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IMPORTANT NOTICE TO BUYERS

PRE-REGISTRATION

Clients who wish to bid on lots marked & in the printed
catalogue and <~ in the eCatalogue (“Premium Lots™) may
be requested by Sotheby’s to complete the pre-registration
application form and to deliver to Sotheby’s a deposit of
HK$5,000,000 or such other higher amount as may be
determined by Sotheby'’s (for any items of Chinese Works
of Art, Fine Chinese Paintings, Fine Classical Chinese
Paintings, Magnificent Jewels & Jadeite and Modern &
Contemporary Art — Evening Sale)and of HK$2,000,000
or such other higher amount as may be determined by
Sotheby's (for any items in other categories), and any
financial references, guarantees and/or such other security
as Sotheby’'s may require in its absolute discretion as
security for the bid. If all lots in the catalogue are “Premium
Lots”, a Special Notice will be included to this effect and
this symbol will not be used. The BID™* online bidding
service is not available for Premium Lots.

For any lots other than Premium Lots, regardless of the
low pre-sale estimate for the lot, Sotheby's reserves the
right to request from prospective bidders to complete
the pre-registration application form and to deliver to
Sotheby’s a deposit of HK$1,000,000 or such higher
amount as may be determined by Sotheby’s (for any
items of Chinese Works of Art, Fine Chinese Paintings,
Fine Classical Chinese Paintings, Magnificent Jewels &
Jadeite and Modern & Contemporary Art — Evening Sale)
and of HK$500,000 or such other higher amount as
may be determined by Sotheby’s (for any items in other
categories) and any financial references, guarantees and/
or such other security as Sotheby's may require in its
absolute discretion, as security for the bid.

Sotheby's reserves the right to request at any time any
additional deposit, guarantee and/or such other security
as Sotheby's may determine from any bidder whose total
bidding (hammer price plus buyer’'s premium) has reached
or exceeded ten times the amount of that bidder’s deposit.
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The amount of the additional deposit, guarantee and/

or other security shall be determined by Sotheby's at its
sole discretion and Sotheby's reserves the right to reject
any further bidding from that bidder until such additional
deposit, guarantee and/or other security has been
delivered to Sotheby's.

Sotheby's has no obligation to accept any pre-registration
application. Sotheby's decision in this regard shall be final.

Clients are requested to contact Sotheby's at least 3
working days prior to the relevant sale in order to allow
Sotheby's to process the pre-registration, and to bear in
mind that Sotheby’s is unable to obtain financial references
over weekends or public holidays. Any required deposits
shall be paid in Hong Kong dollars by way of wire transfer
or debit/credit card (clients must present their cards in
person to Sotheby's).

If a client is not successful on any lot, Sotheby'’s will
arrange for a refund (subject to any right of set off) of the
deposit amount paid by such client without interest within
14 working days of the date of the sale. Any exchange
losses or fees associated with the refund shall be borne
by the client.

Clients may not be allowed to register and bid on a lot if
Sotheby'’s fails to receive a completed pre-registration
application form or any financial references, guarantees,
deposits or other security as requested by Sotheby's or if the
pre-registration application is not accepted by Sotheby's.

COLLECTION AND STORAGE

Storage charge will be incurred for uncollected items
from this sale one month after the date of the auction at
HK$1,800 per lot per month. Please refer to ‘Guide for
Prospective Buyers' for details.
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SPECIALISTS AND AUCTION ENQUIRIES

For further information on lots in this auction please contact any of the specialists listed below.
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Global Gateway Building
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Allitems from this auction not collected from HKCEC by Tuesday 3rd October 2017
11am will be transferred to Helu-Trans (HK) Pte Ltd where they will incur storage
charge one month after the date of the auction at the following rate:

Storage charge - HK$1,800 per lot per month.

To arrange shipping or collection, please contact:
Sale Administrator / Shipping Administrator
As printed in front of this catalogue

or

Helu-Trans (HK) Pte Ltd

Unit 2, 11th Floor, Global Gateway Building, 168 Yeung Uk Road
Tsuen Wan, Hong Kong

Contact: Ms. Kelly Fung

Tel: 2612 2711

Fax: 2612 2815

Office Hours:
Monday to Friday 9am —5pm
Saturday 9am - 12pm

Lots will be released to you or your authorised representative when full and final
payment has been received by Sotheby's, appropriate photographic identification
has been made, and a release note has been provided by Sotheby's (open Monday
to Friday 9:30am - 6pm).

Buyers are reminded that Sotheby's accepts liability for Loss or Damage for a maximum
of thirty (30) calendar days after the date of the auction. Removal, interest, storage,
insurance and handling charges will be levied on uncollected lots. Please refer to
Condition 7 of the Condition of Business for Buyers printed in this catalogue.
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201

WALASSE TING

1929-2010

Woman with Watermelon

Acrylic on paper
Stamped with the seal of the artist
59 by 48 cm; 234 by 18%4in.

PROVENANCE
Sotheby’s Hong Kong, 6 October 2014, Lot 203

HK$ 40,000-60,000
US$ 5,200-7,700

202

WALASSE TING

1920 - 2010

My Neon Cunt

Mixed media on paper
Signed, titled and dated 06 on the reverse
70.5 by 96 cm; 27%4 by 37%4 in.

HK$ 50,000-70,000
US$ 6,400-9,000

201

202

10 SOTHEBY'S #&ELtt



203

WALASSE TING

1929-2010

Woman with Bouquet

Acrylic on paper laid on canvas
Stamped with the seal of the artist
177 by 96 cm; 69V2 by 37%4in.

PROVENANCE
Sotheby’'s Hong Kong, 2 April 2012, Lot 231

HK$ 100,000-150,000
US$ 12,800-19,200

203

204 NO LOT

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 11



205

206

205

PACITA ABAD

1946-2004

WALASSE TING

1929-2010

Burning Desire

Three Women

Oil and mixed media hand sewn onto canvas

Acrylic on paper

Signed; titled, inscribed, and dated 2002 on the

reverse

Stamped with the seal of the artist
177 by 96 cm; 69%2 by 3734 in.

231 by 180 cm; 91 by 70%4 in.

PROVENANCE

LITERATURE

Sotheby's Hong Kong, 6 April 2014, Lot 260

lan Findlay-Brown, Endless Blues: Pacita Abad,
Jayakarta Agung Offset, Jakarta, 2002, colour

illustration, p. 167

HK$ 140,000-250,000
US$ 17,900-32,000

HK$ 90,000-150,000
US$ 11,600-19,200

2

=
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207

WALASSE TING

1920 - 2010

Flowers and Birds

Acrylic on paper
Stamped with the seal of the artist
96 by 176 cm; 3734 by 69V4 in.

PROVENANCE
Private Collection, USA

HK$ 240,000-380,000
US$ 30,700-48,600

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 13



208

EKO NUGROHO

b.1977

Life is a Trick

Acrylic on canvas
Signed, titled and dated 2011
200 by 150 cm; 7834 by 59 in.

HK$ 170,000-280,000
US$ 21,800-35,800

14 SOTHEBY'S #F&tt

Nugroho at Potato Head Beach Club Bali



209

RODEL TAPAYA

b. 1980

Advice from Bathala

Acrylic on canvas
Signed and dated 2012
182 by 152 cm; 71%2 by 59%4 in.

PROVENANCE

Private Collection, Japan

HK$ 150,000-200,000
US$ 19,200-25,600

210 NO LOT

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 15



211

RODEL TAPAYA

b. 1980

Visiting Family Cand
Oil on canvas

Signed and dated 2008

183 by 152.5 cm; 72 by 60 in.
PROVENANCE

Private Collection, Taiwan

HK$ 120,000-180,000
US$ 15,400-23,100

16 SOTHEBY'S #F&tt



212 (i)

212 (ii)

212

OKY REY MONTHA

b. 1986

(i) Pria Pemalu (Shy Man)
(ii) You Never Walk Alone

Acrylic on canvas, in 2 parts

Each: Signed, signed with the artist's monogram,
inscribed, titled and dated 2015

Each: 150 by 100 cm; 59 by 39%4 in. (2)

Overall: 150 by 200 cm; 59 by 783%4 in.

HK$ 60,000-90,000
US$ 7,700-11,600

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 17



213

YEE [-LANN

B.1971

The Orang Besar Series YB 1-10

Digital C-Type print

Executed in 2010

This is an edition of 6/8 + 2AP

Each: 35 by 26 cm; 1334 by 10%4 in. (10)

PROVENANCE
Private Asian Collection

HK$ 40,000-60,000
US$ 5,200-7,700

214 NO LOT

18 SOTHEBY'S #F&tt



215

MARINA CRUZ

b.1982

Embroidered Landscape Helen in a
Daydream

Qil on canvas with embroidery
Signed and dated 2012
122 by 91 cm; 48 by 35%4in.

HK$ 60,000-80,000
US$ 7,700-10,300

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 19



216

ANDRES BARRIOQUINTO

b.1975

Chasing the Scream

Qil on canvas
Signed and dated 2015
213 by 152.5 cm; 84 by 60 in.

PROVENANCE

Sotheby’s Hong Kong, 5 April 2015, Lot 212
Acquired from the above sale from the present
owner

HK$ 200,000-300,000
US$ 25,600-38,400

20 SOTHEBY'S #F&tt



217

AGUS SUWAGE LITERATURE

b. 1959 Enin Supriyanto Ed., Agus Suwage: Still Crazy
After All These Years, Archives 1985-2009, Studio

Superflower Biru, Indonesia, 2010, colour illustration, p. 238
and p. 650

Qil and acrylic on canvas
Signed and dated 2003

150 by 140 cm: 59 by 55 in. HK$ 180,000-280,000
US$ 23,100-35,800

PROVENANCE

Christie’'s Hong Kong, 30 November, 2008, Lot

336

Private Collection, Hong Kong

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 21



218

NATEE UTARIT

B.1970

Aesthetic of Condemnation No. 1

Oil on linen
Signed, titled and dated 12 on the reverse
100 by 150 cm; 39%2 by 59 in.

PROVENANCE

Private Collection, Singapore

HK$ 480,000-680,000
US$ 61,500-87,000

“Flowers and paintings of flowers
aren’'t the same thing — even
though there is a connection. In a
still life the flowers are free. They
are what they are. They are brought
forth to be a painting. They are not
meant to be an image representing
flowers.”

NATEE UTARIT
Excerpt from Forget Me Not With Artist Palette (2016)

SOTHEBY'S #F&tt
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219

220

24

SOTHEBY'S #F&tt

219

YUDI SULISTYO

b.1972

3-1M

Cardboard, PVC and found items
64 by 68 by 36 cm; 25%4 by 2634 by 20V2 in.

HK$ 30,000-45,000
US$ 3,850-5,800

220

INDIEGUERILLAS

B.1975/ B.1977

Portable Art Is Good For You VII:
(The Birth of) The Cheerful

and The Beautiful Pseudo-Cool
Digital print on acrylic, vintage suitcase, light
tubes, metal, wool and wood, in 17 parts
Executed in 2010

129 by 73 by 40.5 cm; 50%4 by 28%4 by 16 in.

PROVENANCE

Christie’'s Hong Kong, May 26, 2013, Lot 221
Private Collection, Indonesia
Sotheby’s Hong Kong, 5 April 2015, Lot 213

HK$ 50,000-70,000
US$ 6,400-9,000



221

OKY REY MONTHA

b. 1986

Satisfied

Acrylic on canvas

Signed, signed with the artist's monogram,
inscribed and dated 2011

140 by 180 cm; 55 by 7034 in.

HK$ 45,000-65,000
US$ 5,800-8,400

222
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ENTANG WIHARSO

b.1967

My Dream Bigger than My Body

Laser cut aluminium

Signed and dated 2009

Installation: 200 by 100 cm; 7834 by 392 in.
Overall: 220 by 100 cm; 86Y2 by 39%2 in.

HK$ 70,000-90,000
US$ 9,000-11,600

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART

25



223 (i)

223

SAMSUL ARIFIN

b.1979

Berdiri Diatas Pembenaran
(Standing on Justification)
Acrylic on canvas, in three parts
Signed and dated 21-07-17

(i)(ii) 150 by 99.5 cm; 59 by 39%4 in.
(iii) 150 by 120 cm; 59 by 47V4 in.
Overall: 150 by 319 cm; 59 by 125%4 in.

HK$ 200,000-300,000
US$ 25,600-38,400

26 SOTHEBY'S #F&tt

223 (ii)



223 (iii.) .

224 NO LOT

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 27



225

S.DWISTYA ACONG

b.1977

Garden Party

Oil on canvas

Signed, inscribed, titled and dated 2017 on the
reverse

170 by 280 cm; 67 by 110 in.

HK$ 45,000-65,000
US$ 5,800-8,400

28 SOTHEBY'S #F&tt



226

AY TJOE CHRISTINE

b.1973

Serie A& B

Acrylic and pencil on canvas, in 2 parts
Each: Signed and dated 05; signed, titled,
inscribed and dated 2005 on the reverse
Each: 39.5 by 49.5 cm; 15%2 by 19%2 in. (2)
Overall: 79 by 49.5 cm; 31 by 19v2 in.

HK$ 300,000-500,000
US$ 38,400-64,000

227 NO LOT

226(i)

226(ii)

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 29



228

PROPERTY FROM A EUROPEAN COLLECTION

IVAN LAM

B.1975

Animal Stories for my Daughter and
Michael

Nippon paint on canvas laid on board

Titled; signed and dated 09 on the side; signed,

inscribed and dated 09 on the reverse
173 by 152.5 cm; 68%4 by 60 in.

LITERATURE

Neo Lee Ed., Ivan Lam: Twenty, Wei-Ling Gallery,
2015, colour illustration, p. 130

HK$ 140,000-220,000
US$ 17,900-28,200

30 SOTHEBY'S #F&tt



229

M. IRFAN

b.1972

Big Ideas Need Big Space

Acrylic on canvas

Signed with the monogram of the artist and dated
2011

200 by 250 cm; 78%2 by 98Y4 in.

HK$ 120,000-220,000
US$ 15,400-28,200

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 31



230

DIPO ANDY

b.1975

Abstract

Acrylic on canvas

Signed and dated 2017; signed and dated 2017 on
the reverse

250 by 200 cm; 98%4 by 78%a in.

HK$ 90,000-150,000
US$ 11,600-19,200

32 SOTHEBY'S #F&tt



231

AGUS TRIYANTO BR

b.1979

Dreams Create Future

Qil on canvas

Signed and dated 2016, signed, titled, inscribed
and dated 2016 on the reverse

180 by 250 cm; 70%4 by 982 in.

HK$ 50,000-70,000
US$ 6,400-9,000

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 33



232

JIGGER CRUZ

b.1984

slip%gakijlgd

Qil on canvas
Signed and dated 2016
160 by 222 cm; 63 by 87.5in.

HK$ 140,000-220,000
US$ 17,900-28,200

34 SOTHEBY'S #F&tt
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233

AY TJOE CHRISTINE

b.1973

Alter Ego Il

Mixed media on canvas

Signed and dated 03; signed, titled and dated
2003 on the reverse

120 by 100 cm; 47Va by 39%2 in.

HK$ 380,000-580,000
US$ 48,600-74,500

234 NO LOT

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 35



235

SUZLEE IBRAHIM

b.1967

Summer in Brande

Acrylic and oil on canvas

Signed, titled, inscribed and dated 2008 on the
reverse

213 by 165 cm; 83%a by 65 in.

HK$ 60,000-90,000
US$ 7,700-11,600

36 SOTHEBY'S #F&tt

The present lot was inspired by the artist's trip
to an art workshop in Brande, Denmark, in 2002.
The city of Brande is peppered with large, green
potatoes. The wind blows softly; the atmosphere
is fresh and comfortable. As someone
accustomed to tropical weather, the artist was
surprised to find that the air was still cool despite
the fact that it was summertime. The beauty

of Brande's rejuvenating summer and pleasant
sunshine captivated his heart, causing him to
immortalize the colors he saw in the present lot.



236

RAFIEE GHANI

B. 1962

The Book of Two Rivers

Oil on canvas
Signed, titled and dated 2017
183 by 152 cm; 70 by 60 in.

HK$ 65,000-95,000
US$ 8,400-12,200

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 37



237 238
RADUAN MAN GEDE MAHENDRA YASA
B.1978 b. 1967

The Wild Angels

Qil on linen

Signed and dated 2017; Signed, inscribed, titled
and dated 2017 on the reverse

152.5 by 152.5 cm; 60 by 60 in.

HK$ 40,000-60,000
US$ 5,200-7,700

38 SOTHEBY'S #F&tt

Between You, Me and the Bedpost
#1&2

Acrylic on canvas, in 2 parts

Each: Signed, inscribed, titled and dated 2014 on
the reverse

Each: 100 by 162.5 cm; 78%4 by 64 in. (2)
Overall: 200 by 325 cm; 78%4 by 1284 in.

HK$ 320,000-580,000
US$ 41,000-74,500

239 NO LOT



Close up image of Between You, Me and the Bedpost #2

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 39



241 (i)

40

SOTHEBY'S #F&tt

241 (ii)

240

JUMALDI ALFI

b.1973

Color Guide Series Painting #8

Acrylic on canvas

Signed, numbered VIl and dated 2007; signed,
titled and dated 2007 on the reverse

195 by 230 cm; 763/aby 90V2in

PROVENANCE
Sotheby’s Hong Kong, 6 October 2014, Lot 224

HK$ 90,000-150,000
US$ 11,600-19,200

241

HAMIDI HADI

b.1971

Menakung di Muka Bumi | (Flood on
the Earth’s Face 1), in two parts
Acrylic, laterite stone, resin on canvas

(i) Signed and dated 2016 on the reverse

(i) Signed, titled and dated 2016 on the reverse
Each: 140 by 109.5 cm; 55 by 43 in.

Overall: 140 by 219 cm; 55 by 86 in. (2)

See catalogue note at SOTHEBYS.COM

HK$ 50,000-70,000
US$ 6,400-9,000

242

PHAM AN HAI

b. 1967

Melody of the Street

Acrylic on canvas

Signed and dated 2011; signed, titled, inscribed
and dated 2011 on the reverse

100 by 200 cm; 39%4 by 78%a in.

HK$ 100,000-150,000
US$ 12,800-19,200



243

NGUYEN TRUNG

b.1940

Inside Pagoda

Mixed media on canvas
Signed and dated 2000
100 by 100 cm; 19%4 by 19%4 in.

PROVENANCE
Sotheby's Hong Kong, 5 April 2015, Lot 219

HK$ 30,000-50,000
Us$ 3,850-6,400

243

244 NO LOT

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 41



245

MARIAM SOFRINA

B. 1983

05.50 AM

Qil on canvas
Signed and dated 13
96 by 159 cm; 37%4 by 62Y2 in.

HK$ 35,000-55,000
US$ 4,500-7,100

246

CHEN WEI MENG

b.1965

Harvest Forms 3

Acrylic on canvas

Signed and dated 2016; signed, titled, inscribed
and dated 2016 on the reverse

40 by 70 cm; 1534 by 272 in.

HK$ 15,000-25,000
US$ 1,950-3,200
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247

JUMALDI ALFI

b.1973

Melting Memories Re-reading
Landscape #03

Acrylic on canvas

Signed, inscribed, titled and dated 2011 on the

reverse
223 by 383.5 cm; 8734 by 151 in.

PROVENANCE

Private Collection, Singapore

HK$ 140,000-220,000
US$ 17,900-28,200

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART
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RONALD VENTURA

b.1973

Dogwars

Qil on canvas
Signed and dated 2013-2017
123 by 244 cm; 48 by 96 in.

Born in 1973 in Manila, Ronald Ventura stands as one of
Southeast Asia’s most acclaimed artists of this generation.
Ventura's paintings and sculptures have gained iconic status
within Southeast Asian contemporary art circles, owing

to their complexity and depth. Drawing from a variety of
figurative motifs, aesthetic influences and theoretical works,
Ventura's multi-layered compositions continue to provoke,
challenge and renegotiate hegemonic notions of identity,
indigeneity and the category of the “human” itself.

A testament to his boundary-pushing artistic praxis, the
present lot ranks among one of Ventura's most captivating
works. Inspired by an eclectic range of images and styles—
from American Photorealism to the playful graffiti that bedeck
the walls of Metro Manila—Dogwars demonstrates Ventura's
masterly finesse in employing his signature layering style. The
dramatic chiaroscuro on Ventura's hyperrealistically-rendered
black-and-white dogs evince his impressive command over
classical artistic techniques, alluding at once to Old Master
paintings and 21st century American photorealists. Yet,

what makes the work so exciting is its bold blurring of high
art/low art boundaries. Combining a diverse array of visual
signifiers, the painting is interspersed with tongue-in-cheek
nods to comic books, Disney, Roy Lichtenstein and pop art.

In Ventura's expansive imagination, cartoon speech bubbles
straight from the pages of Marvel coexist alongside al-Burag, a
mythical flying horse in the Islamic tradition of Mindanao.

Describing his layering process as a metaphor for the
Philippines’ hybrid national identity, Ventura acts as a

DETAIL

44 SOTHEBY'S #F&tt

negotiator—a bricoleur of sorts, in Derridean parlance—
between different cultures and artistic practices. The blurred
sketches of Mickey Mouse and disembodied Mickey gloves on
Ventura's Dogwars, then, acts less as a saccharine reminder
of childhood, and more a statement on urban transformation,
global capitalism and American cultural influence. The
indigenous, however, never recedes from Ventura's field of
vision.

The persistent focus on animals, cyborgs and the non-human
is a mainstay of Ventura's oeuvre, including Zoomanities
(2008) and Beastiality (2008); Dogwars is no exception.
Here, Ventura once again demonstrates his familiarity with
critical theory, particularly posthumanism. Alluding at once
to Foucauldian notions of biopower and Donna Harraway's
cyborg theory, Dogwars plays with and subverts customary
definitions of what it means to be human. Like Harraway,
Ventura problematizes the logics of antagonistic dualism—
black/white; self/other; human/animal—by hyperbolizing
the central confrontation between the two dogs in an almost-
parodic fashion. Ventura's riotous use of color and collage
renders the scene not one of dramatic tension, but comedic
relief, hinting at the futility of conflict and competition. In
centering the animal—the non-human—in Dogwars, Ventura
defamiliarizes the familiar and invites his viewers to imagine
a chimeric world of fusions organized not along the lines of
contestation, but affinity, coexistence and interconnection
between separate entities. For Ventura's postcolonial pastiche,
the structural binaries of East/West, or high art/low art,

or human/animal cease to be meaningful. What remains,

in its place, is a liminal phenomenology of hybridity and
in-betweenness, where identities meet and contest, and are
simultaneously asserted, negotiated and subverted.

HK$ 700,000-900,000
US$ 89,500-116,000
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249

DANG XUAN HOA

b. 1959

Red Moon

Qil on canvas
Signed and dated 2008
119.5 by 129.5 cm; 47 by 51 in.

EXHIBITED

London, Them and Me, Gallery Maya, London,
United Kingdom, May 15 - June 14, 2008

PROVENANCE
Sotheby’s Hong Kong, 5 April 2010, Lot 51

Red Moon was part of Dang Xuan Hoa's inaugural
one man show in London in 2008, where he
exhibited portraits of himself and the most
important people in his life: his wife, their children
and grandchildren. Red Moon's composition is
typically characteristic of this momentous time,
with the figures placed in the corner of the canvas
instead of dominating the picture plane. Echoing
the rise of the moon, it is a remembrance of the
positive energy that surrounded the artist at the
time: the notion and promise that he was moving
towards a lucky phase in his life.

HK$ 40,000-50,000
US$ 5,200-6,400
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S. TEDDY DARMAWAN

1970 - 2016

End Game

Oil and acrylic on canvas
Signed, titled and dated 2008
130 by 130 cm.; 51%4 by 51%4 in.

PROVENANCE
Sotheby’'s Hong Kong, 6 October 2014, Lot 215

HK$ 30,000-50,000
US$ 3,850-6,400

251

UGO UNTORO

b.1970

Travelling Without Moving

Oil on canvas
Signed, titled and dated 04
100 by 80 cm; 39V by 312 in.

HK$ 40,000-60,000
US$ 5,200-7,700

252

PROPERTY FROM A PRIVATE ASIAN COLLECTION

DANG XUAN HOA

b. 1959

The Red Family

Qil on canvas
Signed and dated 2008
125 by 124 cm; 49 by 48%ain.

HK$ 60,000-90,000
US$ 7,700-11,600
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Art of Myanmar: A New Frontier

The long and illustrious history of Burmese
painting has its roots in the Buddhist mural
paintings of Pagan during the 12th century.
However, the most radical shift in Burmese
painting occurred in the period following the

fall of the Konbaung Dynasty after the Third
Anglo-Burmese War in 1885. Western-schooled
artists who were dispatched to Burma to produce
landscapes and ethnographic portraits, such

as James Raeburn Middleton, Robert Talbot
Kelly and Gerald Kelly, were instrumental in
introducing Western painting techniques into the
Burmese artistic consciousness. Consequently,
an entire generation of Burmese painters trained
in Western-style painting, such as M.T. Hla (1874-
1946) and Saya Chone (1866-1917). Working
mainly with watercolor on cloth, Chone’s oeuvre
encompasses a wide range of paintings, including
court paintings, historical paintings, religious
paintings, scenic landscape works, as well as
individual and family portraits.

The establishment of the colonial capital at
Rangoon was accompanied by a period of artistic
effervescence centered around the Irrawaddy
Delta in the early 20th century. The Burma Art

Club, established by Martin Ward (1873-1927) in
1918, is widely associated with the development
of the Rangoon School. The cosmopolitanism
embodied by artists of the Rangoon School is
perhaps best exemplified by U Ba Nyan (1897-
1945), who became known for his opaque
watercolor paintings and oils, with a distinct
focus on chiaroscuro. Most artists of the Rangoon
School were influenced by Ba Nyan. Among
them, U Ngwe Gaing (1901-67), a former student
of Ba Nyan, is typically considered Burma's
leading artist in the post-World War Il period; U
San Win (1905-81), another major figure of the
postwar Rangoon School, is considered the first
Burmese painter to embrace Impressionism.

Mandalay, however, remained a vibrant site

for artistic innovation. Artists of the Mandalay
School—an umbrella term for a diverse group

of Western-style modern artists, such as U Ba
Zaw (1891-1942) and Saya Saung (1898-1952),
and more traditional painters, such as U Ba Thet
(1903-72) and U Saw Maung (1900-69)—sought
to conscientiously resist the influence of Ba

Nyan by emphasizing a Mandalay identity and
incorporating Chinese aesthetic elements in their

The History of Burmese Painting

The Pagan Empire

The earliest Burmese Gradual growth of

The Early Period

Establishment of the
Burma Art Club

1962 Coup D’Etat

paintings. A brief modernist movement flourished
in Burma during the 1960s and 70s, pioneered

by Mandalay-trained artists such as U Kin Maung
(1908-83) and Paw Oo Thet (1936-1993).

The government'’s concessionary measure

in 1988 to open up the country economically
allowed foreign tourists and entrepreneurs to
purchase Burmese paintings, resulting in an

art boom. These market forces allowed for Min
Wae Aung's (1960-) rapid ascension to fame
among art circles. Known for his depictions

of everyday life in rural Burma, Min Wae is
particularly adept at capturing a sense of
grandeur in simple compositions. His success
was followed by the resurgence of the second
and third waves of modernists in the 1990s, who
began to experiment more freely with styles and
incorporate political messages in their works.
These modernists, including Moat Thone (1954-
), San Minn (1948-), Aung Myint (1946-), Nyien
Chan Su (1973-), Min Zaw (1972-) and Zaw Win
Pe (1960-) are best known for conveying a sense
of rebellion and subversion—either explicitly or
implicitly—through their artworks

2nd Wave of
Burmese Modernism

A military coup led by

art has roots in Buddhist
mural paintings,

drawing influences from
Theravadin, Mahayanist,
Vedic, Hindu and nat
(animist) imagery

individualism in Burmese
painting;

Saya Chone is a celebrated
court painter who
incorporated Western
techniques into his art

The club has both British
and Burmese members;
It receives governmental
support to issue
certificates to members,
allowing them to teach as
art instructors

General Ne Win establishes
a socialist military regime
in Burma; The lack of

a commercial market
stymies the 1st wave of
Burmese modernist art

Early contemporary artists
such as Moat Thone, San
Minn, and Aung Myint
create political art with
subversive nat imagery;

U Lun Gwye establishes
himself as the grand master
of Burmese painting with his
representational works

1100s

.. 1885 ...

3rd
Anglo-Burmese War

The Konbaung Dynasty
falls; Upper Burma is
annexed and the province
of Burma in British India is
created the following year

Late
1880s

~ Early
1900s

The Colonial Period

Western-trained artists
such as J.R Middleton,
Robert Talbot Kelly, and
Gerald Kelly lead the wave
of British colonial art
depicting Burma

~ 1940s-
1960s

The Modern Period

Burmese painting
flourishes after WWII; U
Ngwe Gaing, U San Win,
andU Hla Schein lead the
Rangoon School while U Ba
Thet leads the Mandalay
School

.. 1962 - 1988 -

8888 Uprising

Widespread protests by
the people lead to market
reforms, resulting in a
Burmese art boom; Min
Wae Aung rapidly gains
fame in art circles in
Singapore, Hong Kong, and
London

Late
15, - 19%0s
present
3rd Wave of

Burmese Modernism

Emerging and established
artists such as Zaw Win Pe,
Min Zaw, and Nyien Chan
Su create works conveying
youthful rebellion and
celebration
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MIN ZAW

b.1972

Chinese Temple

Acrylic on canvas
Signed and dated 2001

92 by 122 cm; 36Y4 by 48 in.

HK$ 15,000-25,000
US$1,950-3,200

254 NO LOT

255

ZAW WIN PE

b. 1960

Green Sunset

Qil on canvas
Signed and dated 2002
56 by 71cm; 22 by 28 in.

HK$ 15,000-25,000
US$ 1,950-3,200

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART
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256

MOAT THONE

b. 1956

Buddha and Banyan Tree

Qil on canvas
Signed and dated 2005
91 by 121 cm; 35% by 47Y2 in.

HK$ 20,000-30,000
US$ 2,600-3,850

257

AUNG MYINT

b. 1946

(Expression) The Faces

Acrylic on canvas

Signed and dated 13; signed, titled and inscribed
on the reverse

119.5 by 86 cm; 47 by 33%4in.

HK$ 35,000-55,000
US$ 4,500-7,100



258

SAN MINN

b.1951

Tea Shop

Qil on canvas
Signed and dated 83

86 by 59.5 cm; 33%4 by 23%2 in.

HK$ 50,000-70,000
US$ 6,400-9,000

259

NYEIN CHAN SU

b.1973

Landscape 8

Acrylic on canvas
Signed and dated 92
91 by 121 cm; 35% by 47Y2 in.

HK$ 15,000-25,000
US$ 1,950-3,200

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART
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UBATHET

1903-1972

The Pagoda

Qil on board
Signed
39.5 by 30 cm; 15%2 by 113/ in.

HK$ 80,000-150,000
US$ 10,300-19,200

52 SOTHEBY'S #F&tt
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U SAN WIN

1905-1981

Bagan

Oil on canvas
Signed and dated 79
40 by 79 cm; 15%4 by 31Vain.

U San Win plays a significant role in Burmese
art history as the first Myanmarese painter to
embrace impressionism among the members of
the early Rangoon School. Educated first under
Martin Ward, the president of the Burma Art
Club, San Win was later granted government
sponsorship to study art at Goldsmiths College

in London and Columbia University in America.
He eventually returned to Myanmar in the mid-
1950s, where he became the deputy minister of
art education and was awarded the Wunna Kyaw
Htin, the highest civil service honour in the land.

Bagan presents an alluring vision of the ancient
city of Bagan in Mandalay, once the seat of the
mighty Pagan Empire. The painting’s inclusion
of historical monuments like the splendid
white-and-gold Thatbyinnyu Temple and the
twin stupas of Shwegugyi Temple—both built
in the 12t century-- pays tribute to Myanmar's
rich history. The painting exemplifies San Win's
particular brand of Burmese impressionism
characterised by subtle brushwork hinting at

the blurring of outlines and features. San Win
also utilises his signature palette of rust reds
and honeyed browns mixed with earthy tones

of brown and green, which contrast brilliantly
against the bright skies and vibrant pink, yellow,
and blue of the crowd's longyis. Visually pleasing
in its elegant composition, this work highlights
San Win's ability to play off architectural forms
against human figures as well as his formidable
skill in lighting and shade.

HK$ 200,000-300,000
US$ 25,600-38,400

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 53
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U NGWE GAING

1901-1967

Elephants and Trucks with Logs

Qil on canvas
Signed and dated 65
67 by 91 cm; 26Y4 by 3534 in.

U Ngwe Gaing was Burma'’s leading artist in the post-World
War Il period and a major figure of the Rangoon School, a
group of artists celebrated for their skill in oil and opaque
watercolours. He was a versatile and prolific painter who
produced many works of exceptional quality in a variety of
genres and mediums—prior to becoming a fully-fledged fine
art painter, Ngwe Gaing was also a successful magazine and
book-cover illustrator and a famous movie poster painter. In
1953, Ngwe Gaing was one of two fine art painters in history
accorded the country’s highest honour for an artist, the Alinga
Kyaw Swa. Today, he is considered to be one of the great
masters of modern Burmese painting, with works held in the
region’s leading art museums and other prominent collections.

Elephants and Trucks with Logs is a signature example of
Ngwe Gaing's naturalist works that demonstrates his superb
technical skill in oil painting. It depicts a quintessentially
Burmese scene where labourers clad in longyis toil to remove
precious teak and hardwoods from the jungle alongside an
elephant and a truck. Behind them sits a hill with a white
stupa perched at its summit; in the background, the forest on
the cliffs recedes into the distance, where the faraway bulk

of Mount Popa looms on the far left side of the painting. The
sense of spectacle accompanying this magnificent scene lends
the work an alluring, almost cinematic quality that elevates its
timeless appeal.

54 SOTHEBY'S #F&tt

The balance and handling of colour in this beautiful piece is

its most brilliant aspect. The entire work has a golden-brown
tinge which touches on the details of the landscape—the warm
greens and golds of the foliage, the reddish-brown of the

earth scorched by the blazing sun, the sheen of the elephant’s
wrinkled skin—and reflects the natural colours of Burma. Ngwe
Gaing's acute sensitivity to colour and shading, as exemplified
in his deft brushwork, reflects his mastery of Western oil
techniques. This is made more impressive considering that

he was a largely self-taught artist whose formal education
amounted to a correspondence course and a year spent in
London's museums studying the great works of European
masters.

Rarely does one come across such a large work by Ngwe
Gaing in the art market. Elephants and Trucks with Logs is

an important work that embodies the spirit and themes of

the nascent Burmese modernist art movement in the 1960s.
At the same time, Ngwe Gaing's juxtaposition of tradition

and modernity in this scene reflects the contradictions and
challenges facing a young nation caught between nostalgia for
the past and looking forward into the future.

HK$ 300,000-500,000
US$ 38,400-64,000
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263

MIN WAE AUNG

b.1960

Inlay Lake

Acrylic on canvas
Signed and dated 96
91.5 by 61.5 cm; 30 by 244 in.

HK$ 40,000-60,000
US$ 5,200-7,700

264 NO LOT

265

U LUN GYWE

B.1930

Two Ladies in the Rain

Qil on canvas
Signed and dated 2011
61 by 91 cm; 24 by 35% in.

HK$ 50,000-70,000
US$ 6,400-9,000




266

U HLA SHEIN

1904-1979

Pagoda and the Waterfall

Oil on canvas
Signed and dated 63
46 by 50 cm; 18 by 19V2 in.

HK$ 100,000-150,000
US$ 12,800-19,200

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART
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268

MAI TRUNG THU

1906-1980
Une Fille Avec L'Echarpe Jaune (Girl with a
Yellow Scarf)

Ink and gouache on silk
Signed, stamped with the seal of the artist and dated 72
25 by 13 cm; 934 by 5% in.

HK$ 80,000-120,000
US$ 10,300-15,400

58 SOTHEBY'S #F&tt

267

MAI TRUNG THU

1906-1980

Combing Hair

Ink and gouache on silk

Signed, stamped with the seal of the artist and dated 1943
27.5by 22.5 cm; 10%4 by 8% in.

PROVENANCE

Private Collection, Brazil

HK$ 80,000-150,000
US$ 10,300-19,200
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269

MAI TRUNG THU

1906-1980

Conversation

Ink and gouache on silk
Signed, stamped with the seal of the artist and dated 69
24.5 by 30 cm; 9V2 by 113/4 in.

HK$ 100,000-150,000
US$ 12,800-19,200

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 59
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270

LE PHO

1907-2001

Roses et Glaieuls (Roses and
Gladioli)

Oil on canvas

Signed in English and Chinese; signed, inscribed
and dated 1978 on the reverse

73.5by 93 cm; 29 by 36V in.

HK$ 90,000-150,000
US$ 11,600-19,200

271

LE PHO

1907-2001

Les Roses Trémieres (The
Hollyhocks)
Qil on silk mounted on board

Signed in English and Chinese
58 by 71 cm; 2234 by 28 in.

HK$ 120,000-180,000
US$ 15,400-23,100



272 273
LE PHO LE PHO
1907-2001 1907-2001

Tendresse Maternelle (Maternal
Tenderness)
Qil on silk mounted on board

Signed in English and Chinese
45.5by 33 cm; 18 by 13/in.

PROVENANCE
Private Collection, USA

HK$ 120,000-180,000
US$ 15,400-23,100

Jeunes Filles aux Fleurs de Péches
(Young Girls with Peach Flowers)

Qil and gouache on silk mounted on board
Signed in English and Chinese
70 by 43.5 cm; 272 by 17 in.

HK$ 160,000-220,000
US$ 20,500-28,200

274 NO LOT
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VU CAO DAM

1908 - 2000

Mother and Child

Oil on canvas

Signed and dated 59

71.5 by 59 cm; 28 by 23%4 in.
PROVENANCE

Private Collection, United Kingdom
Thence by descent to the present owner

HK$ 160,000-260,000
US$ 20,500-33,300

276

VU CAO DAM

1908-2000

Le Poéte (The Poet)

Qil on canvas
Signed and dated 78
73 by 91.5cm; 28 3/4 by 36 1/4 in.

EXHIBITION

USA, Florida, Wally Findlay Galleries Palm Beach,
Vu Cao Dam: Recent Paintings, February 22 -
March 24, 1980

LITERATURE

Vu Cao Dam: Recent Paintings (exhibition
pamphlet), Wally Findlay Galleries, Palm Beach,
Florida, USA, February 22 - March 24, 1980,
colour illustration

HK$ 120,000-180,000
US$ 15,400-23,100
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VU CAO DAM

1908-2000

Le Retour (The Return)

Qil on canvas

Signed and dated 74; signed in English and
Chinese, titled and dated 1974 on the reverse
25.5 by 33.5 cm; 10 by 13%4in.

PROVENANCE
Private Collection, USA

HK$ 60,000-90,000
US$ 7,700-11,600

278

VU CAO DAM

1908-2000

dylle (Idyll)

Qil on canvas

Signed and dated 68; signed in English and
Chinese, titled and dated 1968 on the reverse
33.5by 24 cm; 13V by 9%z in.

PROVENANCE
Sotheby’s Hong Kong 6 April 2013, Lot 274

HK$ 24,000-35,000
US$ 3,100-4,500

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART
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VU CAO DAM

1908 - 2000

Deux Filles (Two Ladies)

Oil on board
Signed, inscribed and dated 55
46 by 38 cm; 18 by 15 in.

HK$ 80,000-120,000
US$ 10,300-15,400

280

VU CAO DAM

1908-2000

Le Poete Rouge (The Red Poet)

Qil on canvas

Signed and dated 74; signed in English and
Chinese, titled and dated 1974 on the reverse
31.5by 22.5 cm; 124 by 8% in.
PROVENANCE

Private Collection, USA

HK$ 50,000-70,000
US$ 6,400-9,000

“This race and this country and this life
produced me, he said. | shall express
myselfaslam.”

JAMES JOYCE
A Portrait of the Artist as a Young Man

280
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LE PHO

1907-2001

La Réveuse (The Dreamer)

Qil on canvas
Signed and dated 1930
70 by 82 cm; 272 by 32V in.

PROVENANCE

Private Collection, France

La Réveuse is a remarkable example of Le Pho's
early style as a fresh graduate of the Ecole des
Beaux-Arts in Hanoi-- works of his from this
period are few and far between on the market
due to their rarity. Nonetheless, one can also see
the seeds of his mature style in the painting, such
as the fine features of the lady's face, the delicate

strands of her hair, and even the use of the ao dai
as a sartorial detail.

Le Pho's works are celebrated for their exquisite
portrayals of Vietnamese femininity, and La
Réveuse is no exception in terms of subject
matter. The painting is an intimate portrait of

a young lady deep in contemplation, her arms
wrapped around herself as she gazes into the
distance to the left of the frame. Her white ao
dai forms a striking contrast against the medley
of dusky browns and greens that make up the
natural landscape behind her. The young lady's
steadfast gaze highlights her quiet poise, yet an
undercurrent of lyrical melancholy accompanies
her state of reverie.

The present work, which is rendered in oil, is also
unigue in how it exemplifies the unpretentious

frankness of Le Pho's early painterly style in
contrast to the bright, lush aesthetic of his
later works. Additionally, the subdued palette
of sombre, earthy tones utilised in the painting
is reminiscent of the colours used in traditional
Vietnamese art, perhaps an act of homage by
Le Pho to his cultural roots. Le Pho's framing
of a quintessential Vietnamese scene through
a Western medium epitomises the alluring
synthesis of tradition and innovation that defined
Vietnamese art in the 1930s.

HK$ 200,000-300,000
US$ 25,600-38,400
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JOSEPH INGUIMBERTY

1896-1971

Le Repos (Rest)

Oil on canvas
Signed and dated 38
97 by 130 cm; 38 by 51 in.

LITERATURE

Giulia Pentcheff, Joseph Inguimberty 1896-1971, Premier
catalogue de I'oeuvre peint, 2012, no. 22, p. 109

PROVENANCE

Christie's Hong Kong, 28 April 2002, Lot 34
Acquired from the above sale by the present owner
Private European Collection

The founding of colonial art schools in Vietnam in the early
20th century was a momentous event for the development
of modern Vietnamese art. Established with the intention of
creating a national artistic élite, schools such as the Ecole
des Beaux-Arts de I'lndochine (Indochina School of Fine Art)
in Hanoi became an indispensable cradle for artists seeking
to harmonizing the hitherto siloed practices of Vietnamese
traditional arts and Western-style techniques. This led to the
creation of bold artworks in genres hitherto unheard of in
Vietnam—Joseph Inguimberty’'s Le Repos (The Repose) is an
outstanding example of nude studies produced in Vietnam.

Within his milieu, the legacy of the French artist Joseph
Inguimberty (1896-1971) is perhaps impossible to
understate—a rare visionary who harbored a genuine
admiration for Indochina. Inguimberty was the professor of
decorative arts at the Ecole and mentored generations of
Vietnamese artists including Le Pho, Mai Trung Thu, Nguyen
Phan Chanh, To Ngoc Van, and Vu Cao Dam and Nguyen Gia
Tri.

Possessing an extraordinary versatility, Inguimberty produced
works across different artistic genres. The artist’s desire to
depict the lives of the common folk of Indochina culminated

in a series that captured rural vistas, lush landscapes and

the people who tended to these terrains. The present lot is
one of his few known nude studies executed in Vietnam that
merits special attention. Indeed, Le Repos (The Repose) is an
outstanding and rare example of Inguimberty's indoor studio
works showing two women, one fully clothed and another fully
nude, daringly rendered in the artist's signature style.

Prior to the establishment of French art schools in the

country, there was no known tradition of using live models

in Vietnamese art. Equipped with an unparalleled sensitivity,
the Marseille-born Inguimberty was cautious to avoid painting
exoticized “ethnographic types.” Rather, Inguimberty's
portraits of Vietnamese working people are marked by a desire
to capture their dignity, joy, gentleness and universal human
condition. This is also true of Le Repos, where the sitter's
charm radiates throughout the work.
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While Inguimberty often worked en plein air, his numerous
studio paintings attest to his ability to capture the dramatics
of light even within an indoor space The subject and notion

of the nude was considered a rather provocative in early 20t
century Vietnam. Yet founder Victor Tardieu and Inguimberty
introduced the study of nudes into the curriculum of the Ecole,
as an important foundation on the anatomy of the human
body. Le Repos (The Repose) not only reveals Inguimberty's
commanding artistry and acute sense for color and space, it
represents the beginnings of the revolution that would occur
in Vietnamese modern art. Le Repos (The Repose) stands
somewhat as a refreshing departure from the typical poses

of nudes, even within the Western art tradition. Furthermore,
while most of Inguimberty's paintings show nude figures
standing, Le Repos (The Repose) is a focused study of women
in relaxation—the nude woman lies comfortably on her back.
In her state of undress, she displays a keen awareness of being
observed while engaging in conversation with her companion
who is dressed in a long-sleeved ao dai. As seen from a higher
vantage point, the woman lies down on top of a white sheet,
with legs angled nimbly towards the viewer and leaving her
hand to rest on her torso. Remarkably candid, yet sensually
rich, Le Repos (The Repose) presents a moment of tenderness
between the two women.

In other ways, the work also demonstrates Inguimberty’'s
training at the I'Ecole des Beaux-Arts de Marseille and his
creative play of interior space. Other than employing linear
perspective, Inguimberty composes the figures within a tight
crop against a bright patterned background, thus displaying
Inguimberty’s affinity for figuration and masterful use of color.
Details in the painting—from the graceful floral motifs adorning
the walls to the flowing teal ao dai—speak to Inguimberty's
keen eye and experimentations with light, shading and
shadowing. Inguimberty’s generous use of color in Le Repos
(The Repose) is remarkable for its harmony—the bold
vermilion dominating the backdrop of the set is balanced out
by the pale azure and earth tones of the foreground, producing
a charmingly pleasing composition.

Well respected as one of Vietnam's most important artistic
pioneers, Inguimberty unquestionably left an indelible legacy
on modern Vietnamese art and its unique approach to
synthesizing Western and indigenous styles. The Japanese
invasion of French Indochina forced the artist to leave

Vietnam with his wife and two children, and resulted in the
plundering of many of his works. The present painting, Le
Repos (The Repose), remains an exceptional nonpareil among
Inguimberty’s rare surviving masterpieces, both in terms of
subject matter and genre. It stands as a one-of-a-kind work not
simply in Inguimberty's prolific oeuvre, but in the genre of nude
study as well.

HK$ 600,000-800,000
US$ 77,000-103,000
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LE PHO

1907-2001

Mother and Child in a Garden

Oil on canvas
Signed in English and Chinese
91 by 72.5 cm; 35%4 by 28V in.

PROVENANCE

Wally Findlay Galleries, Palm Beach
Christie's New York, 22 September 2009, Lot 38
Private Collection, USA

HK$ 120,000-220,000
US$ 15,400-28,200

284

LE PHO

1907-2001

Les Fleurs dans un Vase (Flowers in
a Vase)
Qil on canvas

Signed in English and Chinese
31.5 by 44.5 cm; 12Va by 17%/2 in.

HK$ 60,000-90,000
US$ 7,700-11,600

283

284
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LE PHO

1907-2001

Sur La Terrase (On the Terrace)

Qil on canvas
Signed in English and Chinese
146.5 by 95.5 cm; 57%4 by 37Y2 in.

PROVENANCE
Private Collection, USA

HK$ 220,000-350,000
US$ 28,200-44,800

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 69



286

LE PHO

1907-2001

La Cueillette des Lotus (Lotus Harvest)

Oil and gouache on silk
Signed in English and Chinese
Executed in 1940

95.5 by 59 cm; 372by 23 in.

PROVENANCE

Sotheby's Paris, 6 July 2006, Lot 25
Private Asian Collection

The subject of numerous folk songs, odes and poems, the lotus
flower is an important symbol in Vietnamese culture, signifying
purity, serenity and optimism. The fact that the lotus—which
habitually grows in murky waters with fertile alkaline mud—is
still able to bear visually dazzling flowers blooming pristinely
above the surface, untarnished and incorruptible by earthly
impurities is also highly meaningful in Vietnam, and the
imagery of the flower is often appropriated to allegorize the
resilience and will of the Vietnamese people. Due to the fact
that Vietnamese culture has been strongly informed and
influenced by Mahayana Buddhism, the lotus flower has also
taken on a religious significance in Vietnam. Known as padma
in Buddhist literature, it symbolizes purity of body, mind and
spirit, as its long-stemmed flowers seemingly float above the
muddy waters of attachment and desire. It is for this reason
that the bodhisattva of compassion, Quan Am, is typically
depicted as arising from the heart of a lotus and associated
with the Lotus Sutra.

This present lot by Le Pho, La cueillette des lotus (Lotus
Harvest), marvelously showcases the role of the lotus in
Vietnamese folk culture. Celebrated for his highly poetic style,
the Ha Dong-born painter Le Pho is revered in Southeast Asian
art circles as the Vietnamese Master of silk painting. Born into
a family of distinguished Tonkinese mandarins, Le Pho was a
prodigious artist who began painting at a young age and taught
himself oil-painting at 16. One of the most illustrious alumni of
the Ecole des Beaux-Arts de I'lndochine, Le Pho studied under
the renowned pioneering artists Victor Tardieu and Joseph
Inguimberty and developed his signature style of synthesizing
Western representational techniques and Vietnamese motifs.
The present lot, La cueillette des lotus (Lotus Harvest) ranks
among Le Pho's most evocative works, evincing an expressive
lyrical style and exemplifying the artist’'s unmatched talent

in handling silk as a medium. The lotus motif employed in

this work is a consistent theme throughout Le Pho's oeuvre,
present in other works such as Portrait de Jeune Femme a La
Branche de Lotus (1939). Far from incidental, this reflects Le
Pho's keen engagement with his Vietnamese roots.
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The work is a tender depiction of two Vietnamese lotus
harvesters gathering the season’s yield of flowers. Exemplary
of Le Pho's elegiac flair, the portrait exudes a sense of grace
and tranquility owing to the artist's harmonious use of colors
and composition. The two women are depicted with the
artist's characteristic finesse—clad in flowing do dais, the
harvesters are intently focused on their tasks: the woman in
the foreground gently raises a blossom to her nose, as though
to inhale its intoxicating scent; the other woman, seated with
her back facing the audience, gingerly draws the stem of a
lotus plant to retrieve its root, a highly prized ingredient in East
and Southeast Asia. In this work, customary figurations of
form are replaced by Le Pho's masterful execution of flows and
curves: both slender figures are tastefully rendered with supple
frames, willowy limbs and silky hair, creating a portrait that

is at once demure and sensual. The women's lithe arms and
fingers, in particular, bend and arch with extraordinary fluidity
and grace, complementing the watery setting in which they
are situated . Similarly, Le Pho depicts the surface of the pond
with exceptional care: by detailing the smallest of ripples and
the luminous effects of sunlight, the artist stages a captivating
interplay between water, light and wind in this work.

Le Pho's works are also known for their subtle use of colors,
which imbues them with a soothing and placid sensibility.
Despite the chromatic economy of the present lot, the artist
is able to convey light, shadow and movement simply by
relying on various hues of browns, greens, beiges and blues.
The surface of the pond is expertly bathed in faded tints of
teal and cerulean, seemingly to convey the uneven depths of
the pool; the folded creases of the lotus leaves are suffused
with various hues of viridian to capture the effects of sunlight.
The lotus flowers themselves are colored in a shade of pink,
almost appearing as white, as though to underscore their
connotations of purity. By relying on mostly muted tones for
the backdrop of the work, Le Pho is able to emphasize the
presence of his two central figures that are decked in colors
that are markedly more vivid. By choosing maroon and azure
as the colors of the women's 4o dais, Le Pho balances the use
of warm and cool tones in this work, producing a harmonious
and undeniably visually pleasing effect. There is ultimately a
sense of lyrical melancholy in the work, manifest in the sense
of tender longing and admiration both for the flowers that
populate the fresh waters of Vietnam and the laborers who
bring their beauty to light.

HK$ 780,000-1,600,000
US$100,000-205,000

In the mud, what is more beautiful than a lotus?
Green leaves, white flower covers a yellow center
Yellow center, white flower, green leaves.

Close to mud but never smells as mud.

VIETNAMESE FOLK POEM.
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287 288

LE PHO LE PHO

1907-2001 1907-2001

A Vase of Flowers Vase d'lris (Vase of Irises)

Qil on silk mounted on board Qil and gouache on silk

Signed in English and Chinese Signed in English and Chinese

455 by 26.5 cm; 1734 by 10Y2 in. 63.5by 38 cm; 25 by 15 in.

PROVENANCE PROVENANCE

Wally Findlay Galleries, New York Christie’s New York, 20 September 2011, Lot 51
Private Collection, USA

HK$ 60,000-90,000

US$ 7,700-11,600 HK$ 120,000-180,000

US$ 15,400-23,100
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289

MAI TRUNG THU

1906-1980

A Young Lady by the Window

Ink and gouache on silk

Signed, stamped with a seal of the artist and
dated 1942

44 by 29 cm; 17V4 by 11%4 in.

PROVENANCE
Private Collection, USA

HK$ 220,000-350,000
US$ 28,200-44,800
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MAI TRUNG THU

1906-1980

Cing Petites Filles (Five Little Girls)

Ink and gouache on silk

Signed, stamped with a seal of the artist and
dated 73

34.5 by 92 cm; 13Y2 by 36Y4 in.

PROVENANCE

Sotheby's Hong Kong 6 April 2014, Lot 318
Acquired by the present owner from the above
sale

Private Asian Collection

Mai Trung Thu was part of the first generation of
Vietnamese painters to gain formal instruction

in the techniques of Western art at the Ecole de
Beaux-Arts d'Indochine. Cing Petites Filles invites
the viewer into an idyllic setting of a traditional
domestic interior occupied by five young women
who epitomise feminine elegance and beauty.
Mai Thu captures a moment of shared intimacy
between friends as they interact with one
another.

The horizontal composition of this painting takes
on an almost frieze-like appearance, imbuing
the painting with an aura of classical grandeur
that befits the graceful and refined nature of

the women. The dreamy background of softly
modulated greens and browns provides the
perfect backdrop for the scene of merriment to
unfold.

In Cing Petites Filles Mai Thu displays his keen
eye for genuine human interaction by rendering
the girls’ faces in various profiles and effectively
bringing each individual to life. While every figure
holds a traditional fan, the painting is animated
by the configuration of different poses; some girls
are kneeling while others sit cross-legged.
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A work that exudes a calming sense of leisure,
Cing Petites Filles shows the artist’s patience
and dedication with regards to his craft. Silk
painting requires an artist to work with an
extremely refined surface and employ delicate
brushstrokes. It is a technique ingrained in
Vietnamese art history and mastered by

first generation artists such as Mai Thu. The
sheerness of the silk fabric bestows upon the
figures an ethereal glow that highlights their
timeless beauty and graceful forms.

Cinque Petites Filles exemplifies two hallmarks of
the artist: his penchant for a rich colour palette
and attention to detail. The five friends donned in
traditional headbands and dresses, are rendered
in a cheerful array of colours, their vibrant hues
composed and balanced against each other.

Mai Thu allows his audience to escape into a
quaint and picturesque snapshot of a Vietnam
untouched by the contingencies of modernity.
Even details such as the painstakingly rendered
strands of hair that frame the women'’s faces
make the present painting a joy to view.

In 1937 Mai Trung Thu immigrated to Paris
where he was to remain for the rest of his

life. Completed in 1973, Cinq Petites Filles

can be regarded as the artist's celebration of
womanhood and intimate relationships, tinged
with a wistful reminiscence of his native country.

HK$ 380,000-550,000
US$ 48,600-70,500
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291

LE PHO

1907-2001

Still Life

Oil on canvas
Signed in English and Chinese
31.5by 22 cm; 12V by 82 in.

HK$ 40,000-60,000
US$ 5,200-7,700

292

LE PHO

1907-2001

Vase des Fleurs (A Vase of Flowers)

Oil on canvas
Signed in English and Chinese
73 by 54 cm; 2834 by 214 in.

PROVENANCE

Wally Findlay Galleries
Sotheby's New York, 6 May 2004, Lot 421
Private Collection, USA

291 HK$ 80,000-120,000
US$10,300-15,400

292
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293

LE PHO

1907-2001

Woman with Flowers

Oil on silk mounted on board
Signed in English and Chinese
48 by 63 cm; 18%4 by 24%4 in.

HK$ 100,000-150,000
US$ 12,800-19,200

294 NO LOT
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LE PHO

1907-2001

Les Pivoines

Qil on silk mounted on board
Signed in English and Chinese
63.5 by 90.5 cm; 25 by 35%in.

PROVENANCE

Sotheby's Singapore, 22 October 2006, Lot 85
Private Collection, Singapore

HK$ 120,000-180,000
US$ 15,400-23,100

296

LE PHO

1907-2001

Pivoines et Pavots (Peonies and Poppies)

Qil on silk mounted on board
Signed in English and Chinese
91 by 58 cm; 3534 by 2234 in.

HK$ 140,000-220,000
US$ 17,900-28,200
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MAI TRUNG THU

1906-1980

Le Balcon (The Balcony)

Ink and gouache on silk
Signed, stamped with a seal of the artist and dated 1943
46 by 26.5 cm; 18 by 10%4 in.

Mai Trung Thu, colloquially known as Mai Thu, was one of the
pioneering modern Vietnamese artists of the 20t century.

A member of the first graduating class of the Ecole des
Beaux-Arts founded by Victor Tardieu in Hanoi, he moved

to Paris in 1937 and subsequently spent the rest of his life
living and working in France. The popularity of his artistic
style—an amalgamation of French Salon style with Vietnamese
aesthetics—resulted in his works becoming a staple of fine
arts exhibitions in Paris as well as in the private collections of
European collectors.

The present lot titled Balcony is one of the finest examples

of Mai Thu's silk paintings. It offers a glimpse into a woman's
moment of reverie as she leans against the supporting struts
of a balcony, a look of wistful longing on her face as she gazes
into the distance. She is pensive and lost in her own thoughts.
The juxtaposition of the woman's blue and white ao dai against
the earthy background has the effect of drawing the viewer's
attention to her face and form, both delicately rendered

in graceful watercolour strokes. Together, the painting’s
minimalistic lines and understated use of colour contribute to
its elegance.

In this painting, the refined character of the woman is
enhanced by the use of soft colours and fine outlines. At the
same time, Mai Thu's attention to detail highlights her subtle
beauty. Her features are dainty, from the slim arches of her
eyebrows to her rosebud lips; in addition, his feather-light
touch can be seen throughout the painting, from the gossamer
sheerness of the curtain down to the folds in the draped fabric
of the woman’s ao dai over her form.

Balcony is also a striking work that reflects the beauty of silk
paintings, an artistic tradition unique to Vietnam within the
Southeast Asian region. As a medium, silk paintings came

into vogue in Paris with the exquisite works of Mai Thu and

his contemporaries such as Le Pho and Vu Cao Dam. The
ethereal lightness of the paintings comes from the translucent
quality of the effect of watercolours on silk, and the artist could
differentiate the opacity of the colours by using a different type
of watercolour like gouache, such as seen in the present lot.
The enduring popularity of silk painting even today speaks to
the classic, timeless appeal of the artworks produced in the
medium.

With its harmonious composition, graceful lines, and mellow
palette, Balcony is an exquisite work of art that embodies the
artistic principles and themes prevalent throughout Mai Thu's
oeuvre. Despite his émigré status as a Vietnamese artist in
France, his journey from colony to metropole did not erode
his love for his homeland even after years of living away from
it. The undercurrent of lyrical melancholy the woman portrays
in the painting could very well be a reflection of the artist’s
own feelings as he expresses his nostalgia for the country of
his youth. Subtle yet undeniably charming, the present lot is
an exceptional example of the maturation of Vietnamese silk
painting under the hands (and brushes) of pioneering talents
like Mai Thu.

HK$ 300,000-400,000
Us$ 38,400-51,500
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298

NGUYEN GIA TRI

1908-1993

Provincial Village

Lacquer on wood panel, in 6 parts
Executed circa 1940

Each: 93.5 by 33.5 cm; 36%4 by 13% in. (6)
Overall: 93.5 by 201 cm; 36%4 by 79 in.

Considered one of the greatest modern artists of Vietnam,
Nguyen Gia Tri was born in 1908 in Ha Dong, in northern
Vietnam. Under the guidance of Joseph Inguimberty and Victor
Tardieu, Nguyen Gia Tri graduated in 1936 from the prestigious
Ecole des Beaux-Arts de I'lndochine, where he learned
Western art techniques and assimilated this with Vietnamese
lacquer painting, transforming it from a decorative art to a
“fine art” medium. Success came early for Nguyen Gia Tri with
many highly acclaimed exhibitions and private commissions,
such as one that adorned the salon of the French Governor of
Indochina Palace in Hanoi.

Some of his masterpieces were created in the golden period
of his career between 1937 and 1945. The first half of the

20t century was a tumultuous time in Vietnam. The wind of
nationalism swept across the country, and like many other
intellects at the time, Nguyen Gia Tri joined the movement.

He was an important contributor to two newspapers “Phong
Hoa" and “Ngay Nay", which were anti French-controlled
government. Many of his works during the golden period of his
career centered on beautiful Vietnamese landscapes, which
served as expressions of his patriotic sentiments.

“Provincial Village” is a rare lacquer masterpiece that was
completed during Nguyen Gia Tri's golden years. It is a 6 panel

lacquer screen that contains all of Nguyen Gia Tri's unique and
well known lacquer elements; colored by the use of different
shades of eggshells, red and black resin lacquer and gold
pigments that shimmers throughout, resulting in an overall
rich, harmonious and pleasing work of art. The painting depicts
a distant view of a peaceful village in Vietnam, surrounded by
mountains amid clouds, softly lit sky, golden bamboos trees
accented by reddish leaves, houses by a gentle river covered
with beautiful green banana leaves and lush vegetation. The
couple on the left of the painting is resting with their water
buffalo after a long work day. A family consisting of a mother
and her children are finishing up their tasks before heading
home. The central figure is pulling up on his horse nearby the
slightly rippling river, enjoying a quiet moment while his horse
and dogs drink of water.

These images all combine to decorate a picturesque provincial
landscape that is eternal yet realistic. It is the unheralded
beauty of Vietnam that is in the heart and soul of Nguyen Gia
Tri and of the people, a tranquil oasis amid the raging war in
Vietnam at the time. In this lacquer masterpiece, the patriotic
Nguyen Gia Tri has immortalized the memories of Vietnam for
the ages.

When looking at the “Provincial Village” by Nguyen Gia Tri,
one is reminded of the poet Ba Huyen Thang Quang’s famous
poem “Qua Deo Ngang”, an enduring patriotic and lyrical
poem consisting of a stanza of 8 lines, 7 words with allegorical
elements, which reads:

HK$ 800,000-1,500,000
US$ 103,000-192,000

Nguyen Gia Tri
At The Pagoda's Village (in 6 parts), 1939
Sold at Sotheby's Hong Kong, 4 April 2011, Lot 297, for USD 311,406
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Nguyen Gia Tri
Paysage (Landscape), 1940
To be sold at Sotheby’s Hong Kong, 30 September 2017



“Qua deo Ngang”

Budce t&i déo Ngang bong x€ t,

Cd cay chen d4, 14 chen hoa.

Lom khom dwdi ndi tiéu vai chd,
Léc ddc bén sdng chg mi'y nha.
Nh¢& nudre, dau 1dng con cudc cudc,
Thwong nha, moi miéng cdi da da.
Durng chén dirng lai: troi, non, nudrce,
Mot méanh tinh riéng, ta voi ta.

Translation:

“Over Ngang's Pass”

Approaching Ngang's Pass at softly lit sundown
Foliage among rocks, tender flowers amidst leaves
At the mountain base, the woodcutters stoop
Along the riverbank, few small houses line

The “Nation-bird" cries for its country's fate

The “Family-bird" weeps yearning of his home
Stopping to gaze: heaven, mountains and river
Feel the deepest emotion only I know
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APPLIED ARTS SCHOOL OF
THU DAU MOT

Morning's Rice Fields Landscape

Lacquer on wood panel

Signed, stamped with a seal of the artist and
dated 1952

60 by 93 cm; 232 by 36Y2 in.

HK$ 50,000-70,000
US$ 6,400-9,000
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300

MAISON DES BEAUX ARTS
DE L'INDOCHINE

Paysage (Landscape)

Lacquer on wood
Engraved with the MBIA seal on the reverse
125 by 78 cm; 494 by 30%4 in.

PROVENANCE
Private Collection, USA

The complex and intricate art form of lacquer
painting as it exists today is actually a mélange

of Vietnamese, Chinese, and French cultural
influences. The Maison des Beaux-Arts de
L'Indochine (otherwise known as the School

of Fine Arts in Hanoi) played one of the most
significant roles in elevating lacquer painting from
ornamental to fine art in the early 1930s. The
establishment of lacquer painting as a standalone
department within the School provided an early
training ground for future lacquer masters like
Nguyen Gia Tri and Pham Hau to hone their skills
in the medium, and as a result the MBIA had a
direct hand in developing lacquer painting into a
major art form.

The present lot is a stunning example of the
finely-honed artistry the Vietnamese artists of the
MBIA had in using lacquer as a medium. Depicting
a tranquil scene of a sailboat resting on a lake,
with a tiny village on the river bank at the base

of a soaring mountain in the background, the
viewer's eye is drawn to the profusion of golden
leaves that make up the right side of the painting.
In juxtaposition to the solid bulk of the dark
mountain behind, the delicacy of the tiny golden
leaves and willowy branches rendered brings

a sense of harmonious balance to the entire
work. Additionally, the seamless incorporation

of human elements like the boat and the houses
into the natural landscape around them suggests
mankind’s harmonious co-existence nature,
creating a sense of peace that one is loath to
disturb.

As a collective artwork by the artists of the MBIA,
this lacquer painting also speaks to the awakening
of the national consciousness of Vietnam in the
20t century. The MBIA's role in educating the
pioneering generation of Vietnamese artists—not
just anonymous artisans—had a transformative
impact on Vietnamese art. There, the artists drew
inspiration from both their classical Western
training and traditional Vietnamese aesthetics to
create their own distinct artistic style. By pushing
the envelope on the aesthetics of traditional
crafts, the artists played a key role in modernising
Vietnamese art, and the present work stands as a
representation of that particular zeitgeist.

The present lot is an exceptional lacquer work
that highlights the beauty and radiance of the
medium. With an elegant simplicity that belies
the depth of artistry employed in its creation, this
lacquer painting is an exquisite homage to the
beauty of the Vietnamese landscape.

HK$ 180,000-280,000
US$ 23,100-35,800
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301

LE PHO

1907-2001

A Lacquer Box Depicing a Vietnamese
Landscape
Lacquer on wood

Executed in 1930
24 by 46 by 8 cm; 9¥2 by 18 by 3% in.

EXHIBITED

Belgium, Musée royal de Mariemont, La Fleur du pécher et
I'Oiseau d'azur, 2002

LITERATURE

Musée royal de Mariemont, La Fleur du pécher et I'Oiseau
d'azur, Belgium, 2002, page 102 colourplate

PROVENANCE

Gift from the artist to Victor Tardieu, director of the Indochina
Fine Art School, Hanoi

Sotheby'’s Singapore, 4 April 2004, Lot 80

Private Collection, U.S.A.

Lacquers by Le Pho are extremely rare and this box is unique
being the only piece produced by the artist and also because
like many others, the artist was allergic to this material. After
the artist produced this box and a lacquer fold-screen, the
artist stopped working with lacquer.

HK$ 140,000-220,000
US$ 17,900-28,200
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Alternate view
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ATTRIBUTED TO NGUYEN GIA TRI

20th Century

A Lacquer Box with Depiction of a Country
Scene in the North of Vietham

Lacquer on wood
Executed circa 1936 - 1939
23 by 45.5 by 8.5 cm; 9 by 1734 by 3Vain.

A similar work is featured in Giulia Pentcheff, Joseph
Inguimberty 1896-1971, Premier catalogue de I'oeuvre peint,
2012, p. 65.

PROVENANCE

Collection from the Estate of Jules Brevié
Private European Collection

Gilded banana trees in the foreground demarcate the path of

a charming and peaceful Vietnamese village, showing the daily
life in the countryside. A solitary woman carrying food walks
across the composition. With a few basic lacquer colors (black,
brown, ocher, gold and a touch of silver), the artist attests his
talent for mastering lacquer art.

The present lacquer box comes from the estate of Jules Brevié.

According to the research of Mme Giulia Pentcheff, this box is
a work created by Nguyen Gia Tri dating from the years 1935-
1937.

In those years, the French general governor of Indochina
Jules Brevié supported the effort of Evariste Jonchere - the
Director of the Hanoi Fine Arts school - for the development
and production of lacquer works, both in quality and quantity.
As a result, many art exhibitions and private orders - as gifts
for French high-ranking officials - contributed to the fame of
lacquer works from Hanoi school.

HK$ 35,000-55,000
US$ 4,500-7,100

Alternate view

EGOUVERNEUR GEMERAL BREVIE

Portrait of Mr. Jules Brevie, French General Governor in Indochina
from 1936-1939, by the sculptor Evariste Jonchere (Director of Hanoi
Fine Arts School from 1937 to 1945)

(Image from: “Evariste Jonchére", Adam Biro Editor, Paris 1991, p. 82)
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303

NGUYEN VAN TAY

(1912-)

Le Bananier (Banana Tree)

Lacquer on wood panel

Signed, stamped with a seal of the artist and inscribed in
Chinese

Executed circa 1938

90 by 60 cm; 35Y2 by 23V in.

PROVENANCE
Sotheby's Hong Kong, 5 April 2009, Lot 133

HK$ 50,000-70,000
US$ 6,400-9,000

86 SOTHEBY'S #F&tt

THANH LE STUDIO

Swimming in the River with Water Buffaloes

Lacquer on wood panel
Signed

Executed circa 1950

50 by 90 cm; 1934 by 35Y2 in.

HK$ 30,000-50,000
US$ 3,850-6,400

305

THANH LE STUDIO
Goldfish of Abundance

Lacquer on wood panel
Signed and dated
Executed circa 1950

54 by 76 cm; 214 by 30 in.

HK$ 30,000-50,000
US$ 3,850-6,400



306

ALIX AYME

1894 - 1989

Jeune Fille Avec Anemones (Young Lady with
Anemoes)

Lacquer on wood panel

Signed; signed and inscribed on the reverse

Executed circa 1940s
46 by 32 cm; 18 by 12V2 in.

PROVENANCE
Sotheby’s Hong Kong, 3 October 2016, Lot 283

HK$ 40,000-60,000
US$ 5,200-7,700

307

TRAN VAN THO

B. 1917

Festival Day

Lacquer on wood panel
Signed

Executed in circa 1950

40 by 64 cm; 15%4 by 25V4 in.

Tran Van Tho was a student of the Hanoi Fine Arts School.
However, his studies were interrupted when the school closed
in 1945 due to the war. He fled to South Vietnam to start his
artistic career. Though the artist is known for silk paintings, the
present lot represents one of his rare lacquer works. He took
part in many exhibitions in France and South Vietnam.

HK$ 50,000-70,000
US$ 6,400-9,000

Photograph of the artist Tran Van Tho
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Portrait of President Ho Chi
Minh, 1946

Terracotta sculpture by Vu
Cao Dam used by the French
Hotel De la Monnai for casting
the bronze medal

(Image from: Vietnamese Con-

temporary Art book, The Fine
Arts Publisher, Hanoi 2005, p.
262, no. 233)

308

APPLIED ARTS SCHOOL OF HANOI

The Luth Player

Bronze on a wooden base

Executed circa 1920-1930

Sculpture: 18 by 20.5 by 7 cm; 7 by 8 by 2%4in.
Base: 22 by 3.5 cm; 82 by 1% in.

HK$ 15,000-25,000
US$1,950-3,200

309

VU CAO DAM

1908-2000

Portrait of President Ho Chi Minh

Bronze

Signed

Executed in 1946

Diameter: 7 cm; 234 in.

Cover: 20 by 15.5 by 2.5 cm; 7% by 6 by 1in.

This is a very limited medal that was cast by Hotel de

La Monnaie in Paris (French National Institution of
Commemorative Money and Medals) in 1946 to commemorate
President Ho Chi Minh's visit to Paris for the Fontainebleau
Agreements which took place the same year.

According to the Vietnamese Fine Arts Museum in Hanoi,

the original terracotta model that was made by the artist is
now lost. The greenish-brown original patina and the sober
composition fits the typical modernist style of the 1930-1940s.

Inscribed along the periphery of the medal is “Viet Nam
Dan Chu Cong Hoa" (Democratic Republic of Vietnam), the
new name for the newly independent country. Thanks to its
unquestionable historical aspect, this work embodies Vu
Cao Dam'’s strong commitment to his native and adoptive
countries, Vietnam and France.

HK$ 15,000-25,000
US$1,950-3,200

310

APPLIED ARTS SCHOOL OF HANOI

A Statue of an Official Mandarin of the
Imperial Court

Bronze on a wooden base

Executed circa 1920-1930

Figure: 40 by 22.5 cm by 13.5; 1534 by 8%4 in by 5% in.
Base: 23.5 by 15.5 by 6.5 cm; 9¥ by 6 by 2V in.

HK$ 24,000-35,000
US$ 3,100-4,500



311

VO DOAN GIAP

B. 1919

Rice Fields at Dawn

Lacquer on wood panel
Signed in English and Chinese
Executed circa 1950

61 by 123 cm; 24 by 48V4 in.

Vo Doan Giap was a student of the Hanoi Fine Arts School
until it closed down in 1945 due to the war. The budding artist s
fled to the South of Vietnam to begin his artistic journey. He is
known for lacquer and oil painting, and seldom worked on silk.

HK$ 45,000-65,000
US$ 5,800-8,400

312

MARCEL BERNANOSE

1884-1952

Nine studies of Old Pagodas in Vietnam

Gouache on paper, in 9 parts

Signed and stamped on various works
Executed circa 1910

The 9 works are displayed in 3 frames.
Smallest: 23.5 by 27 cm; 9% by 10V2
Largest: 31 by 24.5 cm; 12V4 by 9V2 in.

Photograph of the artist Vo Doan Giap

Marcel Bernanose arrived in Vietnam in the early years of the
20th century and was nominated as an official representative
for the French General Governor in 1910. He was also involved
with the prestigious Ecole Francgaise d'Extréme Orient (French
School of the Far East) and studied local and traditional Arts
in Vietnam. He published several studies and articles on
artistic topics that interested him about Vietnamese art and
craftsmanship. Concurrently, he was a painter and engraver.
In 1922 he published a book about Decorative Arts in Tonkin
(Northern Vietnam), which today still stands as a pioneering
publication for scholars and collectors.

After his return to France in the early 1920’s, he participated
in many art exhibitions and was awarded the Great Prize of the
Marseille’s Colonial Exhibition in 1922.

During the 1925 Paris Decorative Arts Exhibition, he
collaborated with the Indochina Pavilion’s architect and
creates a collection of furniture.

These 9 charming gouaches studies of Vietnamese Pagodas
are typically representative of the artist’s interests during his
Indochinese period. They show Bernanose's ability to capture
the sacred atmosphere and the Asian architectural beauty of
the temples. They are witness of the past times and depict
sites that still remain as the subject of admiration for visitors
of Vietnam to this very day.

HK$ 24,000-35,000
Us$ 3,100-4,500
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LE THI LUU LE THI LUU
1911-1988 1911-1988

Girl with Flower Maternity

Oil and gouache on silk

Signed, stamped with a seal of the artist and
dated 59

23 by 15.5cm; 9 by 6% in.

HK$ 60,000-90,000
US$ 7,700-11,600

90 SOTHEBY'S #F&tt

Ink and gouache on silk mounted on board
Signed and dated 1946
66 by 42.5 cm; 26 by 1634 in.

HK$ 50,000-70,000
US$ 6,400-9,000



315

MAI TRUNG THU

1906-1980

La Reveuse (The Dreamer)

Ink and gouache on silk laid on board
Signed, stamped with a seal of the artist and
dated 48

40.5 by 26.5 cm; 16 by 10v2 in.

HK$ 150,000-250,000
US$ 19,200-32,000
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316

NGUYEN TRI MINH

B. 1924

Harbour Scene

Qil on canvas

Signed

Executed circa 1960

43 by 72 cm; 17 by 28Y4 in.

HK$ 40,000-60,000
US$ 5,200-7,700

317

HOANG HONG CAM

b. 1959

Untitled

Oil on canvas
Signed and dated 07
79 by 99 cm; 31 by 39 in.

HK$ 20,000-30,000
Us$ 2,600-3,850

318

LE PHO

1907-2001

Les Coquelicots Jaunes (Yellow
Poppies)
Oil on canvas

Signed in English and Chinese
64 by 80 cm; 25% by 31%2 in.

PROVENANCE

Sotheby's Paris, 6 July 2006, Lot 25
Acquired by the present owner from the above
sale

HK$ 80,000-120,000
US$ 10,300-15,400

319

LE PHO

1907-2001

Les Dahlias Rouges (The Red
Dahlias)
Qil on silk mounted on board

Signed in English and Chinese
73.5 by 50 cm; 29 by 19V2 in.

HK$ 120,000-180,000
US$ 15,400-23,100
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320

NORTHERN VIETNAMESE SCHOOL

20th Century

Scenes and Sketches of Daily Life and
Religious Ceremonies in the North of Vietnam,
Nam Dinh (South of Hanoi)

A cloth-bound hard cover album containing a group of 21
watercolour paintings on paper

Titled, inscribed and dated 1890 on the reverse of one piece
Executed circa 1890

Each: approximately 15 by 23 cm; 534 by 9 in. (21)

A few of these late 19th century gouaches paintings still remain
in museums and private collections. The 21 gouache paintings
document an assortment of scenes elucidating Vietnamese
traditions and culture during that period. This series is an
ethnographic gathering of vividly colored artistic studies that
unveils the mores of 19th century Vietnam, during the French
presence. These scenes take place in Nam Dinh (South of
Hanoi) and they depict wedding ceremonies, religious rites,
festive dances, shops, markets, mandarins with their escorts
and laborers at work among others.

HK$ 20,000-30,000
Us$ 2,600-3,850

94 SOTHEBY'S #&ELt

321

HENRY EMILE VOLLET

1848 - 1948

The Bridge of L.K. China and Vietnam Border

Gouache on cardboard

Signed; signed and inscribed on the reverse
Executed circa 1920

48 by 48 cm; 18%4 by 18%4 in.

EXHIBITED

Exhibited at the French Artists Society show in Brussels circa
1920

HK$ 30,000-50,000
US$ 3,850-6,400



322

LOUIS ROLLET

1895 - 1988

View Over The South Sea of Vietham

Oil on board

Signed

Executed circa 1940

46 by 61 cm; 18 by 24 in.

The French painter Louis Rollet was a Professor at the Hanoi
Fine Arts School in the 1930’s. He received the Indochina
Award in 1930 and participated in the Colonial Exhibition of
Paris in 1931. His rarely seen oil paintings from the Indochinese
period show his embodiment of the French traveler-painter
tradition.

HK$ 24,000-35,000
US$ 3,100-4,500

323 NO LOT, 324 NO LOT

326

JOSEPH INGUIMBERTY

1896-1971

On the Way to the Market

Lithograph on paper

Signed and numbered 40/100 editions
Executed circa 1940

54.5 by 40 cm; 21Y/ by 15%a in.

LITERATURE

Giulia Pentcheff, Joseph Inguimberty 1896-1971 - Premier
Catalogue de L'oeuvre Peint, G. Pentcheff, France, June 2012,
page 118, lot n'056

The original oil painting of this lithography was exhibited at the
Salon des Tuileries Show in Paris in 1938.

HK$ 10,000-15,000
Us$1,300-1,950

325

VU CAO DAM

1908-2000

The Family

Lithograph on paper

Signed, inscribed “E.A." and dated 1970

Executed circa 1960

This is the artist's proof edition indicated as “E.A. (Epreuve
d'Artiste) on the bottom left corner

64.5 by 49.5 cm; 25%4 by 19V2 in.

HK$ 10,000-15,000
US$1,300-1,950

326
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327

TAN CHOH TEE

B. 1942

Shophouses

Oil on canvas
Signed and dated 96
53 by 65 cm; 20%4 by 25Y2 in.

PROVENANCE

Private Collection, Singapore

HK$ 60,000-90,000
US$ 7,700-11,600

328

TAN CHOH TEE

B.1942

Balinese Procession

Qil on canvas

Signed and dated 96; signed and dated 96 on the
reverse

53 by 65 cm; 20%4 by 25Y2 in.

PROVENANCE

Private Collection, Singapore

HK$ 60,000-90,000
US$ 7,700-11,600



329

TAY BAK KOI

1939 - 2005

Buffaloes

Qil on canvas
Signed in English and Chinese, dated 94
94 by 136.5 cm; 37 by 5334 in.

PROVENANCE

Private Collection, Singapore

HK$ 140,000-250,000
US$ 17,900-32,000
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331

THOMAS YEO

B.1936

Landscape

Gouache and watercolour on paper mounted on board
Signed

21 by 25.5 cm; 8% by 10 in.

PROVENANCE

Private Collection, Singapore

HK$ 20,000-30,000
US$ 2,600-3,850
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330

TONG CHIN SYE

b.1939

Shophouses

Watercolour on paper
Signed and dated 1985

74 by 110 cm; 29 by 43Va in.
PROVENANCE

Private Collection, Singapore

HK$ 30,000-50,000
US$ 3,850-6,400

332
TAY BAK KOI
1939 - 2005

Houses by a River

Ink and gouache on paper mounted on board

Signed, stamped with the seal of the artist and dated 69
96 by 44.5 cm; 37% by 172 in.

PROVENANCE

Private Collection, Singapore

HK$ 50,000-70,000
US$ 6,400-9,000



333 334

AW TEE HONG SEAH KIM JOO
b.1931 B.1939

Untitled (Street Hawkers) Boat Quay (Cityscape)
Qil on canvas Batik painting laid on board
Signed and dated 09 Signed

30.5by 178 cm; 12 by 70 in.

PROVENANCE
Private Collection, Singapore

HK$ 50,000-70,000
US$ 6,400-9,000

75.5 by 158 cm; 29%4 by 62V2 in.

PROVENANCE

Private Collection, Singapore
Sotheby’s Hong Kong, 2 April 2012, Lot 306

HK$ 45,000-68,000
US$ 5,800-8,700
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335

LIM TZE PENG

b.1923

Village Life

Ink and colour on paper

Signed, stamped with the seal of the artist and
dated 2002

68 by 68 cm; 2634 by 263/ in.

PROVENANCE

Private Collection, Hong Kong

HK$ 100,000-150,000
US$ 12,800-19,200

336

AW TEE HONG

b.1931

Kampong Life

Ink and watercolour on paper

Signed in Chinese and stamped with the seal of
the artist

54 by 75 cm; 214 by 26Y2 in.

PROVENANCE
Private Collection, Singapore

HK$ 30,000-60,000
US$ 3,850-7,700




337

CHEONG SOO PIENG

1917-1983

Guilin

Ink and colour on paper

Signed, dated 1980 in Chinese and stamped with

the seal of the artist
88 by 69.5 cm; 34Y2 by 274 in.

HK$ 200,000-300,000
US$ 25,600-38,400
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Boasting extraordinary nuance, the two silk works,
Sister and Village Life, are testaments to Cheong
Soo Pieng’s artistic innovation. Silk is a challenging
medium demanding a masterful command of the
delicate material as well as a technical dexterity

in controlling the inks. The rarity of silk paintings
among Soo Pieng’s expansive oeuvre makes these
two pieces particularly striking, not least because
they demonstrate the artist’s remarkable versatility.
Bearing all the hallmarks of quintessential Soo Pieng
works, the figures are stylized with willowy limbs
and exaggerated features. The subject matter of
both paintings—village folk decked in traditional
outfits surrounded by bucolic surroundings—is
characteristic of the artist's keen interest in

the minutiae of quotidian life—birdcages, batik
blouses, bamboo huts. For followers of Soo Pieng,
Sister and Village Life are unique examples of the
pioneer’s love for experimentation and masterful
understanding of multiple mediums.

338

CHEONG SOO PIENG PROVENANCE

1917-1983 Sotheby's Hong Kong, 5 October 2015, Lot 348
Sister HK$ 140,000-250,000
US$ 17,900-32,000

Ink and colour on silk pasted on jute

Signed in Chinese and stamped with a seal of the
artist

Executed in 1982

55 by 34 cm; 21%/2 by 132 in.

EXHIBITED
Singapore, Art Commune Gallery, Cheong Soo
Pieng: Drawings of Life, 31 May - 11 June 2014

LITERATURE

Cheong Soo Pieng: Drawings of Life, Art
Commune Gallery, Singapore, 2014, p. 14, colour
illustration
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339

CHEONG SOO PIENG

1917-1983

Kampong Life

Ink and colour on silk

Signed

49 by 60.5 cm; 19%4 by 2334 in.
PROVENANCE

Private Collection, Hong Kong

LITERATURE

Ho Sou Ping, Ma Pei Yi, The Story of Cheong Soo
Pieng, Singapore, 2015, colour illustration, p.193

HK$ 160,000-250,000
US$ 20,500-32,000
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340

MAURO MALANG SANTOS

B. 1928

Yellow Vendor

Acrylic on canvas mounted on board
Signed and dated 85
89 by 89 cm; 35 by 35in.

PROVENANCE

Private Collection, France

HK$ 40,000-60,000
US$ 5,200-7,700

341

SEAH KIM JOO

B.1939

Drying Hair

Batik on cotton

Signed

Executed in 1969

61 by 40 cm; 24 by 1534 in.

PROVENANCE

340 Acquired directly from the artist in 1969/70
Property from a Private Collection
Sotheby's Hong Kong, 5 October 2015, Lot 352

HK$ 15,000-25,000
US$ 1,950-3,200

341
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342

ANG KIUKOK

1931 - 2005

Seated Figure

Oil on canvas
Signed and dated 86
79.5 by 59.5 cm; 31va by 234 in.

PROVENANCE
Private Collection, France

The present lot titled Seated Figure is a

strong example of Ang Kiukok's figurative

works from the mid-1980s that highlight his
vigorous experimentation with abstraction and
perspective. Having trained under the Filipino
master Vicente Manansala, who was himself
greatly influenced by Picasso, Kiukok developed
a distinctive artistic style characterised by strong
colours, Cubist-inspired aesthetics, and his use of
powerful visual allegories.

Here, a lone figure sits with an arm wrapped
around its propped-up leg, its body an angular
collection of reds, yellows and browns framed
against the solid blue of the background. The
stark contrast of warm and cool colours reflects
the expressionistic influence in Kiukok's artistic
style, although he tempers that influence by
imposing structure upon the human figure's
form—it remains mostly rational and ordered,
juxtaposed against the dislocation of its own
head.

In this work, one sees Kiukok's interpretation
of the academic nude study through the lens
of his visual language. He abstracts the human
form by intensifying colour and distorting

its composition—the sideways-bent head is
particularly reminiscent of Ecuadorian painter
Oswaldo Guayasamin's skeletal figures. The
figure's interlocking limbs merge together
around its torso, and the tension caused by

the intersecting lines of its body heightens the
emotional intensity of the work.

Enigmatic yet possessing an undeniable
charisma, the present lot is a singular example

of how Kiukok synthesised elements of Cubism,
Expressionism, and Surrealism into his distinct
artistic language. As an artist he did not shy
away from portraying themes and emotions that
dealt with the darker complexities of humanity;
instead, his artistic visions sublimate and
meditate on the nature of the human condition. It
is his unflinching portrayal of the full spectrum of
emotions—joy and sorrow, love and loss, pleasure
and suffering-- defining human existence that
lends his art its innate sense of pathos.

HK$ 200,000-300,000
US$ 25,600-38,400
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343

FERNANDO CUETO
AMORSOLO

1892-1972

Under the tree

Qil on canvas
Signed and dated 1961
51 by 66.5 cm; 20 by 26Y4in.

PROVENANCE

Private Collection, Singapore

HK$ 200,000-300,000
US$ 25,600-38,400

344 NO LOT
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345

FERNANDO CUETO AMORSOLO

1892-1972

Planting Rice

Qil on canvas mounted on board
Signed and dated 1934
47.5 by 65 cm; 18%4 by 25Y2 in.

PROVENANCE

Acquired directly from the artist, thence by descent
Private American Collection

HK$ 400,000-600,000
US$ 51,500-77,000
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346

CESAR BUENAVENTURA

1922-1983

Rice Terraces

Qil on canvas
Signed and dated 1954
54.5 by 69.5 cm; 212 by 27V4 in.

PROVENANCE

Private American Collection

HK$ 50,000-70,000
US$ 6,400-9,000

347

FERNANDO CUETO
AMORSOLO

1892-1972

Portrait of Sara Saleeby

Qil on canvas mounted on board
Signed and dated 1938
45 by 34 cm; 1734 by 134 in.

PROVENANCE

Acquired directly from the artist
Thence by descent to the present owner
Private American Collection

: HK$ 40,000-60,000
347 US$ 5,200-7,700
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348

FERNANDO CUETO
AMORSOLO

1892-1972

Dancing Couple

Oil on canvas
Signed and dated 1952
63 by 88 cm; 2434 by 34Y2 in.

PROVENANCE

Private Collection, Switzerland

As one of the most prolific Filipino artists of his
time, Fernando Cueto Amorsolo left a massive
influence on art that must not be understated. He
remains popularly regarded as the Grand Master
of Filipino genre painting; his mastery over light
and form allowed him to redefine and elevate

the art form to new heights in his depictions of

tranquil pastoral life amidst idyllic landscapes,

all awash with golden sunlight. A staple of the
modern Filipino art canon, Amorsolo’s work is
characterised by warm tropical hues, the subtle
interplay of light, lush natural surroundings, and
its sense of heart and soul in its celebration of his
native country.

Couple Dancing offers viewers the chance to
admire Amorsolo's prodigious talent in depicting
the natural grace and pride of the Filipino people.
In this painting, a group of villagers gather under
the cool shade of a straw hut to watch a young
couple dancing while another man strums along
on his instrument. Behind them, rolling green
fields recede into the horizon while a group of

huts lie nestled cosily at the base of the mountain

in the distance. Another few villagers, seated
slightly apart from the main gathering, are also
absorbed in the festivities. The bountiful harvest
surrounding them reflects the fertility of the land.

A maestro of light and form, Amorsolo also
skilfully makes use of the contrast between the
shade and the omnipresent sunlight in his work
to play with different degrees of backlighting and
shadow, which creates in the viewer's eye visually
pleasing impressions of light and warmth. In

the joyous exuberance exhibited by the dancing
couple, he elevates the simple pleasure of
dancing into a delightful illustration of the vitality
and beauty of the Filipino people and their rituals,
customs, and traditions.

HK$ 240,000-380,000
US$ 30,700-48,600
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349

FERNANDO CUETO
AMORSOLO

1892-1972

Seascape

Oil on canvas
Signed and dated 1946
68 by 88 cm; 2634 by 34Y2 in.

PROVENANCE
Private Collection, Spain

HK$ 240,000-350,000
US$ 30,700-44,800
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350

LIU KANG

1911-2004

Fishermen by Boats

Oil on masonite board
Signed and dated 81
48 by 56 cm; 18Y2 by 212 in.

PROVENANCE

Commissioned by the present owner
Private Collection, Singapore

Liu Kang was one of the earliest pioneers of

the Nanyang art style and a founding father of
modern Singaporean art. Liu spent his formative
years as an artist studying in Shanghai and
Paris. As a student at the Académie de Ia
Grande Chaumieére in Paris, Liu was particularly
attracted to the modernist aesthetics of Post-
Impressionism and Fauvism in the works of
Matisse and Cézanne, and sought to incorporate
elements of their styles into his own work. Liu's
style epitomises the synthesis of elements from

both Eastern and Western art traditions that is a
hallmark of the Nanyang art style.

The present lot entitled Beach Scene is a striking
work of Liu's that exemplifies the Nanyang

flair he brought to his painting. It presents

Liu's distinctly modern, Western-influenced
interpretation of a quintessential Southeast Asian
scene. The painting depicts a beach off a tropical
coast, where two figures lounge on the sand at
complete ease. Nearby, a boat rests on the shore,
overlooking a vast expanse of intensely-hued blue
sea that seamlessly blends into the horizon. The
Nanyang setting comes alive under Liu's skilled
brush, transporting the viewer — the heat of the
equatorial sun and the glimmer of light dancing
off the ocean are palpable from just looking at the
painting alone.

Liu's spontaneous, expressive application of paint
marks this piece as an exceptional example of

his distinct artistic vernacular, which he applied
to painting local subjects in the Southeast Asian
region. The influence of Van Gogh and the other

Post-Impressionists on Liu's style is also reflected
in the rhythmic, broadly textured brushstrokes
Liu uses throughout the painting. His use of
colour is intense and vivid--the stunning contrast
between the reds, browns and beiges of the land
against the unadulterated stretch of blue that
forms the sea and the sky reinforces the radiance
of the tropical landscape in the painting.

Liu Kang was a veritable giant in Singapore's
modern art history, and his particular aesthetic
sensibility bridges between the artistic
vocabularies of the West and his own experiences
living in Singapore. As an artist whose works were
exhibited all over the world from Paris to Beijing,
Liu had a seminal role in further developing the
budding Nanyang tradition to maturity. Beach
Scene represents the artistry that underpins

his oeuvre and is an exquisite example of his
Nanyang works.

HK$ 300,000-500,000
US$ 38,400-64,000
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CHEN WEN HSI (1906-1991); PAN
SHOU (1911-1999)

Fish in a Lotus Pond

Ink and colour on paper

Signed in Chinese and stamped with the seal of the artist Chen
Wen Hsi; inscribed with a poem by Pan Shou and stamped with
the seal of the calligrapher

Executed in 1978

124.5 by 65 cm; 49 by 25%2 in.

PROVENANCE

Acquired directly from the artist
Private Collection, Singapore

Poetry and painting come together in Fishes in a Lotus Pond

in a rare and exceptional collaboration between two giants of
Singaporean art, Chen Wen Hsi and Pan Shou. Rendered in

a style reminiscent of literati ink paintings, it offers an aerial
glimpse into a river where colourful fish dart among the lotus
leaves. Complementing Chen’s artwork is an inscription by the
master calligrapher Pan Shou, which expresses the poet’s envy
of the fishes’ carefree existence.

In the present lot, one can behold the simultaneous use of
both the freehand xieyi style and meticulous gongbi style to
stunning effect, highlighting Chen’s versatility in adapting both
to his visual language. What appears initially to be a random
juxtaposition of flowers, leaves, and stems in fact encapsulates
the free-flowing essence of Chinese cursive scripts, recalling
the work of masters like Qi Baishi. The visual rhythm of black
against a white background is contrasted by the vibrant reds
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and pinks of the flowers and fishes. The fish are painted
using highly detailed brushstrokes, capturing the expressive
movements of the fish in such a realistic manner that one can
almost imagine reaching into the water and touching them.

At the same time, Chen'’s use of a Western-inspired top-heavy
compositional layout in the present work gives it rich visual
dynamism by directly contrasting the blank space the fish
inhabit below with the ordered chaos of the lotus leaves above.
In a departure from the formal, comparatively sparse layout

of traditional Chinese bird-and-flower paintings, Chen makes
use of the ‘extracted scene’ model to depict a natural vista. By
doing so, the painting achieves a sense of harmony that seems
more spontaneous than deliberate.

Pan's flowing calligraphic script on the upper left corner of the
painting brings literal poetry to the painting. Although already
well-regarded as a calligrapher with works exhibited in China
and Singapore, Pan's talent for poetry was acknowledged

by scholars as well, and he has several poetry anthologies
published in his name. The inclusion of his inscription in the
painting further elevates it as a confluence of three distinct
artistic traditions—calligraphy, poetry, and painting.

As one of the only known works ever worked on together by
Chen and Pan, Fishes in a Lotus Pond is a supremely rare
instance of collaboration in Singaporean art. A vibrant medley
of script and colour, it captures an extraordinary moment of
visual dialogue between two masters in their element.

HK$ 380,000-550,000
US$ 48,600-70,500

Translation of Pan Shou's
inscription on present lot:

“l arrange my paper and brush to
tell the story of the Hao River,
Where Huizi and Zhuangzi
engaged in an animated debate.
| am most jealous of the fish for
their freedom from worldly cares;
Meeting by chance amidst rivers
and lakes, they immediately
forget each other”
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352

CHEN WEN HSI

1906 - 1991

Frogs

Ink and colour on paper

Signed in Chinese, stamped with two seals of the artist and
inscribed with a poem

35 by 45 cm;13%4 by 1734 in.

PROVENANCE

Acquired directly from the artist
Private Collection, Singapore

HK$ 60,000-90,000
US$ 7,700-11,600

114 SOTHEBY'S #&ELtt

Translation of poem inscribed on the present lot:

As dense, verdant grasses fill the gentle slopes,
How the amber butterflies flutter in the zephyrs.
Only the croaking of frogs fills the air,

And the bard pauses, making this scene his muse.

ANCIENT WORDS - CHEN WEN HSI'S RECORDS



353

CHEN WEN HSI

1906 - 1991

Gibbons

Ink and colour on paper
Signed in Chinese and stamped with two seals of the artist
137.5 by 69 cm; 54 by 27 in.

HK$ 450,000-650,000
US$ 58,000-83,500

354 NO LOT
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355 (ii)

E grak e

355

CHEN WEN HSI

1906 - 1991

(i) Hens (ii) Chicks

Ink and colour on paper, in 2 parts

Each: Signed in Chinese and stamped with the seal of the artist
Each: 34 by 44 cm; 13Y4 by 17V in. (2)

PROVENANCE

Acquired directly from the artist
Private Collection, Singapore

HK$ 80,000-150,000
US$ 10,300-19,200

356

CHEN WEN HSI

1906 - 1991

Sparrows

Ink and color on paper
Signed in Chinese and stamped with the seal of the artist
42 by 45 cm; 162 by 17%/2 in.

HK$ 150,000-250,000
US$ 19,200-32,000



357

CHEN WEN HSI

1906 - 1991

Goldfish

Ink and colour on paper
Signed in Chinese and stamped with the seal of the artist
67 by 43 cm; 26Y2 by 17 in.

HK$ 100,000-150,000
US$ 12,800-19,200
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358

LIM TZE PENG

b.1923

Shophouses by the River

Ink and colour on paper
Signed in Chinese and stamped with the seal of the artist
145 by 370 cm; 57 by 14534 in.

HK$ 320,000-550,000
US$ 41,000-70,500
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“Painting in ink and colour, as well as oil, Lim

Tze Peng's works are like annotations of the
ordinary scenes around us. His use of traditional
medium is tempered with his energetic visions;
describing and prescribing in space. By his own
admission, he has aspired to “evolve™ in his
words, “a personal (local) identity” through the
fusion of western and traditional Chinese styles.”

BRIDGET TRACY TAN, TZE PENG

Destination: Lim Tze Peng, Singapore Art Museum, Singapore, 2003,
p.29
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359 360
TAN OE PANG (CHEN TANG DA WU
YOUBING) b.1943
b.1947 = (Dragon)
The Gate Keepers Charcoal, pastel and ink on paper
Ink and colour on paper Signed and dated 2010
Signed, inscribed and stamped with the seal of 249 by 139 cm; 98 by 54¥zin.
the artist
134 by 34 cm; 52% by 134 in. HK$ 100,000-150,000

US$ 12,800-19,200

LITERATURE

Tan Oe Pang: Native Singaporean Art Practitioner
- Homelands series, June 2005, Singapore, color
illustration, p. 58 - 59

HK$ 50,000-70,000
US$ 6,400-9,000
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361

EDUARDO CASTRILLO

1942-2016

Calmness in Organic Form

Bronze
Signed and dated 2009
84 by 58 by 41 cm; 33 by 22 %4 by 16 in.

PROVENANCE

Private Asian Collection

“I love the physicality of sculpture... the

heavy duty labour that goes with it and the
challenges of taming the material, controlling
the tough solidity of the medium and moulding
it into something flesh-like, lifelike."[1]
-Eduardo Castrillo, 2013

This fall, Sotheby's is pleased to present for the
first time a work by the award-winning Filipino
sculptor Eduardo Castrillo. The current lot, titled
Calmness in Organic Form, is an abstract piece
fabricated in brass, moulded as a continuous
ribbon of metal elegantly twining around itself
with no discernible beginning or end. The fluid
silhouette of the sculpture highlights the element
of line to convey its sinuous dynamism:; its sturdy
base grounds the form, lending the overall shape
balance and harmony. Assured yet refined, the
present work reflects Castrillo's prodigious ability
to coax exquisite forms from a medium as tough
as brass.

Calmness in Organic Form was one of the
featured highlights of a solo exhibition titled
‘Eduardo Castrillo: A Prism of Love and
Friendships’ held at the Ayala Museum in 2017
to celebrate his 50" anniversary as an artist.
Created in 2009 when Castrillo was already well

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART

into his sixties, the sculpture evokes a sense of
elegiac contemplation befitting an artist who
has had a long and prestigious career at the
forefront of Filipino art. Castrillo’s other iconic
works include his avant-garde interpretations

of classical religious tableaux such as Pieta,

his remaking of Michelangelo's Pieta found in
Loyola Memorial Park, as well as historic national
monuments in the Philippines like the People
Power Monument in Quezon City. His sculptures
can also be found in many places abroad
including Singapore, Hong Kong, Switzerland,
Poland, and North America.

1 Osental, Duffie Hufana. “Castrillo as master artist .” The

Philippine Daily Inquirer, November 24, 2013. http://lifestyle.
inquirer.net/138769/castrillo-as-master-artist/

HK$ 60,000-90,000
US$ 7,700-11,600
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362

FERNANDO ZOBEL

1924-1984

Compas en Siesta (Paused Rhythm)

Oil on canvas

Signed; signed, titled, numbered 70-23 and dated 1970 on the
reverse

80 by 80 cm; 31%2 by 31V in.

PROVENANCE

Galeria Juana Mordd, Madrid
Acquired from the above by the present owner in 1975

The Spanish-Filipino painter Fernando Zobel was an artistic
luminary celebrated for bringing abstractionism to the
forefront of Southeast Asian art. He combined formidable
technical skill with tremendous conceptual perceptiveness
to create lyrical, refined works; in doing so, Zobel introduced
new ways of conceiving and feeling the harmony of the
pictorial image. Most recently, the Ayala Museum mounted
an exhibition on Zobel's art titled ‘Contrapuntos’ at the 2017
Venice Biennale, a full 55 years after his debut there in 1962.

Compas en Siesta is an abstract painting of unparalleled poetic
beauty, rendered in chromatic hues from pale cream to burnt
ochre. Strikingly minimalistic, the calligraphic spill of dark
brown in the lower register of the painting introduces a feeling
of rippled movement into the work; its interrupted end before
reaching the opposite edge suggests an ephemeral moment
captured on the canvas. At the same time, the painting
conveys a meditative quality, its sombre tones more a murmur
of beauty than an exuberant cry aloud. Zobel utilises light and
dark modulation as a mode of spatial activation— he divides
the pictorial plane into several areas marked in gradations

of colour in a manner reminiscent of Rothko. Order is
concealed artfully beneath the apparent spontaneity of Zobel's
brushstrokes in the form of a subtle grid, lending the work a
visually pleasing sense of composition.

122 SOTHEBY'S #F&tt

Zobel's polished painterly style is a reflection of his cerebral
approach to art. He was an aesthete in all sense of the word;
while studying literature and history at Harvard, he made
the acquaintance of several artists such as Reed Champion,
James Pfeufer and Hyman Bloom, key figures of the Boston
Expressionist School. Most significantly, an encounter

with Rothko's paintings at an exhibition in 1955 formed the
basis of an artistic revelation for Zobel in terms of colour
usage and abstraction, leading him to a ‘deeper, more
profound painting.'™ He also explored Chinese calligraphy,
which undoubtedly informed his understanding of gestural
expressionism. Zobel's seemingly effortless navigation
between different styles of art — or as he preferred to call it,
dialogues or conversations with other art maestros—lends his
works a sense of fluidity that is nonetheless deeply personal
and lyrical.

However, despite Zobel's modernist artistic sensibilities,
a strong classicistic vein runs through his work. For all the
notions of jazzy improvisation that accompanies popular
conceptions of Abstract Expressionism, Zobel was a
meticulous planner who made many preliminary sketches
before even painting a single stroke. Compas en Siesta
exemplifies Zobel's preference for reserved, carefully planned
surfaces in his paintings, with its ‘geometric undertones and
rather sensuous but refined passages.'™ In that vein, this
elegant work is a statement to the ideated, contemplative
sensations Zobel's art evokes.
[1]Soriano, Peter. Zébel. Madrid: Museo Nacional Centro de Arte Reina Soffa,
2003, p.261
[2]Paras-Perez, Rod. Fernando Zobel. Manila: Eugenio Lopez Foundation Inc.,
1990, p.68

HK$ 480,000-680,000
US$ 61,500-87,000
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364

NIK ABDUL AZIZ

Vihara Semar Siri No. 5

Qil on canvas
91.5 by 76.5 cm; 36 by 30 in.

EXHIBITED
Kuala Lumpur, National Art Gallery, The Malaysian Young

Contemporaries - An Invitation Art Exhibition, Kuala Lumpur,

Malaysia, February 17 - March 1, 1992

PROVENANCE

Property from a Private Collection
Sotheby’'s Hong Kong, 5 October 2015, Lot 384

HK$ 30,000-50,000
US$ 3,850-6,400
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363

GOH BENG KWAN

b.1937

The New Year

Mixed media
Stamped with a seal of the artist
50 by 37.5 cm; 19%4 by 1434 in.

PROVENANCE
Private Collection, USA

HK$ 30,000-50,000
US$ 3,850-6,400

365

LATIFF MOHIDIN

b.1938

A Collection of Prints

Offset print on 157gsm matt art paper, in 6 parts
Signed, dedicated and dated Feb 20/99
Each: 51 by 39 cm; 20 by 15V4in. (6)

PROVENANCE

A gift from the artist to the present owner
Property from a Private Collection
Sotheby's Hong Kong, 4 April 2016, Lot 333

HK$ 12,000-18,000
US$ 1,550-2,350



366

AWANG DAMIT AHMAD

b. 1956

Essence of Culture: Scarecrow |l

Mixed media on canvas
Executed in 1993
183 by 152 cm; 70 by 60 in.

PROVENANCE

Private Collection, Singapore

HK$ 180,000-280,000
US$ 23,100-35,800
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367 368

CHEONG SOO PIENG CHUA EK KAY

1917-1983 1947-2008

Village Landscape Bicycles by the Shophouse

Ink and colour on paper

Signed in English and Chinese, stamped with a
seal of the artist and dated 74

47 by 45 cm; 18Y2 by 17%4 in.

PROVENANCE

Private Collection, Hong Kong

HK$ 120,000-180,000
US$ 15,400-23,100
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Ink and colour on paper
Signed and dated 93
69 by 51.5 cm; 27 by 20V4 in.

PROVENANCE

Property from the collection of the late Professor
Arthur Lim
Sotheby’'s Hong Kong, 5 April 2015, Lot 333

HK$ 60,000-90,000
US$ 7,700-11,600
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369 370

CHEONG SOO PIENG ROMEO V. TABUENA
1917-1983 1921 - 2015

Landscape with Houses Village Scene

Ink and gouache on cardboard Watercolour on paper

Signed in Chinese Signed and dated 1959

42 by 58 cm; 16Y2 by 22%4 in. 23.5 by 44 cm; 94 by 17%4 in.
PROVENANCE PROVENANCE

Private Collection, Singapore Sotheby’s Hong Kong, 5 April 2015, Lot 303
HK$ 100,000-150,000 HK$ 20,000-30,000

US$ 12,800-19,200 US$ 2,600-3,850
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371

ROMEO V. TABUENA

1921 - 2015

Abstract Composition

Qil on card paper
Signed and dated 1956
70.5 by 59 cm; 273/ by 234 in.

PROVENANCE

Private Collection, Mexico

HK$ 40,000-60,000
US$ 5,200-7,700

372

WEE SHOO LEONG

B. 1958

Birdcage

Qil on canvas
Signed and dated 90
63.5by 76 cm; 25 by 30 in.

PROVENANCE
Private Collection, USA

HK$ 40,000-60,000
US$ 5,200-7,700
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373

375

ROMEO V. TABUENA

1921 - 2015

Candy Seller with Rooster

Acrylic on masonite board
Signed and dated 1969
77 by 57 cm; 30%4 by 22V in.

PROVENANCE

Private Collection, Mexico

HK$ 50,000-70,000
US$ 6,400-9,000

374 NO LOT

JOSE JOYA

1931-1995

Abstract Landscape

Watercolour on paper
Signed and dated 1972
40 by 19 cm; 1534 by 72 in.

PROVENANCE

Private Asian Collection

HK$ 30,000-50,000
US$ 3,850-6,400
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376

ANTONIO BLANCO

1911-1999

Balinese Dancing Girl

Qil on canvas
Signed
44 by 56.5 cm; 17V by 22Y4 in.

PROVENANCE
Private Collection, USA

HK$ 180,000-280,000
US$ 23,100-35,800

377

EMIL RIZEK

1901-1988

A Village in Indonesia

Oil on canvas
Signed and dated 1929
80 by 66 cm; 312 by 26 in.

PROVENANCE

Christie's Singapore, 1 April 2001, Lot 18
Private Collection, Singapore

HK$ 80,000-150,000
US$10,300-19,200
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378

ADRIEN-JEAN LE MAYEUR
DE MERPRES

1880 - 1958
Portrait of Ni Pollock and a
Companion

Mixed media on paper
Signed
71by 55 cm; 28 by 212 in.

HK$ 100,000-150,000
Us$ 12,800-19,200

379

RUDOLF BONNET

1895-1978

Les Dix Coupoles (The Ten Domes)

Pastel on paper
Signed, inscribed, titled and dated 1928
71by 63 cm; 28 by 243/ in.

PROVENANCE

Sotheby'’s Singapore, 16 April 2006, Lot 32
Acquired by the present owner from the above
sale

Private Collection, Singapore

HK$ 50,000-70,000
US$ 6,400-9,000
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380

ANTONIO BLANCO

1911-1999

Before the Fig Leaf

Mixed media on paper
Signed
38.5by 54.5cm; 15 Y4 by 21V~ in.

PROVENANCE

Christie's Singapore, 28 September 1997, Lot 551
Private Collection, Singapore

HK$ 100,000-150,000
US$ 12,800-19,200

381

THEO MEIER

1908 - 1982

Seated Nude

Red chalk on paper
Signed and dated 1969
77 by 53 cm; 30V4 by 20%4 in.

PROVENANCE

Acquired directly from the artist in Chiang Mai in
the 1970s
Sotheby's Hong Kong, 5 April 2015, Lot 394

HK$ 20,000-30,000
US$ 2,600-3,850



382

AUKE CORNELIS SONNEGA

1910-1963

Dua Gadis (Two Girls)

Oil on canvas
Signed and dated 56
27.5 by 59.5 cm; 1034 by 232 in.

HK$ 100,000-150,000
US$ 12,800-19,200

383

HAN SNEL

1925 -1998

Portrait of a Balinese Woman

Oil on canvas
Signed and dated 56
49.5 by 40 cm; 19Y2 by 15%4in.

PROVENANCE
Sotheby’'s Hong Kong, 5 April 2015, Lot 398

HK$ 40,000-60,000
Us$ 5,200-7,700

384 NO LOT

383
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385

THEO MEIER

1908-1982

Portrait of the Artist's Wife Madéeh
Pergi with Mount Gunung Agung

Qil on canvas
Signed and dated 1954
78.5 by 75 cm; 31 by 29V2 in.

PROVENANCE

Acquired directly from the artist in 1954 thence
by descent to the Present Owner

Private Collection, Germany

Sotheby’s Hong Kong, 3 October 2016, Lot 372

Theo Meier was widely adulated as an artist-
adventurer whose travels sculpted the
cornerstone of his artistic inspiration. Influenced
by Paul Gauguin, Meier brought tropical
landscapes and people to life with the use of
notably warm pigments. His insatiable wanderlust

134 SOTHEBY'S #F&tt

prompted extensive travels amongst various
countries in the region and beyond before
eventually settling in Bali, an exotic locale which
captured his heart and fulfilled his vision of a
paradise.

The present lot entitled Portrait of the Artist's
Wife Madéh Pergi with Mount Gunung Agung
exemplifies the artist’s celebrated aesthetics

and styles. Gazing into the distance, the heavy
lidded subject bears a contemplative expression,
commanding respect whilst conjuring up a

sense of tranquility. Her great poise and serenity
is brightened by the afternoon sun which
illuminates her elegant physique, complementing
the tranquility of the backdrop. The composition
is reminiscent of 17" Century Dutch female
portraiture, with far reaching padi fields and
Mount Gunung Agung bringing forth a sense of
depth. The artist’s intuitive understanding of
colors further allows him to bequeath the portrait
with the mood of warmth and vitality.

Meier strived to capture the beauty of the
archipelago and its people within his paintings.
The current portrait is a special piece from

his oeuvre, for the artist has succinctly paired
the Dutch School of Painting with his own
personal aesthetics. In this painting, Meier has
adopted a multifaceted approach, portraying

the subject and the natural elements with the
pigments familiar to a tropical environment while
introducing an overarching Western influence as
its main artistic direction. The work is a testimony
towards the beauty in which Meier saw in his wife
(Madéh Pergi), and one that he wished to share
with viewers.

HK$ 160,000-280,000
US$ 20,500-35,800



386

386

PROPERTY FROM A PRIVATE ASIAN COLLECTION

ADRIEN-JEAN LE MAYEUR
DE MERPRES

1880 - 1958

Two Women at Sanur Beach

Qil on panel
Signed
22 by 26.5 cm; 8Y2 by 10%4 in.

PROVENANCE

Christie’s Amsterdam, 8 March 2011, Lot 147
Private Asian Collection

HK$ 160,000-280,000
US$ 20,500-35,800

387 NO LOT
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388

THEO MEIER

1908 - 1982

Mount Agung

Qil on cloth

Signed, inscribed and dated 1958
113 by 94 cm; 44%/2 by 37 in.
PROVENANCE

Acquired directly from the artist
Private Collection, Thailand

HK$ 120,000-180,000
US$ 15,400-23,100

136 SOTHEBY'S #&ELtt



389

PROPERTY FROM A PRIVATE ASIAN COLLECTION

ARIE SMIT

1916-2016

Balinese Landscape

Oil on canvas
Signed
42 by 83.5 cm; 16% by 33 in.

PROVENANCE

Christie’'s Amsterdam, 26 September 2006, Lot
228
Private Asian Collection

HK$ 200,000-300,000
US$ 25,600-38,400
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390

THEO MEIER

1908-1982

My Favourite Model, Kan Keo Posing
in front of the Mae Ping River During
the Sunset

Qil on canvas

Signed and dated 1971-7-3

Executed in Chiang Mai, 1982
133 by 63.5 cm; 524 by 25 in.

LITERATURE

Didier Hamel, Theo Meier: A Swiss Artist Under
the Tropics, Jakarta, 2007, colour illustration, no.
373, p. 233

PROVENANCE

Collection of Prof. Biekert, Switzerland
Christie's Hong Kong, 6 July 2003, Lot 11
Private Asian Collection

HK$ 180,000-280,000
US$ 23,100-35,800



392 (i)

391

GERARD PIETER ADOLFS

1898-1968

Pasar

Oil on canvas
Signed
64 by 94.5 cm; 25Y4 by 374 in.

PROVENANCE

Sotheby's Singapore, 3 October 1998, Lot 41
Acquired from the above sale by the present
owner

Private Collection, Singapore

HK$ 50,000-70,000
US$ 6,400-9,000

392 (ii) 392 (iii)

392

LUCIEN FRITS OHL

1904-1976

(i) Harbour Scene with Sampans (ii)
Rice Field (iii) On The Way

Oil on canvas, in 3 parts

Each: Signed

(i) 59 by 78.5 cm; 234 by 30%4 in.

(i) and (iii) 23.5 by 19 cm; 9¥aby 7%2in.

PROVENANCE

Private Collection, Germany
Sotheby’'s Hong Kong, 3 October 2016, Lots 374
and 376

HK$ 30,000-50,000
US$ 3,850-6,400
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393

ARIE SMIT

1916-2016

Jim’'s Garden in Sanur

Acrylic on paper
Signed, titled, inscribed and dated 56
42.5 by 55 cm; 1634 by 21/ in.

PROVENANCE

Sotheby’'s Hong Kong, 6 April 2014, Lot 377
Acquired by the present owner from the above
sale

Private Asian Collection

HK$ 120,000-180,000
US$ 15,400-23,100

394 NO LOT
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395

PROPERTY FROM A PRIVATE ASIAN COLLECTION

ARIE SMIT

1916-2016

Habis Nonton Malam Anak-Anak
Pulang

Acrylic on canvas

Signed and dated 2003; signed, inscribed, titled
and dated 2003 on the reverse

30 by 40 cm; 11%/4 by 15%4 in.

HK$ 40,000-60,000
US$ 5,200-7,700

396

ARIE SMIT

1916-2016

Bali - The Sea Off Sanur

Oil and acrlyic on canvas mounted on board
Signed and dated 86; signed, titled and dated
1986 on the reverse

29 by 33.5 cm; 11%2 by 33V4 in.

PROVENANCE
Private Collection, USA

HK$ 40,000-60,000
US$ 5,200-7,700
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397

ROLAND STRASSER

1895-1974

Still Life

Qil on canvas
Signed; signed on the reverse
52 by 39.5 cm; 21V2 by 15%2 in.

PROVENANCE

Private Collection, Canada

HK$ 30,000-50,000
US$ 3,850-6,400

398

PROPERTY FROM A PRIVATE ASIAN COLLECTION

ARIE SMIT

1916-2016

The Village

Acrylic on canvas

Signed and dated 2010; signed, inscribed, titled
and dated 2010 on the reverse

35 by 55 cm; 13%4 by 21V2 in.

‘The Village,

its verdant lands,

its happy river’

- inscription on the reverse

HK$ 40,000-60,000
US$ 5,200-7,700



399

ARIE SMIT

1916-2016

Bali Landscape

Qil and acrylic on canvas mounted on board
Signed and dated 89
30 by 43 cm; 1134 by 17 in.

PROVENANCE
Private Collection, USA

HK$ 60,000-90,000
US$ 7,700-11,600

400

ARIE SMIT

1916-2016

Landscape in North of Bali

Oil and acrylic on canvas mounted on board
Signed and dated 84; signed and titled on the
reverse

22 by 29 cm; 82 by 11%4in.

PROVENANCE
Private Collection, USA

HK$ 35,000-55,000
US$ 4,500-7,100
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401

ANTON HUANG

1935-1985

Untitled (Cili Cili Series)

Oil on canvas

Signed and dated 83; signed and dated 1983 on
the reverse

33.5 by 27.5 cm; 13%4 by 10%4 in.

PROVENANCE
Private Collection, USA

HK$ 30,000-50,000
US$ 3,850-6,400

402

| GUSTI NYOMAN LEMPAD

1862 - 1978

Ramayana Story

Pen and ink on paper laid on panel
Signed and inscribed
32.5by 45 cm; 1234 by 17Y2 in.

PROVENANCE

Christie's Singapore, March 311996, Lot 97
Property from the collection of the late Professor
Arthur Lim

Sotheby’'s Hong Kong, 5 April 2015, Lot 348
Acquired from the above sale by the present
owner

Private Asian Collection

HK$ 30,000-50,000
US$ 3,850-6,400



403

SRIHADI SUDARSONO

b.1931

Dancer

Qil on canvas

Signed and dated 1986; signed and dated 1986 on
the reverse

52.5 by 44.5 cm; 20%4 by 172 in.

PROVENANCE
Private Collection, USA

HK$ 140,000-220,000
US$ 17,900-28,100

404

ABDUL AZIZ

1928-2002

Mother and child

Qil on canvas
Signed, inscribed and dated 78
49.5 by 39 cm; 19%2 by 15%4 in.

PROVENANCE

Christie's Singapore, 28 March 1999, Lot 94
Private Collection, Singapore

HK$ 40,000-60,000
US$ 5,200-7,700
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PROPERTY FROM A PRIVATE ASIAN COLLECTION

SUNARYO

B. 1943

Untitled

Resin, marble and oil on canvas
Signed and daed 12
150 by 100 cm; 59 by 39V4 in.

HK$ 120,000-180,000
US$ 15,400-23,100
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405

MOCHTAR APIN

1923-1994

Batik Variant Ill

Mixed media on canvas

Signed and dated 1972, signed and dated 72;
signed, inscribed and dated 72 on the reverse
90 by 90 cm; 35Va by 35V in.

LITERATURE

Paradoks Mochtar Apin, Edwin’s Gallery, 2014,
colour illustration, p. 37

HK$ 90,000-150,000
US$ 11,600-19,200
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SUDJANA KERTON

1922-1994

Affandi Makan Semangka (Affandi
Eating Watermelon)

Qil on canvas
Executed in New York, 1962
89 by 57 cm; 35 by 22 in.

LITERATURE

Rizki Akhmad Zaelani, Louise Kerton, Astri
Wright, Nasionalisme Dan Perubahannya, Refleksi
Karya Sudjana Kerton, Seni Budaya Offset,
Indonesia, 1996, p. 87, colourplate 19

Koes Karnadi ed., Selected Works of Ninety-Nine
Artists Who Depicted Indonesia, Koes Artbooks,
Bali, 2013, p. 177, colour illustration,

One of the most important painters of Indonesia’s
revolutionary era, Sudjana Kerton is recognized
as one of Southeast Asia's most original and
groundbreaking artists. The present work,
Affandi Makan Semangka (Affandi Eating
Watermelon), is a memorable piece in his

oeuvre and demonstrates the artist's daring
experimentations with Cubism. It was produced
in 1962 during Kerton's interlude in New York
City in the 1950s and 60s. The work undoubtedly
demonstrates Kerton's exposure to modernism
in Western art and his admiration for cubism

and surrealism. As its title suggests, the portrait
depicts Affandi, one of Kerton's contemporaries
and close friends, enjoying a slice of watermelon.

Affandi Makan Semangka is an obvious visual
nod to Synthetic Cubism, an artistic movement
pioneered by Pablo Picasso and Juan Gris. This
is perhaps most pronounced in Kerton's use of
bold, thick facet lines to divide the canvas into a
number of curvilinear, geometric planes, giving
rise to a sense of figural distortion characteristic
of the genre. Other formalist aspects of the
work bespeak Kerton's deep engagement with
Synthetic Cubism. Kerton's distinctive use of
modernist space in his work, marked primarily by
the confusion of figure and ground as well as the
continual transposition between negative space
and positive form, is nothing short of masterful:
there is no concrete distinction Affandi's central
figure—itself constituted by various boldly-
colored planes—and the background of the
painting, undermining the sense of perspectival
space.

Despite its conceivably Western artistic
influences, Affandi Makan Semangka remains
deeply indebted to its Indonesian roots. Kerton
himself acknowledges that, “Living in the United
States only strengthened my conviction to
paint Indonesian subjects.” The painting is an
homage to Affandi, another giant of modern
Indonesian art. Having initially met Affandi during
the revolutionary years in Yogyakarta, Kerton
became close friends with Affandi in New York,
bonding over their shared Sundanese roots.
This present work, in particular, is notable

for its intertextual relationship with Affandi’'s
oeuvre: Kerton's painting references Affandi's
Crabs and Watermelon (1962) and alludes to the
latter artist’s fondness for the fruit; years later,
Affandi directly references Kerton's portrait

of himself in his own sensational Self Portrait,
Eating Watermelon (1976), Makan Semangka
Kegemaranku (Fondly Eating Watermelon, 1977),
Makan Semangka (Eating Watermelon; 1980)
and Saya Makan Semangka (| Eat Watermelon;

1983). Despite its straightforward subject matter,

Kerton's Affandi Makan Semangka represents
a tender moment of bonding between two of

Indonesia’s greats in a foreign land, at once
evincing both a nostalgic affinity for Indonesia
and a unwavering conviction in the distinction of
its artistic heritage.

HK$ 400,000-600,000
US$ 51,500-77,000
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PROPERTY FROM A PRIVATE ASIAN COLLECTION

SRIHADI SUDARSONO

b.1931

Bali Beach (Seascape in Bali)

Qil on canvas

Signed and dated 1981; Signed, inscribed, titled
and dated 1981 on the reverse

100 by 130 cm; 39% by 51 in.

EXHIBITED
Munich, Germany, BMW Gallery, 1985

PROVENANCE

Private Collection, Germany

Christie's Hong Kong, 26 May 2013, Lot 3392
Acquired from the above sale by the present
owner

Private Asian Collection

One of Indonesia’s finest modernist artists and
an indisputable pioneer in Southeast Asian art,
Srihadi Sudarsono is widely renowned for his
innovative versatility and his contemplative

style. A daringly original artist, Srihadi stands

out among his generation of artists for his
distinctive personal idiom, a mesmerizing union
of indigenous Javanese cosmology and Western
analytic sensibilities. Srihadi's adventurous
modulations—a product of his training at the
Bandung Institute of Technology and the Ohio
State University (Columbus)—set him apart
from most of his contemporaries affiliated with
Lekra (People’s Art Organization), who instead
championed a socialist realist style. Rather,
Srihadi's captivating abstract landscapes evinces
his meditative spiritual underpinnings, his
engagement with minimalist-synthesist formal
technique and his profound yearning for oneness.
Exemplary of his later works, the present lot, Bali
Beach (Seascape in Bali), has dazzled audiences
at the BMW Gallery in Munich due to its intangible
allure—a certain je ne sais quoi with universal
appeal.

Srihadi's seascapes are particularly famous

for their simplicity, structured on a seemingly
uncomplicated formulation: the dialectical
encounter between earth, sea and sky, connoted
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by the horizontal juxtaposition of two or three
distinctly defined color fields. Bali Beach stands
out as a testament to Srihadi’s ability to stage

a complex interplay of composition, contrast
and lighting with relative iconographic economy.
In Bali Beach, a few decisive brushstrokes in
white traversing the horizon divide the canvas
into the higher and lower realms, with the upper
quadrant dominated by a deep, inky shade of
indigo, compelling the viewer to contemplate the
infinite vastness of the cosmos, simultaneously
evoking awe and quietude. The middle field of
the painting, on the other hand, is bathed in
various hues of cool tones, with nuanced hints of
cerulean and viridian, to suggest the stillness of
the water, as well as specks of amber to suggest
the luminous effect of moonlight on the ocean.
An irregular streak of white, conveyed by a few
choice brushstrokes, conjures the lapping waves
of the ocean, demonstrating Srihadi’s finesse as
a colorist. The final third of the work is covered
in sublayers of ochre, off-black and charcoal,
seemingly invoking the varying telluric textures
of Bali's beaches—Karangasem's soft-sand white
beaches, Lovina's rugged black sand beaches,
the ubiquitous yellow-sand beaches lining the
coast of Seminyak—while emphasizing the
earthly element of the land in contrast to the

still vastness of the open ocean and the celestial
infinity of the deep blue cosmos above.

Far from monotonous, the work’s structural
simplicity is undercut by the lingering persistence
of figural representation, most notably evident

in the prominent jukungs (traditional Balinese
fishing vessels) occupying the middle quadrant
of the painting. Yet, Srihadi retains his trademark
restraint in his depiction of these boats by
reducing them to their essence: conveyed as
thick bands of white with occasional streaks of
orange, vermillion and amber, Srihadi's figuration
evokes the presence these familiar vessels with

a great economy of representational means, free
of extraneous descriptive detail. The patterned
bows of the boat, dotted with specks of black and
orange, are reminiscent of the glistening eyes of
the naga (serpent-dragon) in the Hindu mythic
lore of Bali. Notable for his sparse iconography,
Srihadi's placement of the boats is purposeful
rather than incidental, symbolic rather than

representational: other than providing a sense
of visual lyricism, it acts as a reminder of the
presence of man and his relationship with the
natural world. Ultimately, Srihadi’'s composition
and color palette both work to produce an
undeniably harmonious effect, while conveying
the subtle intensity of his emotions and the deep
spirituality in nature.

There is no doubt that many of Srihadi's

later works—the present lot included—were
deeply influenced by abstract expressionism,
particularly in their iconographic economy and
structural simplicity. By reducing the concrete
landscape to abstract color planes, Srihadi's
stylistic experimentations with Color Field
painting in Bali Beach conjures Mark Rothko's
multiform works; Srihadi’s pronounced and fluid
brushstrokes similarly allude to Franz Kline's
signature use of dramatic brushstrokes. Yet,
despite its Western analytic sensibilities, the work
remains at its core quintessentially Indonesian
and specifically Javanese. Drawing from the
metaphysical concept of rasa—a non-formalistic
embodiment of perception, consciousness and
emotion, manifest in the pursuit of an object’s
essence—Srihadi privileges his visceral, affective,
extrasensory experience of the landscape by
reducing the elements of nature to their purest
of colors. Appearing as seemingly unreal and
phantasmagorical, land, sea and sky are distilled
to the elemental essence, existing not as
concrete signifiers of space but as spiritual nodes
within the symbolic system of rasa.

Bali Beach is one of the most compelling
demonstrations of Srihadi’s finesse not simply

as an artist, but as a colorist, a modernist,

a theoretician and an esotericist. The work
bespeaks two parallel impulses on part of the
artist: the rationalist impulse for abstraction and
simplicity, and the affective impulse for poetry
and spirituality. Ultimately, these two impulses
are synthesized within Srihadi's metaphysical
yearning for oneness within in the Javanese
ethos of rasa; Bali Beach is the culmination of this
philosophic meditation, a poignant contemplation
on the oneness of man and nature.

HK$ 450,000-650,000
US$ 58,000-83,500
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409

SUDJANA KERTON

1922-1994

Morning Mist

Qil on canvas

Signed

66 by 97.5 cm; 26 by 38 in.
PROVENANCE

Acquired directly from the artist
Private Collection, U.S.A.

HK$ 80,000-120,000
US$ 10,300-15,400

410

PROPERTY FROM A PRIVATE ASIAN COLLECTION

RUSLI

1916-2005

Pasar di Bali (Market in Bali)

Oil on canvas
Signed and dated 1967
90 by 117.5 cm; 354 by 46Ya in.

HK$ 90,000-150,000
US$ 11,600-19,200
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AFFANDI

1907 - 1990

Palm Trees

Oil on canvas
Signed and dated 1982
112 by 134 cm; 44 by 52%4in.

PROVENANCE

Raka Sumichan
Private Collection, Indonesia
Sotheby’'s Hong Kong, 5 October 2015, Lot 470

Most works in Affandi's prolific oeuvre are
inspired by his affinity for his homeland. Affandi's
keen interest in capturing the soulful essence

of his country culminated in his travels around
the Indonesian archipelago. Drawing inspiration
from Indonesia’s rich cultural and geographical
diversity, Affandi produced a number of
artworks—primarily landscapes—that capture his
memories of his journeys and depict the everyday
lives of rural Indonesians. The present Lot, Palm
Trees, is yet another one of Affandi's masterful
odes to his homeland. Palm trees—a plant

native to the tropical climate of Indonesia—are
commonly found all across the archipelago, from
the Moluccas to the Riau Islands, and symbolizes
rest and hospitality in Islamic culture.

Palm Trees evinces Affandi’s surrealist

and expressionist influences. In eschewing
representationalism, Palm Trees reads like a
lucid expression of Affandi's immediate sensory
perception of the scene. The brisk and forceful
brushstrokes that make up the titular palm trees
convey a sense of motion, evoking the presence
of a breeze howling about the leaves of the
trees. The curved strokes Affandi employs are
deliberately hyperbolic, therefore projecting a
sense of fluidity and flow. The sun—a recurring
motif throughout Affandi’s oeuvre—occupies
the right half of the painting. Other than its
exaggerated size, the palpitating thick yellow
and white lines, intended to convey the rays of
the sun, radiate throughout the canvas, as if

to convey Affandi's own experience under the
blazing heat of the sun and acknowledgement
of its might. Indeed, there is no doubt that

the work exudes a palpable sense of energy:
from its forceful, irregular brushstrokes to its

unapologetic use of bright colors, Palm Trees is
undeniably one of Affandi’'s most inspired works.

Despite Affandi’s reliance on one single color
palette in this work, his maturity as an artist is
best exemplified in his effusive use of various
hues and shades to convey the effect of light
and shadow. Buoyant tints of emerald and
yellow line the tips of exposed leaves; more
somber shades of grey and black underlie the
trunks of the trees. Affandi's ambitious painting
technique and aesthetic style have drawn
comparisons to influences as diverse as André
Masson's surrealist automatism to Van Gogh's
post-Impressionism. While his travels overseas
to Japan and the European art capitals, such as
Paris, London, Brussels and Rome, may certainly
have facilitated the maturation of his abstract
expressionistic style, there is no doubt that Palm
Trees remains, at its core, a loving homage to
Indonesia’s landscape, authentically mirroring
Affandi’s affection for his homeland.

HK$ 480,000-680,000
US$ 61,500-87,000
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AFFANDI

1907-1990

Study Self Portret (Self-Portrait Study)

Qil on canvas
Signed, titled and dated 60
55 by 48 cm; 212 by 18%4in.

PROVENANCE

Collection of the former Ambassador of Brazil to Indonesia,
H.E. Josias Ledo

Sotheby's Singapore, 12 October 2003, Lot 138

Acquired by the present owner from the above sale

Private Asian Collection

If the turbulent 1950s witnessed the maturation of Affandi’s
signature artistic idiom, the present work, Affandi’s Self
Portrait (1960), represents a culmination of his innovative
experimentations with different artistic techniques and
analytic sensibilities. A riveting interplay of color, line and
textured paint, the present lot is a remarkable testament to
Affandi’s artistic maturation: produced in 1960, it bears all the
hallmarks of Affandi’s signature artistic vocabularies—vivid
hues are directly applied onto the canvas and smeared into a
spellbinding permutation of dramatic curves, fluid swirls and
dynamic waves. Consistent with the chromatic expressivity

of his entire oeuvre, Affandi’s color palette in this work is
characteristically vibrant and warm: his visage, contoured with
an amber outline, is bathed in bold shades of vermilion, scarlet
and maroon; in contrast to the heavy strokes constituting his
ink-black hair, his wispy facial hair is finely rendered in swirls
of viridian and indigo, lending the work a captivating sense of
color harmony; the background, deliberately left sparse, bears
faint markings of Affandi's palms and fingers in olive green.

Now canonized as a pioneering luminary in the history of
Indonesian art, Affandi had developed his unique style of paint
application by the early 1960s, eschewing the constraints of
brushwork for the spontaneity and rawness of hand smearing.
The creation of art was therefore both physically laborious and
psychologically intense for Affandi: the artist would often apply
the material directly from the tube and spread it thinly across
the canvas by hand as a direct expression of his subjectivity,
unmediated by any external interlocutors. Affandi’s boundary-
pushing artistic praxis forces viewers to read his works
deictically: despite his vast oeuvre of self-portraitures, each
portrait is markedly distinct from the others, acting as both

a physical index and a textual embodiment of Affandi’'s
interiority, affective state and psychological life at the moment
of production.
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While Affandi’s facial features remain discernible under the
spirited lines traversing the canvas, customary concerns over
representational realism cease to be of paramount significance
in this work. Rather, the present lot stands out as a piercing
and deeply intimate record of Affandi's self-reflection.

Drawing on Freudian terminology, Erika Billeter argues

that ‘Every self portrait is a dialogue with the ego'™. From
Rembrandt van Rjin's brooding self-portraits to Egon Schiele’'s
uncompromisingly brutal nudes to Frida Kahlo's striking
Surrealist studies, many artists have used self-portraits as a
means of exploring the tensions between their basal drives and
ego states, privileging inner life over formal experimentation.
Produced against the backdrop of sociopolitical upheaval—
the 1950s witnessed the dissolution of the Constitutional
Assembly and the implementation of martial law—the

present lot was correspondingly borne out of Affandi’s turn

to interiority as he grew disillusioned with “the world's noise
and show.” Affandi himself confesses that when he felt he was
failing with the rest of his work, he would turn to painting self-
portraits as a process of critical self-examinationl2l. Affandi's
Self Portrait (1960) thus marks his attempts at exploring his
psychologically state both imaginatively and therapeutically,
simultaneously to cathartically process his psychic life through
unfiltered expression and to retrieve an authenticity to be
found within.

[ Erika Billeter, Self-Portraiture in the Age of Photography, p. 8

[2] Jim Supangkat. Affandi, ed. Sardjana Sumichan, Bina Lestari Budaya
Foundation Jakarta and Singapore Art Museum, 2007, p. 64

HK$ 550,000-800,000
US$ 70,500-103,000

“Then, give me a little room

In the high tower where you have
gone before

Where you have turned away
From the world’s noise and show”

CHAIRIL ANWAR
To Affandi, The Painter
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AFFANDI

1907-1990

Landscape

Qil on canvas
Signed and dated 1956
63 by 79 cm; 24%/4 by 31 in.

PROVENANCE

Acquired directly from the artist
Private Asian Collection

To declare that Affandi was one of the greatest Indonesian
artists of the twentieth century is no exaggeration. An artist
whose very life and philosophy was based on his belief in
‘humanism’, Affandi possessed an incredible sensitivity and
compassion for the world around him which is manifested

in his highly expressive oeuvre. The British fine art critic

Eric Newton describes Affandi fittingly thus, ‘Self-taught,
wilder even than Kokoschka when excited, as human and as
passionate as Van Gogh, painting recklessly from the heart and
ready to paint whatever moves him..." 11

In 1949, Affandi was granted a scholarship from the Indian
government to travel through the country to paint and exhibit
his artworks. This was the beginning of a pivotal five year
journey that continued on to Europe, granting Affandi an
opportunity to advance his painting technique and establish
himself as an artist of growing international renown. Affandi’s
travels were greatly beneficial to his imagination and creative
maturation which reached their culmination in him being the
first Indonesian artist to exhibit at the Venice Biennale in 1954.

This present lot depicts a mountain landscape. Affandi’s highly
charged and lively impasto recalls the paintings of the great
post-impressionist painter Van Gogh. However, as Newton
affirms, the act of ‘reminding’ itself should not be viewed as
problematic as it does not necessarily mean that Affandi was
influenced by Van Gogh or was trying to emulate him. Rather,
it suggests that both artists embarked from the same point of
humanity and vitalityt?l.

414 NO LOT
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Affandi and Van Gogh both seem to be enraptured by and
share a sensibility towards the inherent spirituality that dwells
in nature. In this painting, Affandi employs thick, visceral
paint to depict the swirling contours of the landscape. The
lines appear to possess their own dilating rhythm, causing the
entire painting to visibly pulse with energy in a choreography
of writhing forms and bold flourishes of colour. There is a
great expressiveness and intensity communicated through the
artist’s painting achieved by his highly distinctive technique
of squeezing oil paint directly from the tubes onto raw canvas
and proceeding to disperse the pigments with his bare hands.
Such a technique eradicated the need for a paintbrush, hence
opening the floodgates to the entranced artist’s emotions and
giving them the most direct and immediate visual expression
on the canvas as they surface. Furthermore, Affandi's
squeezing technique allowed his work to be conceived
primarily of line, rendering his subject matter with a vigour and
dynamism that was to become one of his greatest hallmarks.
The coinage of the term ‘new expressionism’ that was applied
exclusively to Affandi attests to his status as an extraordinary
artistic genius.

[ Sardjana Sumichan, Affandi Volume Ill, Bina Lestari Budaya Foundation
Jakarta and Singapore Art Museum, 2007, p 139

(2 Ibid p 10

HK$ 480,000-680,000
US$ 61,500-87,000



413

MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART 155



415

PROPERTY FROM A PRIVATE ASIAN COLLECTION

AFFANDI

1907 - 1990

Cockfight

Qil on canvas
Signed and dated 62
101 by 129 cm; 37%4 by 51 in.

PROVENANCE

A gift from a friend and patron of the artist

Private Collection, USA

Sotheby’'s Hong Kong, 6 October 2014, Lot 389
Acquired from the above sale by the present owner
Private Asian Collection

Pulsating with a frenetic sense of energy, Affandi’'s Cockfight
(1962) is one of the artist’s most evocative works depicting the
dramatic tension of the cockfight. Known in Balinese as tajen,
the cockfight is an age-old custom in Balinese culture, imbued
with layers of social significance and religious symbolism.
Upon encountering this practice during his first trip to Bali

in 1939, Affandi was immediately drawn to the interpretive
depth and richness that the setting of the cockfight offered.
Drawn to situations he could endow with personal signification
and symbolic meaning, Affandi saw the cockfight provided

the perfect occasion for staging a metaphorical interplay of
different signifiers in his work. A testament to his fondness

for the ritual, Affandi produced a vast number of portraits

and animal paintings depicting the sound and the fury of the
cockfight. This present lot stands out as one of Affandi's most
captivating works, synthesizing Western modernist techniques
with his uniquely Indonesian humanist sensibilities.

Widely renowned as an artistic pioneer in Indonesia, the
Cirebon-born Affandi is celebrated for innovating his

signature artistic modus of directly applying paint from

the tube and smearing it thinly across the canvas by hand.
Affandi's approach—which has been described by some as
Expressionist—is uniquely suited to capture the highly charged
setting of the cockfight. Depicting the explosive ferocity of

the cockfight in medias res, the present work captures a
stirring scene between three gamecocks engaged in battle,
while bearing all the hallmarks of Affandi's well-loved artistic

416 NO LOT
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vocabulary: the three titular birds are depicted with forceful
lines and curves and outlined with bold contours, and the
paint is delivered with a heavy, tactile impasto. In Cockfight,
Affandi deliberately opts for a vivid color palette, as though
to convey the vibrant dynamism of the ritual: the plumage of
the fowls are gloriously constituted by mesmerizing swirls

of viridian, cerulean, vermillion and amber, delineated by
occasional streaks of white. The background, deliberately left
sparse to emphasize the focal positioning of the three fowls,
bears markings of Affandi's palm and finger prints alongside
occasional streaks of auburn, ochre and midnight blue, lending
the work a sense of balance and harmony.

Despite eschewing his early Naturalist approach, Affandi
retains a keen eye for representing fine detail, motion and
posture in this work, uniquely reinterpreting the scene in his
signature Expressionist style. The rendering of the roosters’
comb, wattle and sickle feathers are all remarkably lifelike,
paralleling the actual motion one would observe in a real-life
cockfight and reflecting Affandi’s keen observation of Balinese
quotidian life during his stay on the island. The joints of their
hind-limbs, similarly, are faithfully reproduced in accordance
to anatomical accuracy, from the curvature of the claws to the
slightly-protruding spur. Yet, true to Affandi’'s Expressionist-
influenced artistic praxis, there remains a persistent emphasis
on his own affective and subjective experience of the cockfight.
While figural representation never truly recedes from view,
Affandi’s use of fluid strokes and dramatic curves suggests
that the work intends to draw the viewers viscerally into the
heightened emotional charge of the setting of a cockfight—
undoubtedly buoyed by the boisterous cheering of gamblers
and onlookers alike—rather than acting as a photographic
account of the fight itself. Similarly, the swirling motion of

the feathers, combined with the the abundant use of warmer
tones, alludes to the fitful flickers of a flame, as though the
three fowl were set ablaze in an eruption of energy and

color, ultimately animating the work with a spirited quality.
Ultimately, Affandi's Cockfight pulsates with a distinctive
rhythm while retaining his signature artistic idiom, drawing
viewers into the heightened sensorial experience of the
Balinese cockfight.

HK$ 700,000-1,200,000
US$ 89,500-154,000
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HENDRA GUNAWAN

1918-1983

Clothes Vendors

Oil on canvas
Signed
89 by 133 cm; 35 by 52V4 in.

Hendra Gunawan is celebrated as one of Indonesia's greatest
artists for his sensitive and exquisite portrayals of his
country and people. Along with Affandi and Sudjojono, he is
considered one of the forefathers of modern Indonesian art.
From sprawling compositions of historical battles to intimate
character studies of the common people, his keen artist's eye
sought to document the rhythms of Indonesian life he saw
around him. As a result, Hendra produced some of the finest
works celebrating the society in which he lived, cementing his
place in Indonesian history as a true painter for the people.

Clothes Vendors is an exquisite piece from Hendra’'s oeuvre
depicting two women in his trademark stylised aesthetic. The
women's relaxed postures lend a pleasant languor to the scene
as they recline on the river bank with a basket of clothes by
their feet. In contrast to the spirited energy found in some of
Hendra's other works, this painting showcases a slower, more
placid side to life as the women pause from their daily tasks to
chat and enjoy each other’'s company.

Hendra's poetic artistic style is on full display in the present
work, from the vivid colour palette to the graceful lines used to
depict the women in profile. A sense of fluidity and animation
is also evident in the women'’s figures, whose exaggerated
curvatures, elongated limbs and enlarged feet harken back
to the strong influence of wayang kulit (shadow puppetry) on
his work. Their expressive body language is indeed a highlight
of this piece, as the distinctive features of wayang one can
observe in their figures add a distinct Javanese flair to the
work. The intricately-patterned batik sarongs the women

are clad in are also another visual motif that was a favourite
of Hendra's, as he often used it to represent traditional
Indonesian culture and indigenous pride.

The portrayal of the women in this painting also reflects
modern Indonesian art’'s move away from the Mooi Indies
aesthetic that characterised the work of earlier Indo-European
artists, many of whom sought to paint the ‘exotic’ beauties
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they saw in these lands. While Hendra's work undoubtedly
celebrates the sensual beauty of the women he portrayed,
the women are not merely passive objects beholden to the
viewer's gaze. With the two women taking up most of the
central space on the canvas, the present lot functions as
an intimate study of the two of them in a quiet moment of
relaxation. What is striking is how the women are natural,
confident, and overall oblivious to the viewer's scrutiny.

Like in this painting, Hendra also often used the natural
landscape as a backdrop to his depictions of Indonesian life.
Winding rivers, gracefully curved trees, vividly coloured skies—
the poetics of nature are on full display in much of Hendra's
repertoire. At the same time, one ought not to forget that
these landscapes are also Indonesian landscapes, not merely
generic creations acting as wallpaper to his human subjects.
Hendra's lifelong love for his country manifested in a desire

to represent it at its most beautiful and most vibrant, and he
lavished significant amounts of attention on painting elegant
landscapes for his human subjects to inhabit. They, as well as
the landscapes, are imbued with an inherent dynamism due
to his deliberate choice to make use of bold and bright colours
when painting them. For instance, by contrasting brilliant hues
of yellow, blue, green, and red as seen in the present lot, the
interplay of colours creates a rich visual tapestry onto which
Hendra renders the drama of daily life.

Ultimately, Hendra's love for his nation and people shines
through in his works. A renowned political activist as well

as artist, he succeeded in uniting his artistic and political
visions by representing his ideals for Indonesian harmony
and community through his art. Clothes Vendors' instantly
recognisable aesthetic makes it a classic gem from Hendra’'s
oeuvre, with its splendid use of colour and beautifully stylised
painted subjects. It is also emblematic of Hendra's affinity
for discovering the extraordinary in the ordinary happenings
of daily life, an impulse he also brought to his art, where
Hendra elevated everyday scenes and figures into theatrical,
sometimes nigh fantastical scenarios worthy of being
immortalised in paint.

HK$ 1,200,000-1,800,000
US$ 154,000-231,000
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HENDRA GUNAWAN

1918-1983

Penjual Ayam (Chicken Sellers)

Oil on canvas
Signed and dated 73
107 by 107 cm; 42 by 42 in.

PROVENANCE

Acquired directly from the artist
Collection of Mr. Karel Ganda
Private Asian Collection

Hailed as one of the most iconic Indonesian painters of the
twentieth century, Hendra Gunawan produced an oeuvre that
represents a pictorial ode to Indonesia and its people. He
championed a highly expressionist mode of social realism in
his stylised depictions of scenes and figures taken from daily
life. Hendra's art was greatly inspired by the deep affinity he
felt towards his country and by his search to encapsulate its
inner spirit. This painting Chicken Vendors is one of the many
fine examples of Hendra's portrayals of village life and is a
joyous celebration of the enduring strength and beauty of the
Indonesian people.

A deeply nationalistic artist, Hendra executed several large
scale paintings depicting episodes of revolution and uprising
from Indonesia’s troubled history. However, genre painting was
to remain the recurring theme of Hendra's oeuvre throughout
the artist’s prolific career as he focused on moments of
poignant human interactions.

Hendra's appreciation for traditional, close-knit communities
and village culture is beautifully encapsulated in Chicken
Vendors. The three women depicted fill up nearly the entirety
of the canvas and are given statuesque proportions in line
with Hendra's desire to elevate the status of ordinary working
people. The women in this painting are voluptuous beauties,
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their sinuous curves enhanced by their flowing clothes. The
swirling batik patterns featured on the women's dresses not
only point towards a proud Indonesian artistic tradition but
also compliment the decorative patterns used to render the
textured feathers of the chickens to the effect that all figures
are united in a tightly composed configuration of rhythmic
swirls and lush colour. Hendra paints his subjects with great
compassion; despite their humble stations in life, the women of
this painting are emblematic of feminine beauty and embody
the notion of women as nurturers who are indispensable

to daily life. Furthermore, the circular arrangement of the
women alludes to the artist's value for interconnectedness and
harmony.

The subjects of this painting are set against a dramatic and
atmospheric skyscape. Hendra's mastery of oil painting

is manifest in the dreamy blue and green tonalities of the
background that appear veiled in a soft haze. The inclusion of
dark smoky clouds suspended above the figures adds to the
powerfully emotive aspect of the painting. With this sublime
background emerging from behind, the women take on an
ethereal and majestic quality.

In this painting, Hendra demonstrates that ordinary people are
just as worthy of artistic representation as any king or political
leader. One cannot help but recall the realist works of Millet

or Daumier in their heroic depictions of peasants imbued with
epic grandeur. However, Hendra went beyond capturing social
reality and interpreted his rural subjects in his own, highly
personal brand of expressionism through his stylisation of
figures and expressive use of colour. It is widely known that
Hendra remained a very socially engaged artist throughout his
career. The present lot is a striking extolment of the artist’s
great love for Indonesia and its unsung working class heroes.

HK$ 700,000-900,000
US$ 89,500-116,000
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HENDRA GUNAWAN

1918-1983

Bathers

Qil on canvas
Signed and dated 73
146 by 73.5 cm; 572 by 29 in.

PROVENANCE

Private Collection, Australia

One of the greatest Indonesian painters of the 20t century,
Hendra Gunawan stands out as a pioneer through his unique
visual style, which showcases his mastery of European
formalist technique skilfully combined with traditional
Indonesian visual elements and themes to create a new type
of artistic vocabulary for modern Indonesian art. An intensely
socially engaged artist, his paintings celebrate the vitality
and spirit of the Indonesian people by depicting the joys and
sorrows they encounter in the daily dramas of life, in work and
in play, in their triumphs and struggles, and in life and death.
Hendra Gunawan's artistic oeuvre also reflects his lifelong
preoccupations with nation, democracy, and community—in
essence, the spirit of gotong royong, or mutual co-operation,
which animates Indonesian society. A fiercely patriotic artist,
his love for his country shines through his art as he charted
its journey through independence into a future brimming with
potential.

One cannot separate Hendra's art from the fabric of
Indonesian society and history from which he drew his artistic
inspiration. From his early beginnings as a young painter
during the nationalist period of the Indonesian Revolution,

to his maturation as an artist with a particular genius for

the jazzy, outrageous use of colour, to the intensified
psychological probing and allegories of his late-era work,
Hendra has always maintained his focus on humans and their
humanity throughout his artistic career. The progression

of his works parallels both his growth as an artist and the
development of modern Indonesian society; while Hendra's
visual style evolved and matured over the years, his continued
pleasure at observing daily happenings and recording them
has resulted in a body of work that collectively meditates on
the nature of human struggle while celebrating the tenacity of
the human spirit. His human figures, painted in bold strokes,
inhabit vibrant landscapes realised in vivid hues as Hendra
sought to represent the oneness between the Indonesian
people and their land.

In particular, Hendra's pantings often feature women as
subjects, and his portrayal of women in his work reveals his
admiration for the active, strong, and beautiful women who
form the backbone of his land and nation. With his artist's eye
for beauty, Hendra possessed the enviable ability to convey to
the viewer the dynamism and energy of his subjects through a
painting style that is at once visceral and evocative. His use of
stylized exaggeration to highlight the curves and dips of their
figures adds richness to the language of the women's bodies,
which invokes as well the lushness of the landscape that they
exist in harmony with. Under his brush, the women portrayed
in Hendra's paintings are not simply passive objects for the
viewer to scrutinize-- they are complex, independent, and self-
assured individuals as well as icons of beauty.
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Bathers (1973) is a prime example of Hendra's humanist
portrayal of the lively strength of the Indonesian people.

Here, a group of ebullient women are depicted in media res,
dominating the foreground of the painting as they perform the
tasks of bathing and washing their hair. In addition, Hendra
employs a vibrant colour palette and confident, spontaneous
brushstrokes to bring across their strong facial features and
imbue their movements with casual grace.

Despite the seemingly mundane subject matter of the painting,
Bathers teems with sensual, kinetic energy. The composition
of the three women who form the centre of the group also
has the effect of drawing attention to the easy camaraderie
that characterises their interaction as they chat and go about
their tasks of washing up and in one woman's case, wringing
water from her hair. The sense of rapport and mutual support
emanating from the entire group adds to the impression of
pleasure the artist derived from observing and capturing

the daily customs and mundane rituals of the common
people. Although all the women are distinct in profile, their
arrangement and merging forms reflect their connectedness
and once again exemplifies Hendra's love for celebrating
community and female solidarity. In addition, although the
kineticism of the portrayed tableau implies to the viewer a
stolen moment in time captured in paint, it also retains a
timeless quality that speaks to Hendra's artistic imagination
for its visions of Indonesian life both past and present.

Casting an eye over the painting as a whole, the sinuous
forms of the women integrate seamlessly into the winding
curves of the river and the gentle slopes of the river bank
towards the horizon, highlighting their unity with the natural
landscape around them. Their respective states of dress and
undress—one woman wearing a blue sarong that merges into
the river around her, another in an earthy brown sarong, and
yet another in unabashed nakedness—further bind the women
to the bountiful land they live in. Hendra's eye for detail is
also evident in the attention paid to the background, where
women and children frolic and do their chores alongside the
river bank. The sense of spatial depth and perception created
by the receding river into the distant horizon also adds to

the feeling of potential and possibility that Hendra saw in his
native land. Both the women and the landscape represent the
rich indigenous beauty of Indonesia and testify to Hendra's
adoration of his country and the people in it.

Bathers is a singular example of Hendra's work with its striking
composition and subject matter, while also bearing the
hallmarks of his distinctive style in terms of its use of colour
and its stylisation of the human form. As an image depicting

a moment of relaxation and joy in carrying out a seemingly
mundane daily ritual, the warmth of human relationships
shines through the interactions of the women and reaffirms
Hendra's affinity towards the common people whose lives he
sought to document and celebrate through his art.

HK$ 800,000-1,500,000
US$ 103,000-192,000
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S. SUDJOJONO

1914-1986

Festivities

Qil on canvas

Signed with artist's monogram, signed, inscribed,
titled and dated 1968

67 by 45 cm; 26Y2 by 17%4in.

HK$ 200,000-300,000
US$ 25,600-38,400
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LEE MAN FONG

1913-1988

Goldfish

Oil on masonite board

Signed in Chinese, inscribed and stamped with
the seal of the artist

122 by 60 cm; 48 by 23V2 in.

PROVENANCE

Acquired directly from the artist
Private Asian Collection

HK$ 300,000-500,000
US$ 38,400-64,000

424 NO LOT
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425

LEE MAN FONG

1913-1988

Rabbits

Oil on masonite board

Signed in Chinese and stamped with two seals of
the artist

120 by 42 cm; 47 by 16Y2 in.

PROVENANCE

Acquired directly from the artist
Private Asian Collection

HK$ 300,000-500,000
US$ 38,400-64,000
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LEE MAN FONG

1913-1988

Goldfish

Oil on masonite board

Signed in Chinese and stamped with two seals of
the artist

122 by 60 cm; 48 by 232 in.

HK$ 260,000-380,000
US$ 33,300-48,600
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427

LEE MAN FONG

1913-1988

Reading While Riding

Oil on masonite board

Signed in Chinese and stamped with the seal of
the artist

Executed in 1975

122 by 60 cm; 48 by 23Y2 in.

LITERATURE

Art Retreat, Lee Man Fong: Oil Paintings Volume
II, Art Retreat Ltd., Singapore, 2005, color
illustration, p. 203

PROVENANCE
Private Asian Collection

HK$ 480,000-680,000
US$ 61,500-87,000
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PROPERTY FROM A PRIVATE ASIAN COLLECTION

LEE MAN FONG

1913-1988

Satay Man with Closed Umbrella

Oil on masonite board

Signed in Chinese and stamped with the seal of
the artist

122 by 60 cm; 48 by 23V in.

PROVENANCE

Acquired directly from the artist

Private Collection, Indonesia

Christie's Hong Kong, 26 November 2006, Lot 81
Acquired from the above sale by the present
owner

Private Asian Collection

Lee Man Fong was an Indonesian artist celebrated
for his richly sentimental yet elegant paintings. A
long-time friend of former President Sukarno, he
also served as the chief curator of the Indonesian
Presidential Palace’s collection in the early 1960s.

The Satay Seller is a classic piece that exemplifies
Lee's refined style as well as his penchant for
illustrating vignettes of local Indonesian life.
Painted in a vertical orientation reminiscent

of classical Chinese paintings, it depicts a
quintessentially Southeast Asian scene-- a satay
seller grilling his skewers on a small charcoal
brazier while patiently fanning the coals with

a piece of rattan. A tree rendered in the loose,
freeform xieyi style borders the work on the right,
further highlighting the influence of Chinese ink
paintings on Lee's artistic vocabulary.

The present lot's previous owner lived and worked
in Indonesia in the 1950s, where he became
acquainted with Lee and later acquired the
painting from the artist directly. The Satay Seller
is an exquisite example of the alluring synthesis
of Oriental and Western aesthetics found in Lee's



work. His six-year sojourn in the Netherlands
from 1946-1952 as the recipient of the prestigious
Malino scholarship—the only one offered by the
Dutch government to a non-citizen at the time—
introduced him to the techniques employed by
the Dutch masters, expanding his repertoire of
artistic skills beyond those of classical Chinese
painting. Lee was an avid admirer of Rembrandt,
particularly the latter’s attention to chiaroscuro,
and sought to incorporate it into his own works.
Lee was also inspired by Dutch genre paintings,
which portrayed the simplicity of daily life and
amplified the beauty of ordinary happenings. In
that vein, The Satay Seller demonstrates Lee's
transformed painterly style as he reached new
heights of creativity following his time abroad.

The present work teems with serene charm,

and underscores Lee's masterful artistry in
documenting everyday scenes. Although it was
created with oil paints, his light hand in applying
paint onto the board recalls the airy character of
Chinese ink. The subject matter is communicated
through suggestions of form within light and
shadow instead of harsh lines and defined edges,
lending the piece a gentle, almost impressionist
quality. Lee also uses a subtle sepia-toned
palette of earthy browns, with the red of the
glowing coals (and the artist’s stamp on the far
right) being the only brilliant points of colour in
the entire work. The soft, dreamy hues of the
painting evoke a bittersweet feeling of nostalgia
as the viewer gains an intimate glimpse into

the peaceful, self-contained world of the satay
vendor.

However, Lee's admiration for the poetic
aesthetics of classical ink paintings did not deter
him from innovating upon them. In a departure
from the flat, two-dimensional representations
of form found in ink paintings, Lee employs fixed
perspective in the present work--his introduction
of depth into the composition of the painting vis-
a-vis the angled position of the satay seller and
his makeshift stall reflects his fluency in Western
artistic techniques. The Satay Seller is at once
timeless yet distinctly modern in sensibility, a
testament to Lee’s confident amalgamation of
different artistic styles into his own.

HK$ 800,000-1,500,000
US$ 103,000-192,000

B S e s el

Lee Man Fong

Grilled Meat Vendor, 1958

Collection of President

Sukarno of the Republic of

Indonesia

(Lee Man Fong, Paintings and

Statues from the Collection

of President Sukarno of the End of Sale
Republic of Indonesia, Volume

1, colorplate 60
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Conditions of Business for Sellers, which
are available from Sotheby'’s offices on
request. Prospective bidders should review
the Conditions of Business, Authenticity
Guarantee and the Guide for Prospective
Buyers.

Condition reports printed in the catalogue
are intended as a guide only. Sotheby's will
be pleased to provide more detailed reports
onany lot onrequest. Nevertheless, pro-
spective buyers are reminded that all lots are
sold as shown and their attention is drawn to
Condition 3 of the Conditions of Business for
Buyers printed in this catelogue.
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GUIDE FOR PROSPECTIVE
BUYERS

Buying at Auction The following pages are
designed to give you useful information on

how to buy at auction. Sotheby's staff as listed
at the front of this catalogue will be happy to
assist you. However, it is important that you read
the following information carefully and note
that Sotheby’s acts for the seller; you should
refer in particular to Conditions 3 and 4 of the
Conditions of Business for Buyers printed in
this catalogue.

Prospective bidders should also consult www.
sothebys.com for the most up to date catalogu-
ing of the property in this catalogue.

Provenance |n certain circumstances,
Sotheby’s may print in the catalogue the history
of ownership of a work of art if such information
contributes to scholarship or is otherwise well
known and assists in distinguishing the work of
art. However, the identity of the seller or previ-
ous owners may not be disclosed for a variety
of reasons. For example, such information may
be excluded to accommodate a seller's request
for confidentiality or because the identity of
prior owners is unknown given the age of the
work of art.

Buyer’s Premium A buyer's premium will be
added to the hammer price and is payable by
the buyer as part of the total purchase price. The
buyer’s premium is 25% of the hammer price
up to and including HK$2,000,000, 20% of any
amount in excess of HK$2,000,000 up to and
including HK$22,500,000, and 12.5% of any
amount in excess of HK$22,500,000.

1.BEFORE THE AUCTION

Catalogue Subscriptions If you would like to
take out a catalogue subscription, please ring
(852)28228142.

Deposit If you wish to bid on ({) lots in the
printed catalogue and (<>) lotsinthe
eCatalogue, you may be requested by
Sotheby's to deliver to Sotheby's a deposit of
HK$5,000,000 or such other higher amount
as may be determined by Sotheby's (for any
items of Chinese Works of Art, Fine Chinese
Paintings, Fine Classical Chinese Paintings,
Magnificent Jewels & Jadeite and Modern &
Contemporary Asian Art — Evening Sale) and
of HK$2,000,000 or such higher amount as
may be determined by Sotheby's (for any
items in other categories), and any financial
references, guarantees and/or such other
security as Sotheby’'s may requireinits
absolute discretion as security for the bid.
Forany lots other than Premium Lots,
regardless of the low pre-sale estimate for the
lot, Sotheby's reserves the right to request
from prospective bidders to complete the pre-
registration application formand to deliver
to Sotheby's a deposit of HK$1,000,000 or
such higher amount as may be determined
by Sotheby's (for any items of Chinese Works
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Chinese Paintings, Magnificent Jewels &
Jadeite and Modern & Contemporary Asian
Art - Evening Sale) and of HK$500,000
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Sotheby’s may require inits absolute discre-
tion as security for the bid.

Pre-sale Estimates Pre-sale estimates are
intended as a guide for prospective buyers.
Any bid between the high and low pre-sale
estimates would, in our opinion, offer achance
of success. However, all lots canrealise prices
above or below the pre-sale estimates.

Itis advisable to consultus nearer the time
of sale as estimates can be subject to revision.
The estimates printed in the auction catalogue
donotinclude the buyer's premium.

SYMBOL KEY

The following key explains the symbols you
may see inside this catalogue.

S° Premium Lots

Inorder to bid on “Premium Lots” (37 in print
catalogue, < in eCatalogue), Sotheby's may
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the pre-registration application formand to
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O Guaranteed Property
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guaranteed a minimum price from one auction
or aseries of auctions. This guarantee may be
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indicated by abox (0J). Ifall lots inthe cata-
logue are offered without areserve, a Special
Notice willbe included to this effect and the
box symbol willnot be used.

Condition of Lots Prospective buyers are
encouraged toinspect the property atthe
pre-sale exhibitions. Solely as a convenience,
Sotheby's may provide conditionreports. The
absence of reference to the condition of alot

inthe catalogue description does notimply
thatthe lotis free from faults orimperfections.
Please refer to Condition 3 of the Conditions of
Business for Buyers printed in this catalogue.

Electrical and Mechanical Goods All electri-
caland mechanical goods are sold on the
basis of their decorative value only and should
not be assumed to be operative. Itis essential
that prior to any intended use, the electrical
systemis checked and approved by a qualified
electrician.

2. BIDDING IN THE SALE

Bidding at Auction Bids may be executed in
person by paddle during the auction, in writing
prior to the sale by telephone or by BIDa¥,
Auction speeds vary, but average between
50and 120 lots per hour. The bidding steps
are generally inincrements of approximately
10% of the previous bid.
Please refer to Conditions 5and 6 of the
Conditions of Business for Buyers printedin
this catalogue.

Bidding in Person To bid in person, you will
need to register for and collect anumbered
paddle before the auction begins. Proof
of identity will be required. If you have a
Sotheby's Identification Card, it will facilitate
the registration process. If you wish to register
to bid onaPremium Lot, please see the
paragraph above

Should you be the successful buyer of alot,
please ensure that your paddle can be seen by
the auctioneer and that it is your number that
is called out. Should there be any doubts as to
price or buyer, please draw the auctioneer's
attention toitimmediately.
Alllots sold will be invoiced to the name
and address in which the paddle has been
registered and cannot be transferred to other
names and addresses

Please do not mislay your paddle; inthe
event of loss, inform the Sales Clerkimmedi-
ately. Atthe end of the sale, please return your
paddle to the registration desk.

Absentee Bids If you cannot attend the auc-
tion, we will be happy to execute written bids
onyour behalf. A bidding form can be found at
the back of this catalogue. This serviceis free
and confidential. Lots will always be bought as
cheaply as is consistent with other bids, the
reserves and Sotheby’s commissions. Inthe
event of identical bids, the earliest received
will take precedence. Always indicate a “top
limit” - the hammer price to which you would
bid if you were attending the auction yourself.
“Buy"” and unlimited bids will not be accepted.
Please refer to Condition 5 of the Conditions of
Business for Buyers printed in this catalogue.

Telephoned absentee bids must be
confirmed before the sale by letter or fax. Fax
number for bids only: (852) 2522 1063.
Toensure asatisfactory service, please
ensure that we receive your bids at least 24
hours before the sale.

Bidding by Telephone If you cannot

attend the auction, itis possible to bid on

the telephone on lots with a minimum low
estimate of HK$40,000. As the number of
telephonelinesislimited, itis necessary to
make arrangements for this service 24 hours
before the sale.

We also suggest that you leave amaximum
bid which we can execute on your behalf
inthe event we are unable to reach you by
telephone. Multi-lingual staff are available to
execute bids for you. Please refer to Condition
5ofthe Conditions of Business for Buyers
printedin this catalogue.
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Online Bidding via BID™¥ |f you cannot
attend the auction, it may be possible to bid
online via BID"* for selected sales. This
service s free and confidential. For informa-
tionabout registering to bid via BID2¥, please
refer to sothebys.com. Bidders using the
BID™¥ service are subject to the Additional
Terms and Conditions for Live Online Bidding
via BID2¥, which can be viewed at sothebys.
com, as well as the Conditions of Business ap-
plicable to the sale. TheBID™¥ online bidding
serviceis not avaliable for premium lots.

Employee Bidding Sotheby's employees
may bid only if the employee does not know
the reserve and fully complies with Sotheby's
internal rules governing employee bidding.

US Economic Sanctions The United States
maintains economic and trade sanctions
against targeted foreign countries, groups and
organisations. US buyers will please note that
US persons are generally prohibited from sell-
ing, buying or otherwise dealing with property
belonging to members, residents, nationals or
the governments of these countries, organisa-
tions or groups.

3. THE AUCTION

Conditions of Business The auctionis
governed by the Conditions of Business

for Sellers and Buyers and the Authenticity
Guarantee. These apply to allaspects of the
relationship between Sotheby's and actual
and prospective bidders and buyers. Anyone
considering bidding in the auction should read
them carefully. They may be amended by way
of notices posted in the saleroom or by way of
announcement made by the auctioneer.

Interested Parties Announcement In situ-
ations where a person whoiis allowed to bid on
alot hasadirectorindirectinterestin suchlot,
such as the beneficiary or executor of an es-
tate selling the lot, ajoint owner of the lot, ora
party providing or participating inaguarantee
of the lot, Sotheby's will make an announce-
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mentin the sale room that interested parties
may bid on the lot. In certain circumstances,
interested parties may have knowledge of the
reserves.

C tive and Resp Bidding The
auctioneer may open the bidding on any lot

by placing a bid on behalf of the seller. The
auctioneer may further bid on behalf of the
seller, up to the amount of the reserve, by plac-
ing consecutive or responsive bids for alot.
Please refer to Condition 6 of the Conditions of
Business for Buyers printed in this catalogue.

4. AFTER THE AUCTION

Payment Payment is due in HKdollars im-
mediately after the sale and may be made by
the following methods: Cash, Banker's Draft,
Travellers Cheque, Cheque, Wire Transfer and
Credit Card (American Express, MasterCard,
Union Pay & Visa).

Itis against Sotheby's general policy to accept
single or multiple related paymentsin the
form of cash or cash equivalents in excess of
HK$80,000.

Itis Sotheby's policy to request any new
clients or buyers preferring to make a cash
payment to provide proof of identity (by
providing some form of governmentissued
identification containing a photograph, such
asapassport, identity card or driver's licence)
and confirmation of permanent address.
Thank you for your co-operation.

Cheques and drafts should be made payable
to Sotheby's Hong Kong Limited.

Although personal and company cheques
drawn in HK dollars on Hong Kong banks
are accepted, you are advised that property
will not be released until such cheques have
cleared unless you have a pre-arranged
Cheque Acceptance Facility. Forms to
facilitate this are available from the Finance
DepartmentinHong Kong.

If you wish to pay for any purchase with
your American Express, Mastercard, Union
Pay or Visa, you must present the cardin
personto Sotheby's Hong Kong. All charges

are subject to acceptance by Sotheby's and
by American Express, MasterCard, Union
Pay or Visa, as the case may be. Inthe case a
chargeis notapproved, you willnevertheless
beliable to Sotheby's for all sums incurred by
you. Credit card purchases may not exceed
HK$1,000,000.

Please note that Sotheby's reserves the
right to decline payments received from
anyone other than the buyer of record and
that clearance of such payments will be
required. Please contact our Client Accounts
Department if you have any questions con-
cerningclearance.

Collection and Storage Allitems from this
auction not collected from HKCEC on the last
day of the sale by 11:00am will be transferred
to Helu-Trans (HK) Pte Ltd where they will
incur storage charge one month after the date
of the auction at the following rate:

Storage charge: HK$1,800 per lot per
month.

Toarrange shipping or collection,
please contact:

Sale Administrator / Shipping
Administrator

As printed in front of this catalogue

or

Helu-Trans (HK) Pte Ltd

Unit 2, 11th Floor,

Global Gateway Building,

168 Yeung Uk Road, Tsuen Wan,

Hong Kong

Contact: Ms. Kelly Fung

Tel: 26122711
Fax: 26122815
Office Hours:
Monday to Friday
Saturday

9am-5pm
9am -12pm

Lots will be released to you or your authorised
representative when full and final payment
has beenreceived by Sotheby's, appropriate
photographic identification has been made,
and arelease note has been provided by
Sotheby's (open Monday to Friday 9:30am
-6pm).

Buyers are reminded that Sotheby's
accepts liability for Loss or Damage for a
maximum of thirty (30) days after the date of
the auction. Removal, interest, storage, insur-
ance and handling charges willbe levied on
uncollected lots. Please refer to Condition 7 of
the Condition of Business for Buyers printed
inthis catalogue.

Loss or Damage Buyers are reminded that
Sotheby's accepts liability for loss or damage
to lots for a maximum period of thirty (30)
calendar days after the date of the auction.
Please refer to Condition 7 of the Conditions of
Business for Buyers printed in this catalogue.

Shipping Sotheby's Shipping Department
can advise buyers on exporting and shipping
property. Our office is open between the hours
0f9.30am and 6.00pm and you can contact
the Shipping advisor on the number set outin
the front of this catalogue.

Purchases will be despatched as soon as
possible upon clearance from the Accounts
department and receipt of your written
despatchinstructions and of any export
licence or certificates that may be required.
Despatch will be arranged at the buyer's
expense. Sotheby's may receive a fee for its
own account from the agent arranging the
despatch. Estimates and information onall
methods can be provided upon request and
enquiries should be marked for the attention
of Sotheby’s Shipping Department and faxed
t0(852) 2523 6489.

Your shipper willinclude a quote for transit
insurance. All shipments should be unpacked
and checked ondelivery and any discrepan-
cies notified to the transit insurer or shipper
immediately.

Export The export of any lot from Hong Kong
orimportinto any other country may be sub-
jecttoone or more exportorimportlicences
being granted. Itisthe buyer's responsibil-
ity to obtain any relevant export orimport
licence. The denial of any licence required or
delay in obtaining such licence cannot justify
the cancellation of the sale or any delay in
making payment of the total amount due.
Sotheby's, upon request and for an admin-
istrative fee, may apply for alicence to export
your lot(s) outside Hong Kong.
Sotheby's recommends that you retain all
import and export papers, including licences,
asincertain countries youmay be required to
produce them to governmental authorities.

Endangered Species Items made of or
incorporating plant or animal material,
suchas coral, crocodile, ivory, whalebone,
tortoiseshell, etc., irrespective of age or value,
may require alicence or certificate prior to
exportation and require additional licences or
certificates uponimportation to any country
outside Hong Kong. Please note that the
ability to obtainan exportlicence or certificate
does not ensure the ability to obtainanimport
licence or certificate in another country, and
vice versa. For example, itisillegal toimport
African elephantivory into the United States.
Sotheby's suggests that buyers check with
their own government regarding wildlife
importrequirements prior to placing a bid. Itis
the buyer's responsibility to obtain any export
orimport licences and/or certificates as well
as any other required documentation (please
refer to Condition 10 of the Conditions of
Business for Buyers printed in this catalogue).

5. ADDITIONAL SERVICES

Financial Services Sotheby's offers a wide
range of financial services including advances
on consignments, as well as loans secured

by art collections not intended for sale. This



is not an offer or solicitation and the services
are subject to the laws and regulations of
thejurisdictions in which the services are
provided. For further information please
contact Sotheby’s Financial Services in Hong
Kongat +8522822 8188 orin London at +44
2072936005.

Pre-sale Auction Estimates Sotheby's
willbe pleased to give preliminary pre-sale
auction estimates for your property. This
serviceis free of charge and is available from
Sotheby's expertsin Hong Kong on week days
between 9.30am and 4.30pm. We advise you
to make an appointment with the relevant
expertdepartment. Uponrequest, we may
alsotravel to your home to provide preliminary
pre-sale auction estimates.

Valuations The Valuation department
provides written inventories and valuations for
many purposes including insurance, probate
and succession division, asset management
andtax planning. Valuations can be tailored to
suit most needs. Fees are highly competitive.
For further information please contact the
relevant Expert department on (852) 2524
8121, Fax (852) 2810 6238.
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TAX INFORMATION FOR BUYERS

Buyers from outside Hong Kong should

note that local sales taxes or use taxes may
become payable upon import of items following
purchase (for example, the Use Tax payable on
import of purchased items to certain states of
the USA).

Sotheby's is currently registered to collect USA
sales tax in the states of California and New York.
If the property is delivered into any of the states
in which Sotheby's is registered, Sotheby's is
required by law to collect and remit the appro-
priate sales tax in effect in the state where the
property is delivered.

Buyers should obtain their own tax advice from
their tax advisors in this regard.
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CONDITIONS OF BUSINESS

The nature of the relationship between
Sotheby's, Sellers and Bidders and the
terms on which Sotheby's (as auctioneer)
and Sellers contract with Bidders are set
out below.

Bidders' attention is specifically drawn
to Conditions 3 and 4 below, which require
them to investigate lots prior to bidding
and which contain specific limitations and
exclusions of the legal liability of Sotheby’s
and Sellers. The limitations and exclusions
relating to Sotheby’s are consistent with
its role as auctioneer of large quantities of
goods of a wide variety and Bidders should
pay particular attention to these Conditions.

1. INTRODUCTION

(a) Sotheby'sand Sellers' contractualrela-
tionship with prospective Buyersis governed
by:

(i) these Conditions of Business;

(i) the Conditions of Business for Sellers
displayed inthe saleroom and which are avail-
able upon request from Sotheby’'s Hong Kong
salerooms or by telephoning (852) 2524 8121;
(i) Sotheby's Authenticity Guarantee as
printed in the sale catalogue;

(iv) any additional notices and terms printed

inthe sale catalogue including the Guide for
Prospective Buyers, in each case as amended
by any saleroom notice or auctioneer's an-
nouncement at the auction. and

(v) inrespectof online bidding via the inter-
net, the BIDnow Conditions on the Sotheby's
website,

ineach case asamended by any saleroom
notice or auctioneer's announcement at the
auction.

(b) Asauctioneer, Sotheby's acts as agent
for the Seller. A sale contractis made directly
between the Seller and the Buyer. However,
Sotheby's may ownalot (andin such
circumstances acts ina principal capacity as
Seller) and/or may have a legal, beneficial or
financialinterestinalot as a secured creditor
orotherwise.

2. COMMON TERMS
Inthese Conditions of Business:

Bidder is any person considering, making or
attempting to make a bid, by whatever means,
andincludes Buyers;

Buyer is the person who makes the highest
bid or offer accepted by the auctioneer, and
includes such person's principal when bidding
asagent;

Buyer’s Expenses are any costs or expenses
due to Sotheby's from the Buyer;

Buyer’s Premium is the commission payable
by the Buyer onthe Hammer Price at the rates
setoutinthe Guide for Prospective Buyers;
Counterfeit s as defined in Sotheby's
Authenticity Guarantee;

Hammer Price is the highest bid accepted

by the auctioneer by the fall of the hammer,
(inthe case of wine, as apportioned pro-rata
by reference to the number of separately
identifieditemsinthatlot), orinthe case ofa
post-auction sale, the agreed sale price;
Purchase Price is the Hammer Price and
applicable Buyer's Premium;

Reserve is the (confidential) minimum
Hammer Price at which the Seller has agreed
tosellalot;

Seller is the person offering alot for sale
(including their agent (other than Sotheby's),
executors or personal representatives);
Sotheby’s means Sotheby's Hong Kong Ltd.,
which has its registered office at

Level 54, Hopewell Centre,

183 Queen’s Road East, Hong Kong;
Sotheby’s Company means Sotheby'sin
the USA and any of its subsidiaries (including
Sotheby’s) and Sotheby's Diamonds SA and
its subsidiaries (in each case ‘subsidiary" hav-
ing the meaning of Section 2 of the Companies
Ordinance Cap.32).

3. DUTIES OF BIDDERS AND OF
SOTHEBY’S IN RESPECT OF ITEMS
FOR SALE

(a) Sotheby's knowledge inrelationto each lot
is partially dependent oninformation provided
toit by the Seller, and Sotheby's is not able
toand does not carry out exhaustive due
diligence on eachlot. Bidders acknowledge
this fact and accept responsibility for carrying
outinspections and investigations to satisfy
themselves as to the lots in which they may be
interested

(b) Eachlot offered for sale at Sotheby'sis
available for inspection by Bidders prior to the
sale. Sotheby's accepts bids on lots solely on
the basis that Bidders (and independent ex-
pertson their behalf, to the extent appropriate

giventhe nature and value of the lot and the
Bidder's own expertise) have fully inspected
the lot prior to bidding and have satisfied
themselves as to both the condition of the lot
andthe accuracy of its description.

(c) Bidders acknowledge that many lots are
of anage and type which means that they are
notin perfect condition. Alllots are offered
for sale in the condition they are in at the time
of the auction (whether or not Bidders arein
attendance at the auction). Conditionreports
may be available to assist when inspecting
lots. Catalogue descriptions and condition
reports may on occasions make reference to
particularimperfections of a lot, but Bidders
should note that lots may have other faults
not expressly referred to in the catalogue or
conditionreport. lllustrations are for identifi-
cation purposes only and will not convey full
information as to the actual condition of lots

(d) Information provided to Bidders in respect
of any lot, including any estimate, whether
written or oral and including informationin
any catalogue, condition or other report,
commentary or valuation, is not arepresenta-
tion of fact but rather is a statement of opinion
genuinely held by Sotheby's. Any estimate
may not be relied on as a prediction of the sell-
ing price or value of the lot and may be revised
fromtime totime in Sotheby’s absolute
discretion.

(e) Norepresentations or warranties are
made by Sotheby's or the Seller as to whether
any lotis subject to copyright or whether the
Buyer acquires copyrightinany lot.

(f) Subject tothe matters referredtoat 3(a)
to 3(e) above and to the specific exclusions
contained at Condition 4 below, Sotheby's
shall exercise such reasonable care when
making express statements in catalogue de-
scriptions or condition reports as is consistent
withitsrole as auctioneer of lots in the sale to
whichthese Conditionsrelate, and in the light
of

(i) theinformation providedtoit by the Seller;
(ii) scholarship andtechnical knowledge; and
(iii) the generally accepted opinions of
relevant experts, in each case at the time any
such express statementis made.

4. EXCLUSIONS AND LIMITATIONS
OF LIABILITY TO BUYERS

(a) Sotheby's shall refund the Purchase Price
tothe Buyerin circumstances where it deems
thatthelotis a Counterfeitand each of the
conditions of the Authenticity Guarantee has
been satisfied.

(b) Inthelight of the mattersin Condition
3above and subject to Conditions 4(a) and
4(e), neither any Sotheby's Company nor the
Seller:

(i) isliableforany errorsor omissionsin
information provided to Bidders by Sotheby's
(or any Sotheby's Company), whether orally
orinwriting, whether negligent or otherwise,
except as set out in Condition 3(f) above;

(ii) givesany guarantee or warranty to
Bidders and any implied warranties and
conditions are excluded (savein sofar as
such obligations cannot be excluded by law)
other than the express warranties given by
the Seller to the Buyer in Condition 2 of the
Sellers’ Conditions of Business:

(iii) accepts responsibility to any Biddersin
respect of acts or omissions (whether negli-



gentor otherwise) by Sotheby's in connection
with the conduct of auctions or for any matter
relating to the sale of any lot.

(¢) Unless Sotheby's owns alot offered for
sale, itis not responsible for any breach of
these conditions by the Seller.

(d) Without prejudice to Condition 4(b), any
claim against Sotheby's or the Seller by a
Bidder is limited to the Purchase Price with
regard to that lot. Neither Sotheby's nor the
Seller shallunder any circumstances beliable
forany consequential losses.

(e) None ofthis Condition 4 shall exclude

or limit Sotheby's liability in respect of any
fraudulent misrepresentation made by
Sotheby’s or the Seller, orinrespect of death
or personal injury caused by the negligent
acts or omissions of Sotheby's or the Seller.

5. BIDDING AT AUCTION

(a) Sotheby's hasabsolute discretionto
refuse admission to the auction. Bidders
must complete a Paddle Registration Form
and supply such information and references
as required by Sotheby's. Bidders act as
principal unless they have Sotheby's prior
written consent to bid as agent for another
party. Bidders are personally liable for their
bid and are jointly and severally liable with
their principal if bidding as agent.

(b) Sotheby’s advises Bidders to attend the
auction but will seek to carry out absentee
written bids which are in Hong Kong dollars
and, in Sotheby's opinion, clear and received
sufficiently inadvance of the sale of the lot,
endeavouring to ensure that the first received
of identical written bids has priority.

(c) Whereavailable, written, telephone and
internet bids are offered as an additional
service for no extracharge, at the Bidder's risk
and shall be undertaken with reasonable care
subject to Sotheby's other commitments at
the time of the auction; Sotheby's therefore
cannot accept liability for failure to place such
bids save where such failure is unreason-
able. Telephone and internet bids may be
recorded. Internet bids (“BIDnow") are made
subject to the BIDnow Conditions available
onthe Sotheby's website or upon request.
The BIDnow Conditions apply inrelation to
online bids, in addition to these Conditions of
Business.

6. CONDUCT OF THE AUCTION

(a) Unless otherwise specified, all lots are
offered subject to a Reserve, which shall be
no higher thanthe low presale estimate at the
time of the auction.

(b) Theauctioneer has absolute discretion at
any time to refuse or accept any bid, withdraw
any lot, re-offer alot for sale (including after
the fall of the hammer), and take such other
action as he reasonably thinks fit.

(¢) Theauctioneer willcommence and ad-
vance the bidding at levels and inincrements
he considers appropriate and is entitled to
place a bid or series of bids on behalf of the
Seller up to the Reserve on the lot, without
indicating he is doing so and whether or not
other bids are placed.

(d) Subject to Condition 6(b), the contract
between the Buyer and the Seller is concluded
on the striking of the auctioneer's hammer,

whereupon the Buyer becomes liable to pay
the Purchase Price.

(e) Any post-auctionsale of lots offered at
auction shallincorporate these Conditions as
if soldin the auction.

7. PAYMENT AND COLLECTION

(a) Unlessotherwise agreed, payment of

the Purchase Price for alotand any Buyer's
Expensesare due in Hong Kong dollars imme-
diately on conclusion of the auction (the “Due
Date") notwithstanding any requirements for
export, import or other permits for suchlot.

(b) Titleinapurchased lot will not pass until
Sotheby's has received the Purchase Price
and Buyer's Expenses for that lot in cleared
funds. Sotheby'sis notobliged torelease alot
tothe Buyer until title in the lot has passed and
appropriate identification has been provided,
and any earlier release does not affect the
passing of title or the Buyer's unconditional
obligation to pay the Purchase Price and
Buyer's Expenses.

(c) TheBuyerisobligedtoarrange collection
of purchased lots no later than thirty (30)
calendar days after the date of the auction
Purchased lots are at the Buyer's risk (and
therefore their sole responsibility for insur-
ance) fromthe earliest of

(i) collectionor

(i) thethirty-firstcalendar day after the
auction. Untilrisk passes, Sotheby's will
compensate the Buyer for any loss or damage
to the lot up to a maximum of the Purchase
Price paid. Buyers should note that Sotheby's
assumption of liability for loss or damage is
subject to the exclusions set out in Condition 6
of the Conditions of Business for Sellers.

8 REMEDIES FOR NON-PAYMENT

Without prejudice to any rights the Seller may
have, if the Buyer without prior agreement
fails to make payment in full for the lot within
five days of the auction, orinaccordance with
any payment schedule agreed with Sotheby's,
Sotheby’s may inits sole discretion (having
informed the Seller) exercise one or more of
the following remedies:

(a) storethelotatits premises orelsewhere
at the Buyer's sole risk and expense;

(b) terminate the contract of the sale of the
lot, retaining the right to damages for the
Buyer's breach of contract;

(c) setoffany amounts owed to the Buyer by
a Sotheby's Company against any amounts
owedto Sotheby's by the Buyer inrespect of
the lot and/or any shortfallin the Purchase
Price and Buyer's Expensesin the event of
aresale under Condition 8(h) below (ona
pro-ratabasis where more thanonelot is
purchased by the Buyer at the auctionand is
thenresold), and/or any claim by Sotheby's
against the Buyer for damages for the Buyer's
breach of contract (including but not limited to
the Buyer's Premiumin the event of a termina-
tion of the sale contract);

(d) apply as Sotheby's sees fit any payments,
including deposits, made by or on behalf of
the Buyer in respect of this transaction or
otherwise, towards (i) any costs, Buyer's
Expenses or debts owed by the Buyer to any
Sotheby's Company, and/or (ii) any shortfall
inthe Purchase Price and Buyer's Expenses

inthe event of aresale under Condition 8(h)
below (on a pro-ratabasis where more than
one lotis purchased by the Buyer at the auc-
tionand is thenresold), and/or (iii) any claim
by Sotheby's against the Buyer for damages
for the Buyer's breach of contract (including
but not limited to the Buyer's Premium in the
event of atermination of the sale contract).
Forthe avoidance of doubt, if more than one
lotis purchased by the Buyer at the auction
and the Buyer makes a partial payment but
fails to pay in full the Purchase Price of all
lots purchased by him within five days of the
auction or in accordance with any payment
schedule agreed with Sotheby’s, Sotheby's
is entitled, at its absolute discretion, to reject
any instruction or request that the whole or
apartof such partial payment be applied
towards the Purchase Price of, and/or the
shortfalland/or Sotheby's claim for damages
inrespect of, any particular lot(s) purchased
by the Buyer:

(e) reject future bids from the Buyer orrender
suchbids subject to payment of a deposit;
such deposit to be applied at Sotheby's discre-
tioninthe event of subsequent non-payment
or late payment;

(f) chargeinterestatarate notexceeding
2% per month from the Due Date to the date
the Purchase Price and relevant Buyer's
Expensesarereceivedin cleared funds;

(g) exercisealienover any of the Buyer's
property whichisinthe possessionof a
Sotheby’'s Company. Sotheby's shall inform
the Buyer of the exercise of any such lienand
within 14 days of such notice may arrange the
sale of such property and apply the proceeds
to the amount owed to Sotheby’s, and/or any
shortfallinthe Purchase Price and Buyer's
Expensesinthe event of aresale under
Condition 8(h) below (on a pro-rata basis
where more thanone lotis purchased by the
Buyer at the auctionandis thenresold), and/
or any claim by Sotheby's against the Buyer
for damages for the Buyer's breach of con-
tract (including but not limited to the Buyer's
Premium in the event of atermination of the
sale contract);

(h) resellthe lot by auction or private sale,
with estimates andreserves at Sotheby's dis-
cretion. Inthe event suchresaleis for less than
the Purchase Price and Buyer's Expenses

for that lot, the Buyer will remain liable for the
shortfalltogether with all costsincurredin
suchresale;

(i) commence legal proceedings torecover
the Purchase Price and Buyer’s Expenses for
thatlot, or to claim damages for the Buyer's
breach of contract, together with interest
and the costs of such proceedings on a full
indemnity basis; or

(j) releasethe name and address of the
Buyer to the Seller to enable the Seller to
commence legal proceedings to recover

the amounts due or claim damages for the
Buyer's breach of contract and legal costs.
Sotheby's will take reasonable steps to notify
the Buyer prior to releasing such details to the
Seller.

9. FAILURE TO COLLECT
PURCHASES

(a) Ifthe Buyer pays the Purchase Price

and Buyer's Expenses but fails to collect a
purchased lot within thirty calendar days of
the auction, the lot will be stored at the Buyer's

expense (andrisk) at Sotheby's or with a third
party.

(b) Ifapurchasedlotis paid for but not col-
lected within six months of the auction, the
Buyer authorises Sotheby's, having given
notice to the Buyer, to arrange aresale of the
item by auction or private sale, with estimates
andreserves at Sotheby's discretion. The
proceeds of such sale, less all costs incurred
by Sotheby’s, will be forfeited unless collected
by the Buyer within two years of the original
auction.

10. EXPORT AND PERMITS

Itis the Buyer's sole responsibility to identify
and obtain any necessary export, import,
firearm, endangered species or other permit
for thelot and to complete any required export
orimport manifest, list or documentation. Any
symbols or notices in the sale catalogue re-
flect Sotheby's reasonable opinion at the time
of cataloguing and offer Bidders general guid-
ance only. Without prejudice to Conditions 3
and 4 above, Sotheby's and the Seller make no
representations or warranties as to whether
any lotis oris not subject to export orimport
restrictions or any embargoes. The denial of
any permit or licence shall not justify cancel-
lation or rescission of the sale contract or any
delay in payment. We shall not be responsible
for any liability arising from any failure to com-
plete or submit the required export orimport
manifest, list or documentation.

11. GENERAL

(a) Allimages and other materials produced
for the auction are the copyright of Sotheby's,
for use at Sotheby’s discretion.

(b) Notices to Sotheby's should be in writing
and addressed to the department in charge of
the sale, quoting the reference number speci-
fied at the beginning of the sale catalogue.
Notices to Sotheby’s clients shall be ad-
dressedto the last address formally notified
by themto Sotheby's.

(¢) Shouldany provision of these Conditions
of Business be held unenforceable for any
reason, the remaining provisions shall remain
infullforce and effect.

(d) These Conditions of Business are not as-
signable by any Buyer without Sotheby's prior
written consent, but are binding on Buyers’
successors, assigns and representatives. No
act, omission or delay by Sotheby's shallbe
deemed awaiver or release of any of its rights

(e) Thematerials listed in Condition 1(a)
above set out the entire agreement and un-
derstanding between the parties with respect
to the subject matter hereof. Itis agreedthat,
saveinrespect of liability for fraudulent mis-
representation, no party has enteredinto any
contract pursuant to these termsinreliance
onany representation, warranty or undertak-
ing whichis not expressly referred to in such
materials.

12. DATA PROTECTION

In connection with the management

and operation of our business and the
marketing and supply of Sotheby's
Companies’ services, or as required by
law, we may ask clients to provide person-
al information about themselves or obtain
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information about clients from third
parties (e.g. credit information). If clients
provide Sotheby's with information that
is defined by law as “sensitive’, they
agree that Sotheby's Companies may
use it for the above purposes. Sotheby's
Companies will not use or process sensi-
tive information for any other purpose
without the client’s express consent.

If you would like further information on
Sotheby's policies on personal data, or
to make corrections to your information,
please contact us on (852) 2524 8121.

If you would prefer not to receive details
of future events please tick here.[J

In order to fulfil the services clients have
requested, Sotheby's may disclose in-
formation to third parties (e.g. shippers).
Some countries do not offer equivalent
legal protection of personal information
to that offered within Hong Kong. Itis
Sotheby's policy to require that any such
third parties respect the privacy and
confidentiality of our clients' information
and provide the same level of protection
for clients'information as provided within
Hong Kong, whether or not they are locat-
ed ina country that offers equivalent legal
protection of personal information. By
agreeing to these Conditions of Business,
clients agree to such disclosure.

Clients will please note that for security
purposes, Sotheby's premises are subject
to video recording. Telephone calls e.g.
telephone and internet bidding/voicemail
messages may also be recorded.

13. LAW AND JURISDICTION

Governing Law These Conditions of
Business and all aspects of all matters,
transactions or disputes to which they relate
or apply shall be governed by andinterpreted
inaccordance with Hong Kong law.

Jurisdiction For the benefit of Sotheby's, all
Bidders and Sellers agree that the Hong Kong
Courts are to have exclusive jurisdiction to
settle all disputes arising in connection with all
aspects of all matters or transactions to which
these Conditions of Business relate or apply.
All parties agree that Sotheby’s shall retain the
right to bring proceedings inany court other
thanthe Hong Kong Courts.

Service of Process AllBiddersand Sellers
irrevocably consent to service of process

or any other documents in connection with
proceedings inany court by facsimile trans-
mission, personal service, delivery by mail
orinany other manner permitted by Hong
Kong law, the law of the place of service or the
law of the jurisdiction where proceedings are
instituted, at the last address of the Buyer or
Seller known to Sotheby’s or any other usual
address.
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General Authenticity Guarantee:
If Sotheby’s sells anitem which subsequently
is showntobe a “counterfeit”, subject to the
terms below Sotheby's will set aside the sale
and refund to the Buyer the total amount paid
by the Buyer to Sotheby's for the item, in the
currency of the original sale.
Forthese purposes, “counterfeit” means a
lot that in Sotheby's reasonable opinionis an
imitation created to deceive as to authorship,
origin, date, age, period, culture or source,
where the correct description of such mat-
tersis not reflected by the descriptioninthe
catalogue (taking into account any Glossary
of Terms). No lot shall be considered a coun-
terfeit by reason only of any damage and/or
restoration and/or modification work of any
kind (including repainting or over-painting)
Please note that this Guarantee does not
apply if either:-

(i) the catalogue description was in accor-
dance with the generally accepted opinions of
scholar(s) and expert(s) at the date of the sale,
or the catalogue description indicated that
there was a conflict of such opinions; or

(ii) the only method of establishing at the date
of the sale that the item was a counterfeit
would have been by means of processes not
then generally available or accepted, unrea-
sonably expensive orimpractical to use; or
likely to have caused damage to the lot or likely
(in Sotheby's reasonable opinion) to have
caused loss of value to the lot; or

(iii) there has been no material loss in value of
the lot fromits value had it beeninaccordance
withits description.

This Guarantee is provided for a period of
five (5) years after the date of the relevant
auction, is solely for the benefit of the Buyer
and may not be transferred to any third party.
To be able to claim under this Guarantee, the
Buyer must:-

(i) notify Sotheby's in writing within three

(3) months of receiving any information that
causes the Buyer to question the authenticity
or attribution of the item, specifying the lot
number, date of the auction at which it was
purchased and the reasons why it is thought
to be counterfeit; and

(i) return the itemto Sotheby's in the same
condition as at the date of sale to the Buyer
and be able to transfer good title inthe item,
free fromany third party claims arising after
the date of the sale.

Sotheby's has discretion to waive any of the
above requirements. Sotheby’s may require
the Buyer to obtain at the Buyer's cost the
reports of two independent and recognised
expertsinthefield, mutually acceptable to
Sotheby’s and the Buyer. Sotheby's shall

not be bound by any reports produced by

the Buyer, and reserves the right to seek
additional expert advice at its own expense.
Inthe event Sotheby's decides to rescind the
sale under this Guarantee, it may refund to the
Buyer the reasonable costs of up to two mutu-
ally approvedindependent expert reports.

BELL2EBEKRA

BRZEBHRA
HEL  BREEBRAZBEMEERFELL
(FAIETE ) REFARKAMILA0Z
SR T X#F -

BIRABBAB T URAES R4 - &M
GERBRACRRBRESAER - W
THELRER ZERATZ ABREI R
% - BRRELAMHAZRIIRREHEHE
FRRETRARRERAEE 280 @ Bk
ANEFREEZERA -

1. F&
(a) HELRERERAERZANMERT
FIBIERE

() ZREBHA:

(iy BEREHERR T2 EBKAR (ATRE
Bz BEHERREE (852) 2524 8121
REL)

(i) $HE RSB IHBLREE &

(iv) S5 B S AT &L 2 (A B 03 0 R IRk -
B[ HEERIES |

(v) REBEHEETELBRMNE  #E
L4 E 2 BID 48 E RIS RIS AR A -
EEHER TREMHEERMAREEERNT
REFTDRFTIERT ©

(b) HELIEAREE  UWERZKEHH
1% -BREEREARITUHEARL R -
WELAREESRER (REZBRTUE
REAZHWERERITE ) b/ HATAEMIE
RERASEMCEFOREEAER AR K
KM o

2. — R
RAZEBRA:

[BRIBA | IBAERAREE - EHREH
BRZEMAL - BEEREA:

[ER | BHEEMENRSBRELZNZ
At BEUARBASHBREZ AL ZET
A

[BERZEBA | BERERFE LN 2 E[T
RASER

[ERI2BE | BREEERESIMEE
EERIRIREREMNZAE

[BM | ESRELREEMEZES
[FZME | EHEE A ERERZ e HE
B (WAEEE  Al2EZMMBERANA
BRI 2 RBEREBLG ) - A
HEEWNE - AIABTELER:

[BAE | ERRERAEZERZN 2
[EE | EERABHENERZRERKZE
(R%):

[EBX | ERHEHERHEZAL (BEAR
B (TR#mELERN)  BERITASEE
RIEA )

[ # =k | #5Sotheby’s Hong Kong Ltd. *
HaMpSRunEE2RRXER183 %A
Frhi 54 12

[HELLAR ] BREAON&GSL: HE
M@ AR (BfE#HEL ) Sotheby's
Diamonds SA R EAEMMEAR (F&ERLARA
1&HIE 32 BE24) -

3. BRARBELEBHENRZEE
(a) HELHEHERZRBBOKBEER
RERHEIEN  HELREIRTEREH
ERET2EERES - REANBLSE
VHEERERMERZBE  UMERERER
SRS MBS

(b) HELRZHEZEHERNHE T
HBEBEARE - EHBEA (EREHHER
ZHERBERBRAZEXANAN SRS
HE - ARRKREEZBIER ) DEFE
B 2EERAER  WABHERZR
REERT 2 R - RELLTRRIHRR
AHHBERZEIR -

(c) BRAERRZHERFRAERER
Bk BRMERUIFTFER - fIEHE
BPUHBER 2 REHE (ERBRARS
HERE) - MARERATREEHE R
Rt o B RARMEEE TERTA

RIEMERREBEY 22 - AT - BIEA
LB S A R A AR
P WA B - BRBLR T
B BTREFARERERRR 25
ax o

(d) BRTHRAGHREMNAERZERE
BEMBENEYN (BERAEEKOR) RE
A BESAHZER - RAIKHEMEBE
amafhE  ZEFARAUFFERZBM - M
ERBELABEIRESRZER 8T
EEBEMBEAEAHERERKEE R
Al BEZFARTTAKELTH2ERER
B ©

(e) HELABERBEREANERRER
EMREMRAEREECEEEMARER
Z R R A RRE -

() REXRAIE3(a)E3(e) hATHERR
TIXRBIE 4 GAREREREABR - #E
te#E SRR RS (EH 2 R
EAZERANERZHETERMERZH
BERSNBENZABEREE L URE
RO BREERFZER (i) Bl RBMAN
o R (i) HREREEEMZ B RIFL ZH
RER  ERERTRERNSEEEREEDR
AR -

4. HERZEEHRRRREH
(a) WHBELEHERRBRLMARESE
N2z &G - BREEABETER -

(b) B EXRAES 2 BEGHE RERA
H4(a) RAe) EFTER - AL RERER
A

() BFEL (HEAKRELAT) AFRKR
A O sk B IR 2 AR 2 SRR IUE
REER SRImRNRR2RERMERESIB
HELSTRRRIES 3(F) IRPTELE RUBR SN :

(i) MBRAMEHEMERIAFR  RER
ZEBHRAUF2 HRERABRRIFLZATR
R A2 EAIEERRE RRUTSREE
A (MEERRENA R ZZSRERIN )
(i) HEFELBMAEXGREEEARE
RZEREEZITHRER (RR2 BN
BHRAMREGIK ) AEMNBRARR °

(c) MFHELBEALEZMER - TRE
BAREFERZERAMAR

(d) ETHFERAEAD)EZBERT - #HI&
ARFEL R ERBHZ EARBEAZAE
mZBEAERR - BRELLREREEMBER
THBEFREMBRmEERRK o

(e) MAIEAGBIERRKRAAELERH
HEL A EREL 2 EMAERFER N 2 XE
B AEMKELIERZRBITRAKE
RMEHZ A BT ZARLE -

5. WMEELHRHLE

(a) FELLTZRNERTERBS2EAE -
BEAVRRZBREDERS - WRHEHE
LB EMRSE - BEFELERREI
S=HzRESMHE - BRIBIRAMEN
TEAFOTE - BIRARBARBE -
ARIE - ARERARDBIAEEFARR -

(b) HELREBRRALFHES 83
SETTREE BT 2 EHHERE -
MEELRE  BHRXAELERERIE
BEME @ UWHEREARKZEBRKRE
B -

(c) WmAERM  TRBRHER EERHE
R MRS - R B R A REE
MZERBEEHE LR AR thAEZ
BB - DAEREEEERME: Ei 0 BE
TRBMAREEHZRER  BAHKRELER



PRSI RE - BERM LR
AR kA ER - 48 LR (BID™) Z BID™
WEBRBRBEHRA (TREHELRERE
SKREL) AR - BID™™ M8 LR A
BRFHRABRRE LB -

6. HEZTH

(a) B=EARTHS - BRIMARERGUE
BHE  ZERTERRHERGTZEE
EE -

(b) MEEAERBHMBERERERIER
FE#HE  BREMHER  ENHERE
(BREEERE) ARKREARBRA
RABBEZEMITE -

(c) MEERERRRABE KT RIERT
Fte RETHE - WHRKKREREREER
F—EHRRR - HUARERR - MBART
WIERITZETHREREHEHEMBER -

(d) ZHRAE6D)GHRR BEXRERZA
HRMERERETY  BRERAXNE
N

(e) MHBEERHEEMAERES LHEY
HERBERBEZSRA  BNCDERES
HE—H -

7. IRKRER

(a) BRIEREHE - GREITHAEERZEO
#OYEMP A EZEARERA - HBE
PIEE &R ([ZIER 1) B ENAB T
HERMZENBREMERZER ©

(b) FTFETHE G2 B S R R & LR i
MEABRERZERRIIER - HEL
BEEERHERRAERESMERIHE
BHCHEE  ACDERMGEERIAMRERER
NTeyreRERzEBLERINEAR
RERZBRZBIGHRIE

(c) BERBEALHEMRERGET LN =1
ANEREHEEZHER - EEZHER
(i) BE: = (i) HEGRF =+ K (AR
FRMARE) 2z RARBEREE (Bt
HEREBTTERRR) - HIRREE - #
EL#RAERZENRAIBRARRX
MR - AN ZEABARSRE - 8
RIEOTE  HELHRAIEREME 2 RE
ARBRZEBRAFE GRBZHRER
FR ©

8. RBRZBWMFE
ERFEERALEE 2 EARMZER
T MERERBEBE ZER T REEER
ERERORASRERREFREL BT E
AN AL E RN EHIR - FHELL
ARERTE (FEMBERZERAT ) 171
AT —IHRZ AHRITE -

(a) MO M FEEBPRE ML -
kB RATERmE SR

(b) RIEHERZEEAN  AREFED
REBRBAEBEZAERN

(c) UMEELARBRER ZEMNEHEEH
HERRHERERAB L ERSE - K/
S E RIRBATHBIZE 8(h) (= EE
BEABRERZBERZEMEZE (HER—
FHRERBERNHEEPEALRLRKE
& BRI AIEE) - R/ REHFEL
MEFENHEFIRLZERMESHEERR
(BRETRRERLEESNZERTER
iz #E )

(d) RHFELRRAERERRERERBK
RRAR S HEEMBFR T2 Z EAIFE
(BETE) AU ) EREREMFE
AT ZEEAKA - BERZERARES - &
/ (i) IHERIBEA TIRBIE 8(h) rEEEH
BEABRERZERAZEMEE (HER—
FHERBAERNHEEPEALRRKE
& RURLLPIFTE ) - R/ R(i)FHRELLHE
RENHUERBHZEMBESRERR (2
BETRRERLEEGHZBERTERX
NHzBe) - ABtesRE  MERNHER
PEAZR-RARRYECD N FR -
HEARGEEHER R RNSREIRREKE
i E 2 ERNREREEAZRERE
REBHNEAE  HELARBHBER
EEREME LABITRZ 2RI SA
UXNEREAEAREHERZEAR
%/ SEER/ REEELAIRE 2 BEEE
BRZEMERREHEL

(e) EBERKRIEM 2 BHIRIBEB AR
ZHEBAXNI S ZAISEERBRIER
RSGERNRE - RELLBRETTRIE

(H WBAIHEEBRUMEABREH
BERZERERSRRTEBBEA2% .25
RAHEZFIS

(0) HERABKBELAREAZEANRT
ERER -HELNTEEMNLSEERS
BARER @ WHEFHZBNZ TRAR
RHHEZMM - ARBAERRMAXN
BRHBLZEE - RIRERREATR
AlEsh) REEHEABRER ZEMRZE
@ (WER-ARERRERNHES
PEAVHBKES - ARLHIEE) - &
/ FRELREREOHERRE 2 EME
EHRERR (BRETRAERLERAD
ZERTERINZME )

(h) BEAEXLALEEEHNER  LH
HRELRBERAECRUERREE - WZE
EZERERZBERZEABRERZE
A BREIDEREZZE  BRZEEE
EZBEEM:

() RFEEEFR  UREZHERZIEA
BRERZER  IREFTEORREBZH
B BRANERT2HEEREE LZFAZE
A

() MEREBERZLHERMI - FER
AIRFEEFD - MKEIRK - KRERE
HEHREBEREE  RPREEEAR -HEL
ERBEREBXSER - BRNAELH
BAER -

9. REBUBEM

(@) WERXNEABRERZER AR
RHBERER=TANEREBEZHER
HERBERNFELREME=DT - B
(RRE ) REFEIE -

(b) WEXNAEHERER - ERRHA
BREANEANERZHRESR - AERRE
BEL (ERMEREK ) REABERLA
HESEZY M - IR E R R E S h
ELBERE - BIFEREZRESRME
RUENZ & 2 S FURMMR M E LLEE 2
FEER - BAZEFEBBRAK

10. HARFFAIF

BERABTARZS R ABURE @2 A2
BZHERD  BNRW - BREELEYIHE
M EZHAE URERERBEELD
RE BEIXG - HE BEHPEMMAHRK
RTRREFE ARG BERABZAEE

B WERBEEARKRIESIME - BT
FELXRAEIRAGZERT  #HEL
RERGEAETARERZTRELORS
HAEASEEHBARRE o TRBERFT
AT SRR FEBUE SRBUH I A K SEA
BENRZFEDEH - BEHTEREME
AR SRR TR QIR JEBE S
MEAZERNAERR -

1. —R&EH
(a) BMEFZ2BEEREMOHEBHE
LeiRiEMTE - EARSFELCRIBER o

(b) BPEHBLZBMEAESEEL - 5
HEZBEBPIRMERSRAKIEE22E
HIE - BTHELEFS 2 BANENESER
SRR E L2 S AR o

(c) WMEEMERBEARITHERBHRAUZ
ERES - RIBRTEXENARE T REA
RtEA -

(d) REFFEL 2 FEEMRAERN - EAE
RTEHEZSEBRA - BEHERZ#A
A ENARBEATARBORS - HE
2178 EIRSEET AR R SR B
BAEMIHER] ©

(e) EXRAIE () IRFBZANIATE
MAX TR BO HHE L& Mt m
2R e B TEWHE - RABARFK Y
ZREBRPZBEUIN - BERETOTRIEZ
SHREHRLBAREAZSEN 2 ERE
B REFEGEMR]LERELD o

12. ERURE

HEHE L RBEREN - URFEEL AR
BR % B 35 AL - SURBUAERTE - R
AT EREPRELAARKEE=TTH
BEFPEH (NEAREER) - MREFKE
BRRER (BB INEERETHEL %
RRABFHELL AR AT AEALE SE LA
7 ORBERFHBRAER - HELARAST
BUAMEMEME W EARERHRES -

WRERTHRELHE LEREAERD
B - sSEREmEAER - FEHE(852)
2524 8121 BHEREAS ©

MRERRADHLWRE L FEDHFE - 5
IR o0

RRAREPRBRE  HELAEHERE
BRE=7 (MFEAN) - —LEEKEIE
ANBHINERRERFTETR - HELD
BRERURE=TEEEFARLRE R
T UHEFERRRETEEZASNHR
#EE - TRAREARTURETERUA
EFRERETEAABHOER - FPRAEL
B8 - DRBULESKE -

BFUFELIE  REIRR  MELERS
FEESTRIE - BEMBELBERE

AEEEF L ARES -

13. SEBI R A EAE
EEED ZEEBRREERSERZ
EEE  RZIMNF2ETEAIBEE
BIRE WIRHRRE -

AEE REELLZAEmE  RAREA
RERRABEBLRHAEE AR - #BF
MERRZEXBRUBHIBERAZMEE
BYRGZEFAMEEZHF - EHHRA
EHELBREBENETEER AN R
EBER AR ©

REZEERFXM MEBRBRARERTA
BEREERER  EXTN  BFKE
AIED]  XEHEL 2 ADISIR AR A2 RA
BE AR EMAR - BEBERE
Bt 5% 52 2 VA R AR ST A sk AR (A EAth ST AR 3K 3
ERRYAERAGHE L2 &I AR
HinE At o

REE

ARREA TR —RRE
HHELMHEZMREREERR [ B
f ] REBE T2 55K BB LR BUBZ
& YKERIRZYRXN FHRELZ A
B oNREEZEBRETER -

BRUTE REHRELARZER [Ba )
RTHZAERR  KERERLE - REH
R ERFH - F8  EIRESEET
[ - MR R 2 IR T 30 S M R0 B 8%
AR (ZERERNERAR) - AERZEM
BRL/ EAERZETML/ EHR
(BRENZRLER L2 ) TRERE

an

BAEE - B TEA—BWR - AR
BITER —

() BHEARDREEERERNEEEH
EELREENZER  AZBHERNRBERZE
BREFEER: 3

(i) RIEERE - FRAZYMIIE R E—
7k REBIFI S LR AR
BREEARTIER : AgCYRE
iERIBEN A (IREHEHABZER)
ELMEMEXRBEZ A 8t

(iii) HREHERZ L ZHERLES
REERE(AEE -

AR EH A ARINE B SE R 6)
F AR ER 2 BT AN - AT TH
BEEMSESH - AKEARESS B
RUE: —

() ERIEMEHEREREN A AMK
BHZEME=Q)EARNUNERBMNHFE
bt ERMERET  BEZMERZBE
AR ERAEERZIER &

(i) HARRBEETFERE AHER - WL
BEZEMBRABHEARRITENRE
ME=ZTRRZMMRETHEL °

HELAMERER S DR ETRE - #E
KA BERERROMERHELRERES
BMZBIRITARIERZERE - BAA
BRAER - RELHAZERE R E[R
EFRE  URERNSRKEIZERE
BAMAEELAITAE - MAEELRERE
FREFBUHHE - HRELAEB RS AN
REFRUZBUYERBEMBIALEA
BETER °

MODERN & CONTEMPORARY SOUTHEAST ASIAN ART 181



GUIDE FOR ABSENTEE BIDDERS

ABSENTEE BIDS

Ifyou are unable to attend an auctionin
person, and wish to place bids, you may give
Sotheby's Bid Department instructions to bid
onyour behalf. We will then try to purchase
thelot or lots of your choice for the lowest
price possible, and never for more than the
top amount youindicate. This serviceis free
and confidential. Please note: Sotheby's offers
this service as a convenience to clients who
are unable to attend the sale, and although

we will make every effort, Sotheby's will not
responsible for error or failure to execute bids.
Absentee bids, when placed by telephone,
are accepted only atthe caller's risk and must
be confirmed by letter, or fax. Fax number for
bids only: (852) 2522 1063.

USING THE ABSENTEE BIDS

Please use the absentee bid form provided
and be sure to record accurately the lot
numbers and descriptions and the top ham-
mer price you are willing to pay for each lot.
“Buy" or unlimited bids will not be accepted.
Alternative bids can be placed by using the
word "OR" between lot numbers. Bids must
be placed in the same order as the lot num-
bers appear inthe catalogue.
Eachabsentee bid form should contain
bids for one sale only; the sale numberand
code name should appear at the top of the
form. Please place your bids as early as
possible. Inthe event of identical bids, the
earliest received will take precedence. Where
appropriate your bids will be rounded down
to the nearestamount consistent with the
Auctioneer’s bidding increments.

SUCCESSFUL BIDS

Successful bidders will receive an invoice
detailing their purchases and giving instruc-
tions for payment and clearance of goods.
Unsuccessful absentee bidders willbe
advised.

DATA PROTECTION

In connection with the management and
operation of our business and the marketing
and supply of Sotheby’s Companies’ services,
orasrequired by law, we may ask clients to
provide personalinformation about them-
selves or obtain information about clients
from third parties (e.g. creditinformation).
Sotheby’'s Companies will not use or process
sensitive information for any other purpose
without the client’s express consent. Inorder
to fulfil the services clients have requested,
Sotheby's may disclose information to third
parties (e.g. shippers). Some countries do not
offer equivalent legal protection of personal
information to that offered within Hong Kong.
Itis Sotheby's policy to require that any

such third parties respect the privacy and
confidentiality of our clients’ information and
provide the same level of protection for clients’
information as provided within Hong Kong,
whether or not they are located ina country
that offers equivalent legal protection of per-
sonalinformation. By signing this Absentee
Bid Form you agree to such disclosure
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SHIPPING INSTRUCTIONS

SHIPPING INFORMATION

Please complete this form and we shall arrange
for the despatch of all your purchases through
one of our nominated shipping agents, at your
expense. For advice on shipping your purchases
please call Sotheby’s Shipping department on
(852)28225507.

Sale Details

Sale # Lot #

Account #

Please complete this
section and delete where
applicable

Delivery Address

Telephone

Email

Invoice Address if different from above

Telephone

Fax

Special instructions:

Signed

Date
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FORMS SHOULD BE COMPLETED IN INK AND EMAILED, MAILED OR FAXED TO THE BIDS DEPARTMENT AT THE DETAILS BELOW

Sale Number HKO738 | Sale Title MODERN AND CONTEMPORARY SOUTHEAST ASIAN ART

Sale Date 1 OCTOBER 2017

*TITLE OR COMPANY NAME IF APPLICABLE *FIRST NAME *LAST NAME
SOTHEBY'S CLIENT ACCOUNT NO. (IF KNOWN)
*ADDRESS

POSTCODE
*TELEPHONE (HOME) (BUSINESS) MOBILE NO
*EMAIL FAX
PLEASE INDICATE HOW YOU WOULD LIKE TO RECEIVE YOUR SALE CORRESPONDENCE (PLEASE TICK ONE ONLY): [} EMAIL [ PosT/MALL

PLEASE TICK IF THIS IS A NEW ADDRESS & GIVE PREVIOUS FULL POSTCODE: D

PLEASE WRITE CLEARLY AND PLACE YOUR BIDS AS EARLY AS POSSIBLE, AS IN THE EVENT OF IDENTICAL BIDS, THE EARLIEST BID RECEIVED WILL TAKE PRECEDENCE. BIDS SHOULD BE SUBMITTED IN HONG KONG DOLLAR AT LEAST 24 HOURS BEFORE THE AUCTION.

IMPORTANT

Please note that the execution

of written and telephone bids is
offered as an additional service for
no extra charge, and at the bidder’s
risk. It is undertaken subject to
Sotheby's other commitments at
the time of the auction. Sotheby's
therefore cannot accept liability for
failure to place such bids, whether
through negligence or ot herwise.

Please note that we may contact
new clients to request a bank
reference.

Sotheby's will require sight of
government issued ID and proof
of address prior to collection of
purchases (do not send originals).

The contract between the buyer
and the seller is concluded on

the striking of the auctioneer’s
hammer, and payment of the
purchase price for any lot and
any buyer's expenses is due
immediately in Hong Kong Dollars
on the conclusion of the auction.

FOR WRITTEN/FIXED BIDS

Bids will be executed for the lowest
price as is permitted by other bids
or reserves.

“Buy" or unlimited bids will not be
accepted and we do not accept
“plus one" bids. Please place bids in
the same order as in the catalogue.

Alternative bids can be placed by
using the word “or” between lot
numbers.

Where appropriate your written
bids will be rounded down to the
nearest amount consistent with the
auctioneer’s bidding increments.

FOR TELEPHONE BIDS

Please clearly specify the
telephone number on which you
may be reached at the time of the
sale, including the country code.
We will call you from the saleroom
shortly before your lot is offered.

LOT
NUMBER

LOT
DESCRIPTION

MAXIMUM HONG KONG DOLLAR PRICE
(EXCLUDING PREMIUM) OR TICK FOR PHONE BID

HK$
HK$
HK$
HK$
HK$
HK$
HK$
HK$

IMPORTANT NOTICE — PREMIUM LOT ()

In order to bid on “Premium Lots" (¢?) you must complete the required pre-registration application and deliver to Sotheby's such
necessary financial references, guarantees, deposits and/or such other security as Sotheby's may in its absolute discretion require

for your bid. Sotheby's decision whether to accept any pre-registration application shall be final. We recommend you complete and
return the pre-registration form in this catalogue in the manner required therein or contact Sotheby's at least 3 working days prior to
the relevant sale in order to process the pre-registration. Please bear in mind that we are unable to obtain financial references over
weekends or public holidays. If all lots in the catalogue are “Premium Lots", a Special Notice will be included to this effect and the paddle
symbol will not be used. The BID™* online bidding service is not available for premium lots.

TELEPHONE NUMBER DURING THE SALE (TEL. BIDS ONLY)

| agree to be bound by Sotheby’s “Conditions of Business for Buyers” and the information set out in the Guide for Prospective Buyers and
the Guide for Absentee Bidders, which is published in the catalogue for the sale. | consent to the use of this information and any other
information obtained by Sotheby's in accordance with the Guide for Prospective Buyers, the Guide for Absentee Bidders, and Conditions
of Business for Buyers.

Please note that it is mandatory for you to provide personal data marked with asterisks (*). In the event you do not provide such personal
data, we may not be able to provide you with our products.

We may not so use your personal data unless we have received your consent. By signing this form you agree to our use of the Data as
set out in clause 12 “Data Protection” of the Conditions of Business for Buyers. If not, please V the box below before signing this form.

[ I object to the use of my personal data by Sotheby's Companies and its business partners for direct marketing (eg: promotional
materials, event invitations and catalogues).

SIGNED DATED

ARRANGING PAYMENT
Payment is due in HK dollars immediately after the sale and may be made the following methods: Cash, Banker's Draft, Traveler's
Cheque, Cheque, Wire Transfer and Credit card (American Express, MasterCard, Union Pay and Visa).

It is against Sotheby's general policy to accept single or multiple related payments in the form of cash or cash equivalents in excess
of the local currency equivalent of US$10,000.

Itis Sotheby's policy to request any purchaser perferring to make a cash payment to provide: proof of identity (by providing some
form of government issued identification with a photograph, such as a passport, identity card or driver’s license) and confirmation of
permanent address. We reserve the right to seek identification of the source of funds received. Thank you for your cooperation.

If you wish to pay for any purchase with your American Express, MasterCard, Union Pay or Visa, you must present the card in person
to Sotheby's Hong Kong.

BIDS DEPARTMENT, 5TH FLOOR, ONE PACIFIC PLACE, 88 QUEENSWAY, HONG KONG
TEL (852) 2822 8142 | FAX (852) 2522 1063 | EMAIL BIDS.HONGKONG@SOTHEBYS.COM
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